
THE above ancient timber house, bearing on several beams the datę 1590, 
is in our possession and, in the hands of our experienced carpenters, 
the fine workmanship and sound materiałs of which it is constructed 

enable us to re-erect it as a permanent building with assurance of continued 
endurance.

We shall be pleased to provide estimates for executing every part of the 
necessary work in connection with such an undertaking.

On the opposite page will be fóund a summary of the specification, 
together with plans.

The Connoisseur



Collectors and D ealers should carefu lly read  these A dvertisem ents.
The Register Columns will be found of great 

assistance in bringing Readers of T he C onnoisseur 
into direct communication with private individuals 
desirous of buying or selling Works of Art, Antiąues, 
Curios, &c.

When other means have proved ineffectual, an 
advertisement in T he C onnoisseur Register has, in 
innumerable cases, effected a sale. Buyers will find 
that careful perusal of these columns will amply 
repay the trouble expended, as the advertisements 
are those of bona-fide private collectors.

which must be prepaid and sent not later than the 
i 4th of every month. Special terms for illustrated 
announcements from the Advert. Manager, i, Duke 
Street, St. James’s, London, S.W. i, to whom all 
advertisements should be addressed.

A ll rep lies m u st be inserted  in  a blank envelope  
w ith  the R eg ister  N um ber on the r igh t-hand  top 
corner, w ith  a loose  lj d .  stam p  for each reply, 
and placed in  an envelope to be addressed  to 
T he C onnoisseur R egister, 1, Duke Street, St. 
J a m e s’s, London, S.W. 1.

N o resp on sib ility  is  taken by the P roprietor of 
T he C onnoisseur w ith  regard to any sa les effćcted.

Specia l N otice
T he charge is now  3d. per w ord, m inim um  2 /6 ,

SPECIAL NOTICE.— No article that is in the possession of any Dealer or Manufacturer 
should be advertised in these columns, except where it is stated.

For Sale.—A collection of Engravings, etc., after 
J. M. W. Turner. (No. R.8,719.)

For Sale.—A large fine Oil Painting (the owner thinks 
by Caravaggio), Michel Angiolo Amerighi, “ The 
Inspiration of St. John,”  5 ft. by 4 ft. 3 in., in fine 
massive frame. (No. R8.720.)

Mr. William Martin-Hurst, The End House, Roe- 
hampton, a collector of Oriental porcelain, par- 
ticularly Familie Rosę, desires to get in touch with 
other collectors with a view to exchanging duplicate and 
superfluous pieces. (No. R8.721.)

Wanted. — Old Japanese Colour Prints, in good con- 
dition. (No. R8.722.)

W anted.— Water=coIour Drawings by S. Owen.
State size and price. (No. R8,723.)

For Sale.—The Connoisseur, from September, 1901, 
to December, 1914. What offers? (No. R8,724.)

It is a fine piece of furniture, in e-xcellent condition, 
completed by a cornice. Length, 13 ft. 8 in . ; height, 
9 ft. 6 i n . ; depth, 22^ in. Photograph (returnable) if 
desired. (No. R8.729.)

Empire Bedstead, genuine antiqire, £30. Seen London. 
(No. R8,730.)

For Sale.—A guaranteed marked Bristol Jug, in
perfect condition ; bunches of flowers and spray decora- 
tions ; mask sp o u t; height, 6 |  in. (No. R 8,73i.)

For Sale.—Pair of French Cabinets. Purchased fifty 
years ago at nobleman’s sa le ; been in same family ever 
sińce. (No. R8.732.)

Genuinely Old Oak Gate=legged Table, with two 
drawers. Original condition, unrestored. Size, opened, 
4 ft. 10 in. by 4 ft. 1 in. Price £ 20. Fullest details and 
history given. AlsoMahogany Inlaid Corner Wash- 
stand, shaped legs, round front with drawer. Unrestored 
price, £ 5  ios. Old Walnut Spiral Candlesticks, 

5s. pair. Two Pairs uncommon Brass Candle­
sticks, 35S. and 45S. All packed free and carriage paid. 
(No. R8,733.)

Continued on Page LII.
Old Chippendale Mahogany Dining Table £12  15s.
Four (jueen Annę Chairs .. £24
Genuine Old Sheraton Bookcase .. £55
William and Mary Arm Chair .. £22  lOs.
Charles II. Lantern Clock .. £15
Old Lacauer Work Table .. £14  lOs.

Chippendale Chairs, B ureaux, U ressers, Bracket 
-----------and Grandfather Clocks for Sa le .-----------

Mrs. F. A. TIGHE, 31, Sidney Rd., Brixtoi\, S.W. 9.
REQUIRED—An Artist and Manager for Leaded Light 
Department. Reply, stating experience and salary, to 
N icholls & Clarke, Ltd. ,6, High Street, Shoreditch, E .l.

0 *1*  A U  n o  We hołd a most complete stock of Stam ps of all countries, 
O  I n m r O  from common kinds to rarities. W ant lists a speciality. 
80-page Catalogue free. BRIDGER& KAY, 71, Fleet Street, London, E.C.

T he A dvertisem ent, E ditorial, and Publishing  
O ffices o f “  T h e C onnoisseur ”  are at 1, D uke  
Street, St. Jam es’s (corner o f King Street), S .W .l

Wanted.—Pictures by H. Fantin=Latour: Flower 
Subjects preferred. (No. R8,725.)

For Sale.—Fine Portrait, attributed to Van Dyck.
(No. R8,72ó.)

For Sale.—Fan, Mother-=of-pearI and Ostrich Fea=
ther. Perfect condition. Value £30 ; will take ^15. 
(No. R8.727.)

Indian Table, handsomely carved teak. 3^ft. by 2% ft. 
40 years old. Offers invited. Seen by appointment. 
(No. R8.728.)

Bureau for Sale. — A Fine Eighteenth - century 
Break=front Mahogany Bureau and Bookcase 
combined. The movable bookshelves are enclosed by 
decorative glazed doors, six in number. The bureau has 
a falling flap; the interior is of satinwond, with many smali 
drawers having ivory handles. The lower front comprises 
five cupboards with inlaid doors and fitted internally with 
sliding trays or commodious drawers with sunk handles.

January, 1920.—No. ccxxi
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L O N D O N :

2 Queen Victoria St., E.C. 4 1 58-162 Oxford St., W.1 172 Regent St., W.1

Paris Romę Buenos Aires Montreal Johannesburg Rio de Janeiro

IMPORTANT
MONTEITH BOWL

A ntiąue Silver M onłeith  
Bowl, 8|- ins. high, 12 ins. 
diameier, w ith detachable 
r im . Queen A n n ę, 1705 

M adę by Isaac Dighłon.

N O T A B L E
C O L L E C T I O N
0 /

A N T I Q U E  
E N G L 1 S H  
S 1 L V E R —  
1 N S P E C T I O N  
1 N Y 1 T E D

VII
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S P IN K  & SO N LT.P
Diamond and Pearl Merchants, Antiquarians, Etc.,

16, 17 & 18, Piccadilly, LONDON, W.1.
Established 1772.

(By Royal Hppointment.)

V A L U E  O R  P U R C H A S E
Fine Diam onds, Pearls, Em eralds, &c. 
C h o ice  A n tiq u e  or M o d e rn  S ilv e r. 

Coins, M edals, &c.
Gold, Enam el, Pique, or other Sn u f f  Boxes.

Rare and Interesting Curios. 
O riental Enam els, Jadę, Crystal and  

Am ber Carvings, &c.

S ing le specim ens or co llections p u rch ased  a t  b es t m a rk e t p rices.

Competent Valuers sent to any part o f the United Kingdom by 
appointment, or articles may be safely sent by registered post. 

Large consignments by raił insured.

S P E C IA L  NOTICE
TO THE LEGAL PROFESSION, BANKERS, EXECUTORS AND OTHERS.

In cases where it becomes necessary, or it is preferred  to 
dispose of goods by Public Auction, Spink & Son Ltd. have 
had for m any years a Special D epartm ent for cataloguing 
and  protecting goods for public sale. The charge for this 
service, which includes expert listing, valuing, auctioneers’ 
charges, and arranging large or smali consignments for sale 
in the best rooms in London, is 5 per cent. inclusive.

Spink & Son Ltd., 16,17 & is, Piccadilly, London, w.i.
January. 1920.—No. ccxxi VIII



The Connoisseur

S T O N E R  <S E V A N S  G A L L E R IE S
Telegram s: “ Talofa, St. JamB3’s, London.” i m e m b e r s  o f  t h e  b r i t i s h  a n t i q u e  d e a l e r s ' a s s o c i a t i o n ) Telepłione: 6658 Cerrard 1

3, King Street, St. James's Sąuare, LONDON, S.W.I

W O R C E S T E R .  Nos. 13, 14, 15, 16, 18, 20 (square m ark). 17 (unm arked). 19 (square m a rk  and crescent). 21—C ham berla in  
(unm arked ). 22— F ligh t. 23—C ha m b e rla in  (im pressed). 24— Princess C h a r lo tte  Service— F ligh t, B arr &  B arr, e tc . (in  gold).

SPECIALITY.— Choice examples of Old English Porcelain 8 P o ttery ; also Old Masters, Dutch 8 Fkm ish School (17th Century)
IX
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J a n u a ry , 1920.—No. ccxxi
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Chinese Familie Verte Cylindrical Vase, Pair Hexagonal Canisters, 
Pair Vases and Covers.

FRANK PARTRIDGE
LONDON

26 , King S treet, St. Jam es’s, S .W . 1 

NEW  YO RK: No. 6, West Fifty-Sixth Street

The very best prices given for the finest examples of Genuine 
Antique English and French Fumiture, Oriental 

Porcelain, Tapestries, and Works of Art
XI
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Jan u ary , 1920.—No. ccxxi XII



The Connoisseur
BOW, CHELSEA, AND W O R C ESTER  PORCELAIN

XIII



7 he Connoisseiir

Sale Jan u a ry  30th .—Border from a i 5th Century MS. of Livy.
Jan u a ry , 1920—N o. ccxxi X IV
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ADAM S M AN TELPIEC E.
O pening, 3 f t .  1 0 ins. w ide  x  3 ft .  6 ins. high. Length of shelf, 6 f t .  5 | ins. 

H e ig h t, 4 ft .  11 ins.

BATTISCOMBE 
& HARRIS Ltd.

Architectural
Decorators

WORKERS IN 
FIBROUS PLASTER AND 

CARTON PIERRE

CEILINGS, CORNICES, 
CHIMNEYPIECES, 

E l e c t r ic  L iu h t  F it t in o s

47 New Cavendish St.
t e l e p h o n e : I r A n r l r j n  W  |
2869 Mayfair L ,U 1 1 U U 1 I? tt . I

GEORGIAN M AN TELPIEC E.
Opening, 4 ft. w id e -x  3 f t .  7 ins. h igh. Length  of Shelf, 5 ft. 92 ins.

H e igh t, 4 f t .  9 ins.

XV
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GOODHOMES & GO.
Old English and Waterford Glass.
Fine English Antique Furniture.

43, DUKE STREET, Manchester Square, LONDON, W. 1
T E L E P H O N E  : 3858 P A D D IN G T O N . (Close to Bond Street Tubę Station).

We specialise in Antiąue Glass, and are always desirous of 
purchasing single specimens or collections outright; 

also any interesting examples of any Works of Art.
Jan u a ry , 1920.—No. ccxxi

V ery  fine D ecora ted  Satinw ood C heval G lass, 
in original untouched condition . Period  1 7 8 0 .

T he above are tw o eram ples of tb e  collection of fine fu rn itu re  now on view.
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J. ROCHELLE THOMAS

O ne o f a pair of large English (Charles II. period) Panels o f N eedlew ork in silk and wool, foliage, flowers, birds, and anim als irr 
natural colours. Size, 82 ins. by 51 ins. In magnificent preservation. Recently remoyed from Great B rickhill M anor,

Buckinghamshire. Price £ 1 7 5  the pair.
January, 1920.—No. ccxxi XVIII
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NEXT DOOR TO GHRISTIE’S

The Arm Ghair used by Admirał Lord Nelson on board the “ Victory.”
^  Was giyen by Lady H am ilto n  to Lord N e lson , and was bought, a fte r his death , by A dm irał Sir F ran c is Laforey, B art., he being 

th a t tim e a M idshipm an on board. I t was left by him to his siste r, M rs. M olloy, and giyen by ber daughter-in-law , M rs. M olloy, 
her b ro ther, W . H . B laauw , E sq., of Beechland, N ew ick , Sussex, and has rem ained in the  possession of the  B laauw  fam ily eyer 

s'nce, u n til Dec. 9 th , 1919 , w hen I purchased it a t the  d ispersal of the  co n ten ts  of th is old English m ansion. A n engraved brass 
b*ate w ith  the  pedigree is affixed to the  fron t o f  the chair. Its  absolu te  genuineness and au th en tic ity  is stric tly  guaranteed .

Slncerely  hope th a t it m ay be purchased by a lady or gentlem an who will p resent it to  the nation , to  be preseryed for all tim e, 
as a close personal re lic  o f the  great A dm irał. P rice  £ 2 0 0 .

j .  ROCHELLE T h o m a s , The Georgian Galleries 
10 11 and 12 KING STREET, ST. JAMES S, S.W. 1
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EDWARDS & SONS (of Regent 
Street) Ltd.

Choice

Collection

of

Antiąue

Furniture,

all

periods

January, 1920.—No. ccxxi

A m agnificent B reak-fron t Chippendale S ecreta ire  Bookcase, 
w ith finely carved pedim ent, all in original condition. 
H eight, 8 ft. 4 in. W id th , 5 ft. 9 in. D epth , 1 f t. 7 in.

XX
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REGENT GALLERIES
TELEPHONE: G E R R A R D  4581 161 & 159 Regent Street, W.i

SPECIALISTS IN OLD WATERFORD GLASS

A ra re  W illiam  and M ary W alnu t B ureau, w ith fine seaweed m arąueterie . 
M useum piece. W idth, 2 ft. 9 in. H eight, 3 ft. 3 in. Depth, 1 ft. 9 in.

Choicest
Collection

ot
Queen 
Annę 

Walnut 
in the 
United 

Kingdom

XXI
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CYRIL ANDRADE, D alm eny Galleries,

C h e ls e a  s c e n t  b o t t le s  a n d  sea ls  a n d  C h e ls e a -D e rb y  f ig u re s .  T h e  c o l le c t io n  a ls o  in c lu d e s  B ow , W o rc e s te r ,  R o c k in g h a m , N a n tg a rw , S p o d e , S w ansea , 
W e d g w o o d , B r is to l c h in a , a n d  B a tte rs e a  e n a m e ls . T h is  c o l le c t io n  is p a r t ic u la r ly  r ic h  in  r a re  m a rks .

A ls o  o n  E x h ib i t io n — R a re s t S p e c im e n s  o f  O ld  E n g lis h  P o tte ry .
T h e  P o rc e la in  i l lu s t r a te d  a re  e x a m p le s  ta k e n  f r o m  t h e ’ m o s t  im p o r ta n t  c o l le c t io n s  o f  E n g lis h  a n d  C o n t in e n ta l P o rc e la in  n o w  on e x h ib it io n ,  a n d

w h ic h  is m e n t io n e d ,  a n d  a ls o  i l lu s t r a te d ,  o n  th e  e n d  p a g e  o f  th is  n u m b e r .

W A N T E D  TO  P U R C H A S E __C o l l e c t io n s  a n d  s in g le  s p e c i m e n s  o f  O ld  E n g l i sh  P o t t e r y ,  Ch ina ,  e tc .

January, 1920.—No. ccxxi XXII
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8, Duke Street, St. James’s, S.W. I

The above collection o f blrds and animals are all o f the finest period o f Dresden, witli the exception o f Nos. 69 and 70, which are Faience— 
'from the Lady C arrington collection. This Continental section also contains specimens o f Amstell, Menecy, Hochst, W allendorf, Buen 
Retiro, Berlin, Frankenthal, Furstenburg, Limbach, Venice, Vienna, Zurich, Strasbourg, Capo di Monte, Abruzzi, Angouleme, Fulda, Arras, 
'Hague, Marseilles, Folkstadt, Sevres, Copenhagen, Nast, Turin, Paris, N iderriller, Gera, Anspach, Dihl, Bayeaux, Doccia, Ludwigsburg.

X X III
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O LD  ENG LISH SILVER : OLD FOREIGN SILVER OF  
A LL O O UNTRIES : F IN E  M IN IA TU R ES AND S N U F F - 
B O X E S  : S E C O N D -H A N D  P E A R L S  A N D  J E W E L S

COLLECTIONS OR SINGLE ARTICLES VALUED OR PURCHASED.

A Silver Rose-water Dish and Ewer, in the rich and refined 
French taste, madę by J .  T. Vancouverberghen, Paris, in 
the year 1779, and bearing the mark of the Farmer-General,

Henri Clavel.

S. J. P H IL L IP S
113, NEW  BO N D  STR EET, LONDON, W. 1

Telephones : 6261 and 6262 M ayfa ir. Te leg ram s: “  EUCLASE, WESDO, LO N D O N ."

January, 1820.—No. ccxxi XXVI
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Clo isonne Vase and Cover, o f excep tio n a l size (26 inches high), b lue ground 
deco ra ted  w ith  b irds and flowers. Kang-Hsi pe riod . In superb co n d itio n .

T h e  C o m p a n y ’s  G a ller ies  c o n ta in  a  la r g e  s to c k  o f  C h in ese  C lo iso n n e , 
e n a m e l a n d  red la c q u e r  v a se s , b ow ls, s w e e tm e a t  b o x es , e tc ., e tc .

I N S P E C T I O N  R E S P E C T F U L L Y  IIMYITED

6, KING STREET, ST. JA M E S ’8 , LO N D O N , S.W .1
A N D  A T  1 6 ,  17  &  1 8 ,  P I C C A D I L L Y ,  L O N D O N ,  W . 1

X X V II
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January, 1S20,—No. ccxxi
X XV III



1 &  6— W orceste r, B lue and W h ite . 2 &  5—S alt-g laze . 3 &  4—B lack Basalt. No. 4 has p o r t ra it  o f W e llin g to n . 7—Salopian, B lue 
and W h ite . 8— Derby, Early, Cupids pa in ted  by Askew. 9 &  11 —W hie ldon . 10— P o rto b e llo . RARE. 12—O rie n ta l, p a in ted  a t Chelsea. 
RARE. 1 3—W orceste r, EARLY B lue and W h ite . 1 4 — Low esto ft, C oloured. 15— Chelsea. Cover su rm oun ted  w ith  s tra w be rry  knob.
U N U S U A L. Cerise flowers. 16 &  21—W edgwood. Very rare (m arked) (showing both  sides of te a p o t)  ; pa in ted  in b lack . The flag  is 
co lo u re d , w ith  in it ia ls  W .K., dated  1 784. P robab ly m adę to  c o m m e m o ra te  th e  launch ing  of H .M .S. “  1 Oth A d ve n tu re .”  1 7— New H a ll. 
RARE. C oach ing  scenes in b lack. 1 8—T. &  J. H o llin s . M arked. VERY RARE. W h ite  ground w ith  b lue  figures, o rn a m e n ta tio n  in re lie f. 
19— Longton H a ll (DARK B LU E  GROUND). R ic h ly g i l t ;  pa in ted  in f r u i t  and flow e rs  (the end of spou t in fo rm  o f b ird ’s head). RARE. 
20, 23, 25—Leeds. 22, 27, 30—W orceste r, C o lou red . 24— Leeds. P rin ted  a t L ive rpoo l. B lack  tra n s fe r garden p a rty  scene, and on 
reverse, pastora ł scene. 26—Spode (m arked). Very unusual. B iscu it-co lou red  g round , Chinese figures (flow e rs  in re lie f). W h ite  enam e lled , 
w ith  b lue  grapę vine. 28—Salop ian , C o lou red . 29—S ta ffo rdsh ire , C oloured.
W A N T E P .—Sets of 6 or morę Old Cut-glass Dessert Plates, Rummers, Winę Classes, and Pairs or Single Magnum Decanters; also marked 

Longton Hall, Chelsea (Figures), Bow, Swansea, Nantgarw, Pinxton, and Fox Head Drinking Cups.
X X I X
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J. W. NEEDHAMS
TELEPHONE 2330 CENTRAL (M em ber o f  th e  B r it is h  A n t iq u e  D e a le rs ' A s s o c ia t io n ). ESTABLISHEDi 28 YEARS

Antique and Fine Art Dealers

1 &  20, Deansgate Arcade, M ANCHESTER
January?- 1920.—No. ccxxi X X X
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ARTHUR EDWARDS
Telegram s: EDWATURCH, LONDON Established over a Quarter of a Century Telephone: MAYFAIR 3627

T H E  S T R A T F O R D  G A L L E R IE S

59 8 61, W1GM0RE STREET, CAVENDISH SQUARE
LONDON, W.I

A  corner of one of the rooms at the Stratford Galleries, showing some of the Early 
Brussels T apestries from Alnwick Castle, the seat of the D uke of N orthum berland. 

T here  is a complete set of six of these in good state of preservation.

A  L A R G E  C O L L E C T IO N  O F F IN E  O L D  E N G L IS H  F U R N IT U R E  IS A L W A Y S O N  V IE W .

FO U R T E EN  SH O W RO O M S OF OLD FU R N IT U R E  ALL ON ONE FLOOR
XXXI
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18th=century P rin ts.
W ard  (T .).—A Livery Stable. O riginal m ezzotin t, 1796.

Imp. folio. £ 2 2
M orland (G .).— F irs t of Septem ber. London, 1799. En- 

graved by W ard . S e t of 2 (sm ali folio). In c o lo u r . £  5 0  
M orland (G .).—T he L abourer’s Luncheon. Engraved by 

Josy , 1797. F ine stipple. £ 3 0
H unt (C h.).— N ortham pton  G rand N ational Steeplechase, 

1840. S e t of 4. In c o lo u r .  Fine im pressions. £ 2 0  
W hea tley .— R ustic  E m ploym ent. Thouvenin sculp.

Folio . I n  colour. £ 5 5
Bigg (W. R.). — S a tu rd ay  M orning : Favorite  Chickens 

going to  M arket. Engraved by Burcke, 1802. £ 6 5
H am ilton (W .).—T he P ilgrim . E ngraved  by B a rn e y ; 

Sylvia, by B arney . A pair. F in e ly  p r in te d  in  co lour. 
Folio. £ 7 0

L indor and Clara, by S tan ier, a f te r  W heatley . P rin ted  
in  colour. P ro o ls  before le tte r. P a ir. £ 3 0

D ebucourt.— L es P la is irs  P a te rn e ls . I n  colour. Folio 
(fine im pressions, la te ra l m arg ins cut and low er 
m arg ins repaired). £ 2 5

Jan in e t, a fte r H ubert R obert.— S achetto rum  Villa, rudera  
im ita tu r. Folio. I n  colour. Scarce . £ 3 5

F rag o n a rd .— Les H azard  H eureux de 1’E scarp o le tte . Grav. 
par N. de L aunay . L arge folio. F ine  im pression.
(Salam on, £100.) £ 8 0

F rag o n a rd .— L ’E ducation  fa it tou t. Grav. p a r N. de 
L aunay . F ine  im pression. (Salam on, £25.) £ 2 0

L avreince (N .).—-Le L ever des O uvrieres en modes. 
E ngraved  by Dequevauviller. Folio. U n f i n i s h e d

P r o o f  (Law rence and D ighton, No. 46). Very scarce.
£ 5 0

F rag o n a rd .— L T nspira tion  Favorable. Grave par Halbou.
F ine decorative p rin t. £ 2 4

G reuze.— The L ittle  G irl w ith a  Dog. E ngraved by 
P o rpora ti. Folio. F ine im pression. £ 1 5  1 5 s. 

W a ttea u .— L ’Am our au T h ea tre  Italien . C. N. Cochin 
sculp. A fine p rin t. £ 2 0

W attea u .— Les A grem ents de l’E te . Joulin  sculp. A 
charm ing engraving. £  1 7

18th=century I llu stra ted  BooKs.
Thom son (J .) .—The Seasons. London, 1807. Folio.- Fu li 

red m orocco, g .e. I llu s tra ted  by B arto lozzi and 
Tom kins. £ 3 0

M oliere.— O euvres. P a ris , 1788. 6 vołs., fuli calf (nice
m odern binding), g.e. Illu s tra ted  by M oreau le Jeune. 
F ine copy. £ 5 0

Staffo rd  G allery. London, 1818. 3 vols., folio. Fuli
red m orocco, g.e. £ 2 4

Don Quixote, tra n s la te d  by Ch. Jarv is . London, 1742. 
2 vols., quarto , fuli calf bound. I llu s tra ted  by Yan- 
derbank. £ 1 5

O rlando Furioso di M. L. A risto . V enezia, 1772. 4 vols.,
quarto , fuli calf bound. Illu s tra ted  by Novelli. F ine 
edition. £  1 6

V oltaire.— L a Pucelle . P a ris, D idot, An. III. 2 vols., 
folio, half bound. 22 beautiful illu stra tio n s by Ponce, 
Le Mirę, and M ansian. F ine copy. £ 2 0

B oileau.— O euvres. Am sterdam ,M 718. 2 vols., folio, fuli 
calf. I llu s tra ted  by P ic a rt. £ 1 8  1 8 s.

L afon taine .— F ab les Choisies. Leiden,17S6. 6 vols. bound 
in 3, fuli calf. 276 p lates bv P u n t and Vinkeles. £ 2 0  

L es B ains de Dianę ou Le Triom phe de 1’A m our (by 
D esfontaines). P a ris , 1770. 8vo, fuli rea  m orocco 
(rebacked). C harm ing book. Illu s tra tions by M assard , 
a fte r  M arillier. £  1 5

N arcisse dans l ’Isle de Venus (by M alifatre). P a ris , 1769. 
8vo, fuli calf. Illu s tra tio n s by M assard, a fte r  S t. Aubin, 
E isen, e tc . F ine copy. £ 1 2  1 2 s .

R etif de la B re tonne .— L a D erniere A venture d ’un Hom m e 
de qu aran te  cinq ans. Geneve (Paris), 1783. 2 vols.,
fuli calf. O rig inal edition, delightfully  illu stra ted  by 
B inet. R are. £ 1 4

A ngelica’s L ad ies’ L ib rary . London, 1794. Sm ali quarto, 
fuli calf. W ith  8 e legan t p lates by Angelica Kauffman 
and B unbury. £ 8  1 Os.

P ic tu res  and  D raw in gs.
M ary Beale (1632-1697).—A B u st P o r tra it  of H en rie tta  

M aria, Queen of C harles I., 30 in. by 25 in., fram ed.
£ 1 8 0

From  Lord Redesdale’ s collection, Batsford Park. “  M ary Beale, 
an eminent portrait painter. . . .  In the National Portrait Gallery, 
London, tliere are by her two portraits, one of Charles II . and the 
other of Abraham Cow ley.”  (B r y a n 's  D ic tio n a ry  o f  P a in te r s  a n d  
E n g ra ve rs , 1903 edition.)

De W in t (P .).— L andscape w ith  castle  ; two children look- 
ing down the  valley from  a terrace , signed ; dated 1835 ; 
19 in. by 24 in. A rem arkab ly  fine specim en. £  1 0 0  

Van B larenberghe  (L.), 1734-1812.— Le R etour des Cham ps. 
Paysage  avec perspective de M ontagne, au second plan 
village dans une plaine aubord  d ’une riviere ; a gauche 
p e tit bois au bord d ’un chem in trav e rse  p a r un ch ar a 
foin ; peint su r ve’lin. £  1 5 5
Gouache d’une execution extremement munitieuse, de la eollection 
Grundy ; un oeuvre similaire a ete adjugee 54,000 frs. a la vente 
Hodgkins, 30 avril, 1917.

R obert (H ubert), 1733-1808.— T ravelled in Ita ly  w ith F ra ­
gonard  in 1759, w here evidently  th e  follow ing draw ings 
w ere m adę ; size 62 by 45 cen tim etres. each £  1 8 0  

Bains de Dioclitien. Jard ins du Belvedere.
Paysage Rornain.

Original red crayon drawings in good condition ; 3 similar drawings 
were sold at the sale of the M arąuis de Biron, at the average price 
of £ 325.

P o r tra it  of a  Young Lady, 15 in. by 1SJ in. G. H. Coame.
£ 6 5

A very interesting and fine work in the style of F r. Boucher. 

F ren ch  P aste l, 18th C entury . B ust p o rtra it of M arie
A nto inette , in a lowT-necked dress, and  plum ed ha t. 
W eil fram ed. £  1 4 0

Fine example of 18th-century French School of Pastellists.

Le H avre (J. D rouin, 1850). Very in te res tin g  and well- 
executed oil pain ting  of th e  E n tran ce  to the  Harbc ur. 
L igh thouse and ships in th e  foreground, flag-staff in 
the d istance flying the  F ren ch  colours. 47 by 72 cen ti­
m etres . £ 5 8

G eorge Tow nshend (1724-1807).—P o r t ia i t  of S ir Jam es
T hornhill, signed, dated  1775. A clever pastel, 18 in. 

by 23 in. £ 2 4
Cox (David).—W elsh Landscape. W ater-colour, 7 in. by 

10 in. £ 2 5
W a tte a u .— Cinq groupes de crcquis, dessin original au

crayon rouge, sur une feuille. 20 by 25 cen tim etres.
£ 1 8 0

Ces groupes de 2, ?, 4 et 5 personnages sont evidemment de croquis 
pour les Divertisst ments Champetres ou outre episode des “  Fetes 
Gallantes.” —Tres bonne conyersation.

C ata logu es free on ap p lica tio n . R are  B ooks, E ngracings, P ic tu res an d  D raw ings ( i llu s tr a te d ) .'

A .  B E R T H E L S  G A L L E R IE S,
39=41, N e w  O xford  S tree t, L on d on , W .C .l.

Jan u a ry ,  1920.—No. ccxxi X X X II
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PURCHASED BY ROBERSONS of  Knightsbridge

HAMILTON PAŁACE
The Complete Collection o f  Seventeenth-century Oalypcmelled cRpoms, etc.,

R O B E R S O N S , 83& 85 Knightsbridge, S.W.l
January, 1920.—No. ccxjti X X X IV

THE CHARLES II. OAK BALUSTRADĘ
to  the s ta ircase  leading to  th e  old portion  of th e  P a łace , carved w ith  Am orini, and 
including m onogram , unicorns, and a coronet am ong profuse acan th u s foliage, 
consisting  of seven sloping flights, each about 8 ft. long, tw o stra ig h t leng ths of 
ba lustradę, and a plain panelled dado. Late Seventeenłh Century.
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ROBERSONS o/Knightsbridge

HAMILTON PAŁACE
The Complete Collection o f  Seventeenth-century O ak^panelled Tooms, etc.,

PANELLING OF THE OLD STATE DINING ROOM
w ith  carved en richm ents in the overdoor and chim ney-piece panels, the la t te r  
surm ounted  by th e  H am ilton A rm s, garlands of flowers, fru it and birds, w ith 
black m arble fireplace opening and bevelled m irro r. 15 feet 6 inches high, 22 feet 
square. Ł atę  Seven teen th  C entury.

ROBERSONS, 83&85 Knightsbridge, S.WJ
XXXV
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HAMILTON PAŁACE
The Complete Collection o f Seventeenth-century Oak^pcmellecl Tpoms, etc.,
™ eo  b v  robersons o/Knightsbridge

PANELLING OF THE OLD STATE BREAKFAST ROOM
w ith  handsom e modillion, carved cornice, and carved en richm en ts in th e  overdoor 
panels, m ouldings, and fine chim ney-piece, carved w ith the  H am ilton  A rm s, trophies, 
flowers, fru it, and eagles, w ith  C orin th ian  p ilaste rs on e ith e r side, and black 
m arb le  fireplace, opening 15 feet 6 inches high, 36 feet long, and 22 feet wide.

L a te  S even teen th  C entury.

ROBERSONS, 83 & 85 Knightsbridge, S*W* 1
January, 1920.—No. ccxxi XXXVI
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b v  robersons o/Knightsbridge

HAMILTON PAŁACE
The Complete Collection o f  Seventeenth-century O a/ypanelledTpom s^ etc.,

THE PANELLED PICTURE GALLERY
com prising large fielded panels, w ith m ouldings in high relief and C orinthian 
p ilaste rs a t in tervals, one long side being en tire ly  devoted to a series of Windows. 
14 feet high, 120 feet long by 21 feet 9 inches wide. L ate  Seven teen th  C entura.

ROBERSONS, 83 & 85 Knightsbridge, S.W.l
XXXVII
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J H M E S  R .  L E W I S  &  S O N
136 B R 0M PT 0N  R0HD L 0N D 0N , S.W .3

R a r e  S p e c im e n s  of 
E a r l y  E n g lis h  D rin k in g  G l a s s e s

No. I. L a rg e  D rin k in g  G lass , s tra ig h t-s id e d  bow l, w ith  d ro p  
a n d  k n o p  b a lu s te r  s te m  on fo ld e d  foot. D a tę , circa 1700.

No. 2. W ine-g lass, ta p e r in g  bow l, on sm ali a n d  la rg e  k n o p  
■ s tem  on fo ld e d  foot. D a tę , circa 1730.

No. 3. W ine-g lass , h e a v y  ta v e rn  type , s tra ig h t-s id e d  bow l, 
co lla r  a t  b ase , d ro p  a n d  kn o p  b a lu s te r  s tem , long  te a r , 
on  fo ld e d  foot. D a tę , circa 1700.

No. 4. W in e-g lass , be li bow l, p re s s e d  k n o p  a n d  r in g  a t  b a se  
of bow l, cy lin d ric a l b a lu s te r  s tem  w ith  sm a li k n o p  a t  
b a se , on  fo ld e d  foot. D a tę , circa 1710.

No. 5. W ine-g lass , be li bow l, te a r  a t  base , lo n g  d ro p  a n d  k n o p  
b a lu s te r  s tem , on fo ld e d  foot. D a tę , circa 1720.

T h e  a b o v e  a r e  p a r t  o f  a  c o l le c t io n  o f  v e r y  f in e  D r i n k in g  G la s s e s  w e  h o łd  a t  th e  p r e s e n t  t im e

A R T  E X P E R T S A N D  V A L U E R S
ALL A R T IC L E S  S O L D  ARE S T R IC T L Y  G U A R A N T E E D  A S  G E N U IN E

T)ealers in Old English Furniture of the Old English Needlework : Rare
Seventeenth &  Eighteenth Centuries E arly  English Drinking G lasses

t e l e g r a p h i c  a d d r e s s : “  f i n a r g a l , l o n d o n ”  t e l e p h o n e  n o . :  4 5 4  w e s t e r n

XXXIX
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G E N U I N E  O L D  E N G L I S H  J E W E L L E R Y , '  S E T  W I T H  O L D  

B R A Z I L I A N  D I A M O N D S ,  P E A R L S ,  R U B I E S ,  Ac .

Interesting C ollection of Old China, 
:: A ntiąuc S ilver  P la tę , J ew els , ::

M iniatures, E nam els, W orks of Art, 
Old Sh effie ld  P la tę , & C . (Guaranteed Genuine)

U tm ost va lu e  g iven  lor above, e ith er  in 
C ash or in  E xchan£e

A N T I Q U E  G O L D  A N D  S IL V E R  B O X E S ,  V I N A I G R E T T E S ,  
E T U I S ,  Ac.

J. ELLETT LAKĘ &
J .  H. ELLETT LAKĘ, P h o p r i e t o r

SON, E stab lish ed  1855  

T e le p h o n e  - S20

Experts in Precious Stones. Goldsmiths and Silversmiths.
Łicensed Yaluers for Probate, &c. Yisitors Specially Invited. High Street, EXETER

JAMES A. LEWIS & SON
136, Brompton Road, S.W. 3

A n unfortunate printer s mistake 

w as m adę in this firm’s announce- 

ment, pages xlii. and xliii. in the 

C h r is tm a s — D e c e m b e r  issue . 

The V ases are of the K A N G -H SI 

period, and not as incorrectly 

printed.

ALL OVER TH E WORLD.
I t  is not easy to  explain w hy W orks of A rt a re  in such 
g rea t reąu est. W e wish to im press upon all the 
Foreign and Colonial read ers of th is  m agazine th a t we 
are  rapid ly  exporting Old M aster Oil Pa in tings, of 
w hich we have an exceptional expert knowledge. W e 
stock them  in considerable num bers, and can execute 
o rders , get the necessary  consu lar docum ents, pack 
th e  goods carefully , and send them  w ithin about four 
o r five days.
W e send w ritten  g u aran tees w ith the  beautiful old Oil 
P a in tin g s th a t  we export. O ur c lients in all p a r ts  of 
th e  world find th a t  our w ritten  au th en ticatio n s bring 
about p rom pt and rem unerative  sales. This is m ost 
im portan t, especially  as we can State sa n s  arrierc  
pensees  th a t our expert knowledge is a valuable asse t, 
and our business m orality  above suspicion.
In all im p o rtan t countries we can give high-class 
references. T he reader m ay apply to  us fo r par- 
ticu lars . In addition, our bank references m ay be taken 
up by anyone, from e ither “ The N ational Provincial 
Bank, P a rk  Row, L eeds,’’ o r “ The N ational Pro- 
vincial B ank, Oxford S tree t, L ondon.” This saves 
tim e, does it not ?
Up to  th e  p resen t tim e we have only exported Old 
Violins and Old Oil P a in tings in large num bers, but 
as quickly as possible we hope to com m ence w ith the 
forw ard ing  of T apestries, B ronzes, M arble S ta tu a ry , 
Porcela in , and Period F urn itu re . W e shall be pleased 
to  e n te r in to  correspondence w ith any overseas expert, 
who feels th a t our knowledge, position, address, and 
generał ab ility  will be of seryice to  him.

DYKES 8 SONS, 61, New Bond S tree t, LONDON, W. 1
( M E M B E R S  o f  T H E  B R I T I S H  A N T I O U E  D E A L E R * 1 A S S O C I A T I O N ) .

Jan u a ry , 1920. No. ccxxi XLII
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WHI TELEYS
SALE OF FURNITURE

The Bedroom Suitę depicted above represents one of the many 
hne Bedroom Suites to be seen in the Whiteley Galleries.
It is finely constructed and highly ńnished; the wood is 
beautifully figured, with a high polish. -
S P E C IFIC A T IO N  GREY WOOD BEDROOM SU IT Ę :
5 ft. Wardrobe, interior all mahogany, § fitted for dress accommodation, 
y fitted shelves. 3 ft. 6 in. Dressing Table, fitted with a glass top. 
3 ft. 6 in. Washstand, marble top and glass back. Pedestal Cupboard, 
with glass top. Towel Airer. Two upholstered seat Chairs.

SALE PRICE - - - £169 10 0
Other size Grey Wood Suites in stock, as well as a large selection 

of High-class Suites in Figured Mahogany and Walnut.

FU R N ISH  OUT OF INCOME AT W H IT E L E Y ’S. 
F u rn ish ing  Goods over £20 are  supplied a t  SALE PR1CES. 
Deposit—one-tenth of the  to ta l value. In te re s t a t  2J% per annum  
only is added to  the  balance. In sta lm en ts are  spread over 
1, 2, or 3 years, according to the value of the goods selected.

AN EXAMPT F OF WHITELEYS EASY PAYMENT TERMS:
Goods a t  SALE PR IC ES .................................  £100 : O : 0
D eposit- one-tenth of to ta l v a l u e ....................... 10 : 0 : 0

Balance 90 : 0 : 0
Add in terest a t  2£% for 2 years ....................... 4 : 1 0 : 0
24 m onthly paym ente of £3 : IS : 9 ....................... £94 : 10 : 0

Wm. Whiteley Ltd., Queens Road, London, W. 2
XLIII



The Connoissenr



The Connoisseur

T O  C O N N O I S S E U R S  A N D  C O L L E C T O R S .

AST m o n th ’s issue of th is journal, I should think, was 
a record  one. Never before has th e re  been so 
m any announcem ents from  the  silversm iths, or, 
ra th e r, should 1 not saj% the  vendors of Ancient 
Silver. T his is all the m orę in te resting  to  me 

owing to  the  fac t th a t  I find am ong the  photographs pieces 
th a t  have been bought by th e  dealers a t m y g rea t auction 
sa les, w hich take place tw o o r th ree  tim es every week and, 
a s  a  rule, la s t  th e  whole day.

No one can deny th a t 1 have sold by auction  th is y ear far 
m orę silver th an  any auctioneer. I am  surę  of m y ground in 
m aking th is  assertion , and, w h a t is m orę, not only do I m ake 
th is  claim  as fa r  a s  E ngland  is concerned, but in the  world. 
M oreover, th is  position has been a tta in ed  in less than  tw o 
years. Think of it, reader. W hy not come to  the  sa les and 
see for yourself choice l ittle  pieces like those  show n in the 
p ic tu re  below. They are  all very  ra re , so ra re  th a t you will 
no t find anv one piece in the  whole of the  D ecem ber num ber. 
It is not fa ir to  the  trad e  to  quote sep ara te  prices, but you 
have them  in the  aggregate.

The ad v ertiser also claim s to be the  principal V aluer and  
A uctioneer and B uyer of Silver, Jew els, P la tę , &c., in the  
Kingdom, and it is undeniable th a t  no one can get near the 
w onderful auction rc su lts  th a t I have obtained. H ere are  
sonie typical instances :—

W hen you have read th ese  exam ples of T h e  D i f f e r e n c e  
in prices, I th ink  you w ill come to  the  conclusion th a t it is 
not to  be w ondered a t  th a t th is  b ranch of m y business (buying 
and auction sales) has rapidly risen  to  a tu rnover of One 
Million per annum  ! W hy? Sim ply because every lady in her 
club, every gentlem an in his, and all those  whose incom es 
have suffered a shrinkage of a t lea s t one-third by heavy taxation  
and high cost of living, &c., a re  talk ing  H u r c o m b . In fact, 
a ll c lasses have been com ing to  me, and all have proved th a t 
I act on th e  principle of righ t and justice . I shall continue to 
study  pa trons before considering personal gain. I w ill come 
to  your bank, inspect the  ch ests  of silver, &c., th a t have been 
lying th ere  for years, tell you w hat each piece will realise in 
these  days of enhanced prices, m ake no charge for so doing, 
o r will cali a t your house w ithout charging a fee ; if in the 
country , bare railw ay farę  only charged.

If unable to  leave tow n, a com petent m em ber of the staff 
will be sent. I w ill m ake cash  offers for each piece of 
jew ełlery or silver, but shall urge you to  subm it p roperty  
to  auction (my own sales). The cash offers will stand  as the  
reserves ; you will know th a t you can expect those am ounts 
a t  least, e lear of any com m ission ; but your goods m ay realise 
m uch morę.

In the  unlikely event of anything being bought in, not one 
penny com m ission will be charged ; bu t if goods sell well,

The three smali kitchen pepper-pots are only of the Georgian period, yet at my successful auction sale they sold for £99 18s. They weighed 
less than 8 oz. The two pairs of Georgian taper-sticks realised £106, the weight being less than 19 oz. All silver sells equally well at my 

sales, which now take place twice every week, and, doubtless, with the ever inereasing jew ełlery sales, will soon necessitate daily sales.

(1) 1 paid £ 1 2 7  for silveiffor whiclTone of my custom ersT iad 
been offered £ 6 0 . (2) 1 sold tw o pieces of jew ełlery  for a lady 
a t one of m y g rea t auction sales for £ 1,9 0 0 . She told me afte r- 
w ards th a t  a friend  of hers in th e  linę had offered her less 
th an  one-half— clearly  a case of “  save us from  our frien d s .” 
(3) £ 4 0  w as offered for w h a t I paid over £ 10 0 . (4 ) A prelate
received an  offer of £ 9 5  fo r w hat I paid £ 32 5 . (5 ) £ 3 5 0
w as paid for w hat I sold a t  auction for £ 1,2 5 0 . (6) £ 1 5  
offered ag ainst the  £ 6 5  paid by me. (7 ) F rom  the  la s t 
bątch  of letterS '—“ I w rite  to say th a t  I have received safely 
and w ith  m uch surprise  your cheque for £721  lOs. A 
jew eller only offered me £ 3 0 0  fo r the  necklace. This 
being the case, I need hard ly  add th a t  I am  very  pleased 
w ith th e  resu lt of your sa le .” (8) A nother custom er w rites : 
“ M anv th an k s fo r your cheque for £ 1 0  16s. 2d. I am  verv 
pleased  w ith th e  am o u n t.” (9 ) A custom er, knowing of 
th e  rise in th e  value of jew els, consulted his jew eller as 
to  th e  re -purchase  of some th a t  had changed hands 
fo r £ 1,5 0 0 . The jew eller offered £ 1 ,2 3 5 . The sam e th ings 
w ere b rought to  me and sold a t one of m y auction sales, 
w ith the  re su lt th a t, a fte r deducting my au ctioneer’s 
com m ission, the  ow ner received £ 1,817  Os. 5d. The 
custom er, w riting  to  me on th e  2nd inst., s a id : “ The 
proceeds of the  sale have m uch exceeded m y expectations. 
The sale does you m uch cred it and g ite s  me en tire  satis- 
fa c tio n .” T he le tte r  concludes w ith th e  deta ils I have 
a lread y  quoted. In  one m onth  a lone I had no few er than  
137 sim ilar le tte rs  of apprecia tion  dealing  w ith  am ounts 
ranging from  £1 to  over £2,000.

the fees for selling will be 1 |  per cen t less th an  the  usual 
au c tioneers’ fees. Should abnorm al prices be obtained, it 
is quite optional w h ether you pay me th a t 1^ per cent. !

If you doubt and fear to  tru s t  me w ith your jewels and 
silver w hich you w an t to  sell w hile the m a rke t is  tip, then  
ask your country  bank to  send goods to  the head office in 
London, or in s tru c t your local law yer to fo rw ard  them  to his 
London A gents (who are  alw ays so licitors), and I will cali, 
inspect, and give m y valuation .

B ut you need not do u b t; the testim ony of T ru th  should 
be sufficient. The editor h as said th a t I have a wide and 
honourable rep u ta tio n , th a t now here else will you get a 
b e tte r  price or m orę honest advice, and, fu rther, an expert 
valuer, second to nonę in the  land !

The estate , house, fu rn itu re , p ictu res, w orks of a r t  are  
a separa te  business, carried  on as H urcom b and Buckley, 
a t the  sam e address. In th is dep artm en t the sam e fees as 
those usually  paid for th is class of business a re  charged.

I have had to take add itional prem ises, and before th is  
is in p rin t I hope to  be in sta lled  in the  spacious additional 
offices a t 66, P iccadilly , and 1, Dover S treet, W .

N.B,—On no account address your parcels otherwise than :

W . E . HU RCOM B,
E gyptian  House, 173 , P iccadilly , W . 1 (lift to th ird  floor).

Telephone : R egent 47 5 .

Specia l labeis su p p lied  fo r  heavy ra ilw a y  boxes.
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SALE AT LAUSANNE, SWITZERLAND.

JEWELLERY
Pearl Necklaces, Jewellery, Pearls and Diamonds 
Rivieres of Diamonds and Goloured Stones 

being the Gasket of
PRINGESSE LOBANOFF de ROSTOFF (nee PRINGESSE DOLGOROUKY)

W IL L  BE SOLD BY PUBLIC  A U C T IO N  

on the instructions of M. DECKER de D H U ILL IE R  at

LAUSANNE-PALACE
on January 12, 13, 14, 15, 16 and 17, 1920, at 2 o’clock,

in conjunction with M. H ENR I BAUDOIN , 10, rue de la Grange-Bateliere, PARIS

M. LOUIS CARTIER,
of the Maison Cartier,

12, rue de la Paix, P A R I S ;  175-176, New Bond Street, LONDON, W .; 
653, Fifth Avenue, N E W  YO R K .

M. A R M A N D  POCHELON,
of the Maison Pochelon Freres,

‘2, P lace de la Fusterie,
G E N E Y E .

Private view , Saturday, January 10  ; Public view , Sunday, January 1 1 , 1 9 2 0 , at 2  and 6 o ’c!ock.

Solicitors : MM. Eug. et Ad. Monod, Vevey, Switzerland.
January, 1920.—No. ccxxi XLV1
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The Treasure House for Antiąues

B eau tifu l O il P ain tin g , by J. B etchei, lo v e ly  colours. S ize 20 in. b y  15 in. 
T h is  is w o rth  buying .

O ne of th e  fin est S to c k s  of

ANTIOUE FURNITURE
in th e  R ingdom

Fred Treasure
(M em b e r of th e  B ritish  A n tiq u e  D e a le rs ’ A sso c ia tio n )

A N T I g U E  S T O R E S
K a y  S t re e t  Mills
P R E S T O N

Telephone 4 1 4 .

T elephone Hom e A ddress : 2 6 7 , Lytham .



The Connoisseur

E I G H T E E N T H
C E N T U R Y
PORTRAITS

The Private Collection of Portraits
on view at

T  H E  P e M B R O K E  G a L L E R I E S  

B ristol

is probably the most extensive and represen- 
tative collection of the works of the greater 
and lesser Portrait Painters of the British 
schools in the world.

Collectors and connoisseurs should on no 
account miss viewing this uniąue collection.

Visitors from America cannot say that they 
have visited the Old World unless they have 
been to Bristol— between which city and 
America British commerce was opened up by 
Sebastian Cabot— nor can they say they have 
visited the Picture Galleries of Europę unless 
they have visited

T h e  P e m b r o k e  G a l l e r i e s  
B ristol

Applications to view this absolutely 
private collection should be madę to 
the curator :—

E D M U N D  F. G A N G E
M a N A G IN G  D l R E C T O R  O F T H E

Pembroke Galleries, Ltd.
8 1 ,  P a r k  S t r e e t  - B ristol

Telephone : 3242, Bristol. Telegram s : Gange, 3242, Bristol.

A N T IQ U E S A T
H A R R O D S

A n  exceptionally fin e  B u rea u  Bookcase, o f the W illiam  K e n l 
period. In  o rig in a l condition. P rice on application

HARRODS LTD LONDON SW I

To cultivated tastes, H arrods G a lleries o f A n liqu es w ili 
make appeal so much morę eloguent than any descriptive 
w ord, that H arrods hope this message w ill he interpreted by 
every reader o f “ The Connoisseur ” as a direct and person al 
innitation to p a y  an early visit.

D XLI <
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TH E CO NNO ISSEUR SERIES 
OF BOOKS FOR COLLECTORS

OLD IRISH GLASS
B Y

M r s . G r a y d o n  S t a n n u s

C O N T E N T S

T he B est P er i o d s ; G lass F a c t o r i e s ; 
C h ara cte ri sti cs  ; F ak es , etc.

PR O FU SE LY  IL L U S T R A T E D  W IT H  T Y PIC A L  
E X A M PLES A N D  N U M E R O U S R U B B IN G S

Out-of-the-way Information
Wben searching for information on out-of-the-way branches 

of collecting, refer to past issues of The Connoisseur, where 
countless illustrated articles contain, in many cases, exclusive 
materiał. Here is a fractional selection. These numbers 
may still be obtained from the Publishers at 3s. each, 
post free, excepting Nos. 9, 208 and 211, which are 4s. 6d. 
each, post free.

Nineteenth-century Purses ... ................  ... No. 151
Bead-work Trinketry ... ................ >
Evolution of the Shoe ... ... ... >
History of the Glove ... ... ... ... ,, 165
Some Gloves from the Collection of Mr. R. Spence ,, 218
Cut-steel Jewellery ... ... ................ ... ,, 193
Iron Jewellery . ... ... ... ... ,, 190
Peasant Jewellery of Holland ... ... ... ,, 166
Late Seventeenth or Early Eighteenth Century Toys

and Dolls’ Clothing ... ... ... ,, 192
Mistress Ann Sharp : Her Dolls’ House, Letters,

and Book of Recipes ... ................ Nos. 208, 211
English Wall-papers of the Eighteenth Century ... No. 206 
Sulgrave Manor : The Ancestral Home of Washington ,, 143
Heraldic Memorials of the Sulgrave Washingtons ,, 215
Fire-marks and Fire-plates ................ Nos. 9, 135, 159
Some Old Prison Broadsides ... ... ... No. 170
The Ushabti : Its Origin and Significance ... ,, 169

TH E CONNOISSEUR 
1, Duke Street, St. James’s, S.W. i.

THE CONNOISSEUR MAGAZINE
Published monthly, 2/6  net (post free, 3/-),
1 , D uke S treet, St. Jam es’s, London, S .W .i

Ja n u a ry , 1920.—No. cexxi L
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J. G O R K I L L ,
(Member of the British Antiąue Dealers’ Association).

Wire : “  Antiques, Birkenhead.”

!P hone: Rock Ferry, 1 9 8 .

10  minutes from Liverpool.

ROCK FERRY,
CHESHIRE.

:: 20 minutes from Chester.

T o  American Dealers 

landing in Liverpool. 

Cali and see one of the 

best Stocks of Genuine 

Antiąues in the Country.

English and Irish Glass.

English Pottery and 

Porcelain.

Original Sheffield Platę.

Needlework Section.

Stump-work Casket, a 

perfect specimen.

Petit-point and Gros- 

point Screens and Panels.

Six fine Stump-work 

Pictures.

A  rare Charles II. Bead- 

work Screen, on a carved 

Chippendale stand.

A fine old Italian Marble Weil Head.

A  beautiful 10-ft. shaped Sheraton Sideboard, with original brass raił. Two fine carved Chippendale 

Side Tables. A  rare carved Chippendale Long-case Clock. A  large number of old Welsh
Cabinets and Dressers.

LI
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The Connoisseur REGISTER
For Sale.—Antique Cut=glass Lustre ChandeHer.

Threepoints. Suitable large drawing-room. (No. R.8,734.)

Antique Satinwood Cabinet, cross -banded with 
kingwood upper portion; encloses ten smali drawers 
with original brass handles. Rare collector’s piece. 
Particulars and appointment to view an application. 
(No. R8,735.)

Wanted.—Books bound by Edwards of Halifax.
Approval and fuli particulars; only good condition. Also
Britten’s “  Old Clocks and Watches and their 
Makers. ”  (No. R8,736.)

Lady wishes to dispose of Worcester Tea Set, very 
rich decoration, ^25. Paisley Shawl, Portrait 
of Lady, by Kneller, in carved wood frame, 100 
guineas. (No. R8,737.)

Portrait of H.M. King Edward VII. when Prince of 
Wales, in military uniform. Painted in water- 
colours from life by J. M. Sheil, at Windsor Castle, by 
Royal Command. In exceptionally beautiful frame, 3 ft. 
9 in. by 3 ft. 1 in. On view in London. (No. R8,738.)

For Sale.—Smali Freuch Fifteenth-century IIIu= 
minated Manuscript. 18 full-page miniatures and 
55 smali ones, together with those in the Calendar, and 68 
borders. Ali beautifully painted and illuminated in gold 
and colours on vellum. Original State. Binding French 
olive morocco. Seventeenth century. (No. R8,739.)

For Sale.—Three large Oil Paintings, in handsome 
carved frames, over 100 yearsold. Also Crown Derby 
Inkstand. (No. R8,740.)

For Sale.—An elaborately carved old Indo-Portu= 
guese Centre Table, with pierced frieze pil lar and 
shaped legs. (No. R8,74i.)

Three lvory Boxes, “  Maridual le Jeune a Paris 
fecit,”  containing card counters, all engraved with 
scenes, figures, mottoes, etc. Circa Louis XVI. What 
offers? (No. R8,742.)

Good old English Lacquer Cabinet. Fine specimen, with 
drawers and folding doors. What offers? Seen by 
appointment. (No. R8,743.)

Queen Annę Walnut Chest, on stand, cabriole legs. 
Lacquer Grandfather Clock. Chippendale 
Bureau Bookcase. (No. R8,744.)

For Sale.—Indian and African Swords, Shields, etc. 
Blue and White Tea Jars. Old English Dinner
Service, 70 pieces. (No. 118,745.)

What Offers?—The Connoisseur, bound cloth, Sep= 
tember, 1901, to April, 1916. 44vols. (No.R 8 ,74 ó.)

Wanted.—Le Blond Oval Coloured Prints. Please 
State subjects, condition, and prices. (No. R8,747.)

Two Paintings by Baldassare Verazzi, 1872, 34 in. 
by 54 in., “ Studio of Leonardo d aV inci” and 
“  Presentation of Raphael Sanzio to Pope 
Julius II.”  They are the original prize pictures for two 
of the frescoes in the lunettes of the Loggia of the Pałace 
ofBrera. What offers? (No. R8,748.)

Wanted.—Clock, Long-case Marquetryor Lacquer; 
also Musical Bracket Clock ; and Case without 
movement. (No. R8,749.)

Wanted.—Experienced Assistant (Man) required 
by West End Art Dealers, Antique Furnish- 
ers, and Decorators. Energy, initiative, and good 
recommendations indispensable. Apply, stating age, 
experience, and salary reąuired, to (No. R8,750.)

One of the finest collections of Antique Italian 
Laces on Sale, 1,141 pieces, among which are 26 
uniąue altar-cloths, in perfect condition, of the 15th and 
i6thcenturies. Photographssentifdesired. (No.R8,75i.)

Set of four Georgian Silver Candlesticks, price ^36. 
Set (three) very fine Bohemian Vases, ^32. 
(No. R8,752.)

January, 1920.—-No. ccxxi

Continued from 
Page II

Lady selling fine set (three) Oriental Vases, most
rare ; also Old Lace, including i7th-century Vene= 
tian Point Honiton Bridal Veil, etc., £7,770. 
(No. R8,753.)

For Sale.—Baxter’s “  Day before Marriage,”  March 
ist, 1854, with Seal. Perfect condition. What 
offers? (No. R8,754.)

For Sale. —13 Antiąue Cut=glass Dishes, fan shape. 
A fine set, £27 105. (No. R8,755-)

Fine old Chinese Carpet, very rich shades of deep blue, 
orange, and pink. Perfect condition. Size, 11 ft. by 
7 ft. Price £120. (No. R8,75ó.)

For Sale.—Old Ridgway Dinner Service for twelve.
Good mark, excellent condition ; fully decorated dark 
blue, rosę, touches of green, gilding ; large Tureen, 
Salad Bowl, etc. Seen by appointment, London. 
(No. R8,757.)

For Sale.—Contemporary News of and from the 
Plantatioros and North America. Old News- 
papers from 1680. (No. R8,758.)

For Sale.—Averyfine Portrait by Raeburn, in perfect 
condition. (No. R8,759.)

For Sale.—Few fine old Chinese Kakemonos and 
Rice=paper Drawings; also threeold Miniatures 
on Wory. (No. R8,7óo.)

Wanted (by Amateur Collector).—Primitive ltalian 
Pictures, any School. (No. R8,7ói.)

Wanted.—Papai Medals, isth century to 17U1 cen- 
tury, single examples or collection. (No. R8,7Ó2.)

Wanted. — Old Copper-plate Engravings by J .  E. 
Ridinger (German), died 1767. (No. R8,7Ó3.)

For Sale.—Genuine Antique French Oak Bride’s 
Coffer. Sixteenth century. It has supports at each 
end in the form of a Sheraton window-seat, and the two 
lids open from the middle at the top. It is 6 ft. 3 in. 
wide, 2% in. deep, 23 in. high at sides, and 38 in. high. 
(No. R8,7Ó4.)

Seton Family.—Manuscript Collector will purchase 
Books before 1750, articles associated with 
family. Offers invited. (No. R8,7Ó5.)

“ Punch.” — Gentleman wishes to sell Complete 
Set, from first number published, 1841, to 
last number issued, including facsimile of draft 
prospectus in Mark Lemon’s writing. Bound yearly 
volumes, dark red morocco, cloth sides, except last seven 
years, which are in weekly numbers. Original; no re- 
prints. Perfect condition. Suitable for gentleman’s 
library. Can be seen near London. Price on application. 
(No. R8,766.)

Collector wants Worcester Transfer and Smali 
Pieces of Spode Porcelain. Marked and perfect 
only. (No. R8,767.)

For Sale.—Uniąue old Sevres Platę, gi  in.,dated 1755. 
Bleu de Vincennes border, painted with flowers in centre 
and border on white ground. Richly decorated with 
raised gold. Artist, Binet. Marked. (No. R8,768.)

Correggio.—A smali “  Madonna and Child,”  with 
Engraving of the picture. 1,000 gns. (No. R8,7Ó9.)

Antique Welsh Dresser, cabriole legs, plate-rack, £22. 
Smali collection Canary Lustre, 28 pieces (jugs, vases, 
cradles, and mugs), £40. 4 Whieldon Plates
(2 Teapoys, 1 Cream Jug, and X Teapot), £37 ios. 
(No. R8.770.)

For Disposal.—Two BartolozzI Stipples, printed in 
colour. (No. R8,77i.)

Cup by Dwight, Fulham, about 1680. Diameters: top 
2f in., body 3J in., height 3J in.; glazed ; silver band 
round top. Similar to one in British Museum. Offers 
invited. (No. R8,772.)

LII
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Exceptionally firn Adams Bookcase, in original condition.

RAPHAEL
G A L L E R IE S L IM IT E D

Furniture - C h in a  and P o tte ry  
P ersian  Rugs, T apeśtries 
P id u re s , Bronzes 
Sheffield P latę  
Early  E nglish  Glass 
P ew ter, Iron, Brass, etc. 
E m broideries, Shawls, L ace  
C oloured P rin ts  - O b je ts  d ’A r t

Galleries: —
18 LOWER SEYMOUR ST 
PORTMAN SQUARE, W. 1
67 WELBEGK STREET 
GAYENDISH SQUARE, W.l

Maison Fondee en 1821 Tel.: Louvre 02-14

BACHEREAU
Armes, Armures Anciennes, 4 5  R ue de p rovence. ge Arrt
Tapisseries,
Meubles et Objets d’Art. PARIS

English spoken.

Wedgwood 
Blue & White;

Service, 
nine pieces, 

£ 5 5

Works of Art purchased from £1 to £l0,000-upwards. Some of the finest specimens 
of Continental, Oriental and English China, Paintings, Furniture, etc., on view.

L II I
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Set of three old Chinese Chippendale Arm-chairs, decorated in Black Lac.

Prioate owners o f

Flemish and Italian Pictures
( 1 5th and 16th Century)

Fine examples o f

finglish, French, and Pictures
(17th to I9th Century)

Persian Pugs and Carpets
(/ 6th and I7th Century)

and desiring to sell prwately, are inoited to communicate with

CH AS. W H IT T O N , 37, g a th  Street, Q L J lS Q O W ,

who has clients waiting for immediate purchase.

P I C W T i E S  JtA C D  TiUG S WOJSKU £ E  OF H IG H E S T  Q U flL I V Y .

January, 1920.—No. ccxxi LIV



The Connoisseur

Antiąue Furniture at HARVEY NICHOLS &- CO., LTD.
KNIGHTSBRIDGE LONDON S.W .!

Old Flemish, French, and English Tapestries. Needlework Pictures, etc. 
Tudor, Jacobean, W illiam  &• Mary, Queen Annę, and Italian Furniture.

Collectors’ Gurio Comet*
(tttiss ©oulbfar)

15 Bov>er Street ant> 7a Staff ort) Street
UMccatulb? 5lonDont M .t

'Ipbone : ©errarb 2102

IRarc ©binese ©lass ipicture, Uabics jfisbing in a “Lotus ff>onb. 
SSrilliant colouring, beautifullę eyecuteb. ©riginal framc, 15x 19 in.

Eavlv> ©olb Xacquev S3ubbba. CoUcctor’s piece. 5| in. bigb.

©bibetan figurę of tbc ffiobbess ©ara. 
JeweUeb anb ©ilt. "Ą in. bigb.

ftntcresting ©riental ipictures. S5ubbbas anb otber curtous Eastern 
©Clorlrs of Ilrt. 1Rare Englisb anb Jfrencb jfurniture. TOUaterforb 
©lass anb ©uaint 38cab lllechlaces. Specialite: Hntigue Smber.

Cbarming tflMniature HOlorbs of Hrt suitablc for Ittew J^ear ©ifts.

E S T A B L IS H E D  1 8 2 9

W. F. GREENWOOD 8 SONS
-------- LTD. --------

Set of Six and One Arm Hepplewhite Chairs.

24, S ton egate , YORK 

10, R oyal Paradę, HARROGATE
LV
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H Y A M  &  C O . Telephone : K ensin gton  2 1 0 0

158, Brompton Rd., South Kensington, London, S.W.3

1.—Pair of Bow Groups : Cupid and Psyche on lion and leopard. 2.—Pair Chelsea Birds (raised anchor mark),
3.—Chelsea Cupid as Coffee Seller (gold anchor mark).

C o lle c t o r s  a n d  D e a le r s  a r e  in v i t e d  t o  in s p e c t  o u r  f in e  c o l l e c t i o n  o f
OLD C H IN A  A N D  P O T T E R Y

WANTED.

Old Chinese Porcelain,. 
Rhodian, Hispano, 

Moresąue,
or

Early Persian Pottery
-------- ♦♦--------

Fine Specimens of Genuine
Old English Furniture
Single Pieces or Collections preferred

H .  K Y T E ,
23, West Street, BRIGHTON

Jan u a ry , 1920.—No. ccxxi

Est 1856. Tel. : Brighton 5138.
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Chapple & Mantell “K2 SSE
ESTABLISHED HALF A CENTURY TELEPHONE : 6863 MAYFAIR

Dealers and Expcrts in ANTIQUE SILYER and OLD SHEFFIELD PLATĘ

T H E

S P E C I M E N S

IL L U S T R A T E D

A R E

S E L E C T E D  

FRO M  OUR  

V E R Y  F IN E  

ST O C K

£ 2 6  5  Pair solid 10-inch Octagon- 
base Candlesticks. Repro- 
duction of Queen Annę.

£ 2 6  5  Hand - madę Hot-water 
Jug. ReproductionofGeo.il.

£ 5 0  O Pair chased "Helmet”~ 
Jugs. Reproduction of Paul 
Lamerie.

£ 7 0  O Large-size“Peg”Tankard.. 
Reproduction of a fine 
Norwegian example.

£ 5 1  10 Set of four Trencher 
Hammered Salt-cellars and* 
Rat-tail Spoons. Repro­
duction of Charles II.

The story is a favourite with everyone, and it would seem as appropriately shown on 
damask as on china. In the cloth you may see it all on the table before you This 
is a cloth that is peculiarly suited to the demands of the Nursery and the Schoolroom, 

as well as of the Dining Room.

Madę only by

T H E  “ O L D  B L E A C H ” L I N E N  CO ., L T D .,
R a n d a l s t o w n  I r e l a n d .

The “  W IL L O  W  P  A T T E R N "  design illusłrated 
can be obiained ai the following towns:—

LO N D O N

A B E R D E E N  -

B E R W IC K -O N -T W E E D  
B IR K E N H E A D  -

B L A C K B U R N

BO LTO N

B R A D F O R 1) -

C A R D IF F

C A R L IS L E

C R O Y D O N
D U B L IN

D U N D E E

E D IN B U R G H
E X E T E R
G LA SG O W

H A R R O G A T E

H U L L  -

IP SW IC H  
K E N T  -

K IL M A R N O C K  - 
M A N C H E S T E R  -

N O R T H A M P T O N  
O X FO R D  
P L Y M O U T H  -

Peter Robinson, Ltd., 
Oxford Street.
Wm. Whiteley, Ltd., 
Queen’s Rd., Bayswater. 
F . Gorringe, Ltd., 
Buckingham Pałace Rd. 
Derry & Toms,
High Street, Kensington. 
Walpole Bros., Ltd., 
New Bond Street, W. 
John Falconer & Co., 
Union Street.
Paxton & Purvis, Ltd. 
Robb Bros., Ltd., 
Grange Road.
Messrs. A. & M. Furness, 
King William Street. 
Constantine Bros., 
Deansgate.
Brown, M uff & Co., 
Market Street.
David Morgan, Ltd., 
The Hayes.
W. Wright & Son, 
Highmore House.
Grant Bros.
The Belfast Linen Co., 
Ltd.
Draffen & Jarvie, Ltd., 
Nethergate.
Robert Maule & Sons. 
Mark Rowe & Sons. 
Fraser, Sons & Co., 
Argyle Street.
W . Rowntree K Sons, 
2 2 , Jam es Street.
Marris, W illows& Smith, 
Ltd., Whitefriargate.
F . Corder & Sons, Ltd. 
Rouch & Sons,
High Street, Bromley. 
H. Lauder & Co., Ltd. 
Robinson’s Belfast Linen 
Warehouse, Ltd.,
7 , Barton Sąuare.
Brice & Sons, Ltd. 
Elliston & Cavell, Ltd. 
Spooner & Co., Ltd.

LYII
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An important collection of choice pieces is now being offered in Harrods great Silver Salon (on the ground floor). Prices and 
fuli particulars, together with photographs of other pieces, will be sent post free on reąuest.

P .S . 6 a. 4 / 2 8 .—IR IS H  S U G A R  B A S IN , reeded border. George A N T IQ U E  S IL V E R  T E A  S E T . George I I I . ,  1 8 1 4  and 1 8 1 5 .
I I I . ,  1 7 9 2 . P .S . 6 a. 3 2 5 .—Antiąue Silver smali U R N , chased festoons, ivory

P .S  2 7 S 6 9 .—Pair Antiąue Silver C O A S T E R S . George I I I . ,  1 7 7 0 . handle to tap. George I I I . ,  1 7 7 9 *
H A R R O D S  L T D  W O O D M A N  B U R B I D G E , Managing Director. L O N D O N  S W  1

FEN TO N  &  SONS,
11, New Oxford Street, 
LONDON

( E s t a b l i s h e d  1880), 

L J A V E  a  L a rg e  Collection of 
*  *  O l d  E n g l i s h  &  F o h e i g n

flrms $ flrmour,
Antiąue China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiąuities 
of all kinds.

11, New Oxford Street and theBritish Museum)

Tw o of a set of six finely carved Mahogany Claw-ball Chippendale Chairs. One of a pair W alnut 
Stools, and a very fine Green Lacąuer B racket Clock by William Smith of London.

Telephone No. Central 4868.

I. STAAL&SONS
D EA LERS IN EN GLISH  

FU R N ITU R E, P O T T E R Y  
^  PO R C ELA IN , GLASS, 

etc. Large stock of Antiąue 
Dutch Tiles.

36, SOUTH M0LT0N STREET, W. 1, 
and 9, BR0WNL0W STREET, 

H0LB0RN, W.C. 1.
Jan u ary , 1920.—No. ccxxi LY11I
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This has reference to

A Beautifully  I l lu s tra ted  Gatalogue
of Famous Royal Academy and other Notable Pictures

Please a sk  to be shórun th is E tc h in g ,.

reproduced in the 
form of High-Class

E t c b i n g s ,  M e z z o t i n t s , 
E n g r a v i n g s  a n d  

F a c s i m i le s  in  C o lo u r ,

and Published by

Frost & Reed
A R T  P U B L I S H  E R S , Ltd .

BRISTOL and LONDON
Their London Gallery is a few doors East 
of the Royal Academy in the Albany 

Yard, Piccadilly. ‘ Down to  T h e  Se  a . ” 
H erbert Dicksee, R .E .

T O those who desire to purchase a cheerful picture, or pictures, to enliven the walls of the Home, 
attention is directed to F R O S T  & R E E D ’S unique and beautifully Illustrated Gatalogue of Etchings, 
Engravings and Colour Proofs, containing altogether about 160 illustrations of famous pictures. 

To ensure its appreciative use, a charge of 2 /6  is madę- to partially cover the cost of production
(plus 1/- for Registration Fee and Post A B R O A D ).

ESTABLISHED 1808 Address: 8, Glare Street, Bristol, or Albany Gourt Yard, London, W . 1.

PAINTINGS BY THE OLD MASTERS

FRANęOIS Lemoyne.

GALERIE BRUNNER
11 R U E  R O Y A L E  :: :: PA R IS , V III .

Cable Address : “Artibus, Parts.”
LIX
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The Connoisseur
T e l e g r a m s  : “  A n t iq u e s , B r is t o l . ’ ’ 'P hone: 4153.

BARBER BROS.
(LATE LITTLE & BARBER)

Members of the British Antique Dealers’ Association)

18, Narrow Winę Street, BRISTOL
Collectors of and Dealers in ANTIQUE

F u rn itu re , C h in a , P e w te r , e tc .

A RARE CHARLES II. COLOURED BEADWORK BASKET.

IN STOCK

A fine collection of 100 Somerset- 
shire Club Pole-tops, over 90 dif- 
ferenttypes, many of them rare £90 0 0

Nicely Carved and Gilt Three-plate 
Gothic Chippendale Mirror,
4 ft. 8 in. wide x 4 ft. 6 in. high £31 10 0

PairSheraton Knife-boxes, fitted as 
stationery cabinets, good eon- 
dition -  £ 1 0  0 0

Fine quality Mahogany Gentleman’s 
Wardrobe, with inlaid oval 
panels - £50 0 0

17th Century Box-seat Settle,
5 ft. 3 in. long, carved back,
good colour - £45 0 0

Sixsingle Wheelback Windsor Chairs £ 1 3  13  0

1,200 feet Church Panelling, good
colour, period about 1820 -  £85 0 0

Photos and further particulars 
on application.

Size 24 in. x 20 in . ; depth of basket inside, 4| in.
In high relief. Exquisite workmanship and excellent condition. TRADE SUPPLIED.

ĄRRo\Y/SMITH’s

FINE ART
BOOK and
GENERAL
PRINTERS

AND

PUBLISHERS

QUAY STREET

BRISTOL

The pieces illustrated are a few examples of the uneąualled collection of Paoier-mache that Miss Solomon has got together, It comprises a wonderful 
variety of Fire and Hand Screens, Cabinets, Boxes, and Papier-mache Bric-i-brac of all kinds.

M ISS SOLOMON - 21, Davies Street, Berkeley Sąuare, W. 1.
January, 1920.—No. ccxxi LX
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T h e  G r e e n
EAST STREET, 
HASLEM ERE, 
SURREY ♦ ♦ ♦

(Major and Mrs. 

A. Y. W H ISH A W )

Chinese Porcelain of fine 

quality. A ntiąue Furniture, 

Em broideries, and O bjets 

d ’Art. A ntiąue M iniaturę 

Furniture and  O ld Dolls. 

J a p a n e s e  C o lo u r  P r in t s .  

P land-m ade Toys. Original 

W ater-colours and A ąuatin ts 

— by A. Y. W hishaw . —

F r o g
ANTIOUE AND 
MODERN ARTS 
AND CRAFTS ♦

S onie P i e c e s  o f  B lije and W hit e  C h i n e s e  P or ce la in  of  t h e  Kan g-H e P e r i o d .

The Royal Copenhagen Porcelain

PLAQUE IN COMMEMORATION OF DECLARATION OF PEACE
by G O T F R E D  R O D E

The motif of this plaąue is taken from the older 
Edda of the Norse mythology, where the Sibyl sees 

Rising from the Sea a ttew 
Earth verdant and gloriotis.

The artist has embodied this vision in his composition, 
where a woman and child watch the opening dawn 
and the birth of a new world. :: Orders now taken.

Erice £ 1  lOs. Od.
DANISH  ART GALLERIES, 2, Old Bond St., London,W . 1

H ig h  p r ic e s  p a id  f o r  E a r iy  G lass  
Lam ps s im i la r  to  th e  aboue.

COLLECTORS 
AND DEALERS 
HEARTILY 
INVITED TO CALL

PHOTOGRAPHS
AND
PARTICULARS 
FREE TO 
COLLECTORS

COLLECTIONS 
CATALOGUED. 
VALUED, OR 
PURCHASED

TRADE SUPPLIED

TEL. No. 3 15

CECIL DAVIS
6 xpcrt in Garly Gnglish 0las9

(M em ber o f  the B rit is h  A n tig u e  D ealers A ssociation)

“ RA TH B O U R N E  ”

6, St. Paul s Rd., Weston-super-Mare
A LARGE AND REPRESENTATIVE STOCK OF OLD 

ENGLISH DRINKING GLASSES IN EVERY PERIOD ; ALSO 

FINE CUT-GLASS, NAILSEA, AND BRISTOL GLASS, ETC.
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ON VIEW
The Largest Collection

of British and Foreign

[ Naval and Military

DEGORATIONS
in the United Kingdom

OFFICERS’ GROUP:
ROYAL WELSH FUSILIERS

Peninsular Gold Cross 
for seven Actions, with 
three Bars.

Badges of the Order 
of the Tower and 
Sword.

Gold and Enamel 
Cross for six Battles.

Gold and Enamel 
Star for six Battles.

Ali granted to a Golonel of 
the above Regiment.

SPINU t SON Lm, MEDALLI STS TO H. M.  THE K I N G

1 7  & 1 8 , Piccadilly, London, W. 1

C. E. F R I T Z E ’S Ltd.
( R o y a l B o o k s e lle rs )

A R T  G A L L E R IE S
Fredsgatan 2 Stockholm

Telegraphic Address : Bokfritze.

Permanent Exhibition of
old and recent Oil Paintings, 
Water-Golours, Drawings and 
Etchings of Famous Artists.

W e are prepared to arrange for the Exhibition 
------  of the  W orks of well-known Artists. ------
We are also open to purchase, and now want Pictures and 
Etchings by A nders Zorn, B runo L iljefo rs, A. Roślin, 
A. U. W ertmuller, K. F. von Breda, Michael Dahl, 

and Alfr. Wahlberg.

A IA  AA V IN I A K E L A N D -T h e H om e of R u « k in a n d o f th e Poeta
U A ft i n  L A A Ł U M U  C olerid ge. S outhey, and  W ord sw orth  

FO R  SA L E —F ine O ld Ja co b ea n  C abinels, Cheats,
T ab les, Chairs, S ettle s, D ressers, W ard rob es, & c.

W . H . M A W S O N , 13  &  15  Lakę  Rd., K esw ick, Cumberland

TAYL0R’S TYPEWRITER CO., Ltd.,
74, C h ancery  Lane, London , W .C . 2 

and a t 92, Queen S treet, E.C. 4 
M i n c  BUY, EXOHANOC, Q C |  I  
n l l \ E  REPAIR, AND O Ł L L

all Baku of Typ*WTit«r» and Dnplicaton.
Write DepL 66. Kolbom 4810. 4 linoa.

OFFICE FURNITURE. Estd. 1SS4.

A N T I Q U E  C H A I R S  
S H E R A T O N  -------

Two arms c2r* eight smali, in perfect condition

C A N  B E  S E  E N  A T

E d g l e y ’s  R e p o s i t o r y

for the sale of F ine F urniture, 
53  Park Street, G rosvenor Square

(near Marble Arch), W. i

January, 1920.—No. ccxxi LXII
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W A Y ’S T e l e p h o n e  3 4 9 1

Antique Art Gallery
fMembers of the  B ritish  A ntiąne Dealera’ Assoclation.)

A very  fine, b rillian t Fam ilie V erte H i-in . Kang-hsi P latę in  rieh  green, red, 
blue and aubergine m ark a t  back double circle^enclosing m irro r emblem.

PRICE £50.

OLD FURNITURE—Good specimens of Jacobean, Queen Annę, 
Chippendale, Sheraton, etc. OLD CHINA—Fine specimens of 
Chelsea, Bow, Swansea, Worcester, Nantgarw, Coalport, etc.

W e hołd  th e  Inrgest atoek o f  raarked specim ens o f  o ld  B risto l 
P orcele in  in  the W est  o f  E nglnnd. A  lnrge c o l le c t io n  o f  B risto l 
D elft, in elud in g m any dated and inseribed p iee es . G en u in e  
an tiq u es o n ly .

OLD PAINTINGS and COLOURED ENGRAVINGS. 

L łC E N S E D  VALUER FOR INSURANCE, PROBATE, ETC.

41 , PARK S T R E E T , B R IS T O L

LXII1
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FINE B r u s s e l s  App l i o u e  S c a r f .

j d  Choicc Variety o f  good Second-hand 
R E A L  L A C E  and Genuine f N T I Q U E  
P O I N T  L y lC E , for Gifts on all occasions 
■----------  From 15/- to £100  ----------

D A  V  I S  &  S O N S ,  Ltd.
( M em bers o f  the B rit is h  A n tiąu e  D ealers' A ssociation)

209, Tottenham Court Road, LONDON, W. 1 O^SFsSSSr)
ESTABLISHED 1830. Telephone No. 2046 Museum

Madame De FORME-WYLDE
27, E lizab eth  S t ., E aton Sq ., S .W . 1

Tme Otamples of
Genuine Jlntioue furniture

--------#--------
I N addition to an extensive stock of High-grade 

Second-hand Furniture, there is always on view 
in our vast showrooms a fine display of Antique 
Furniture—the work of a 
bygone age, yet possess- 
ing an artistic merit 
in striking contrast to 
that of modern times.

□
INSPECTION 
IN VITED. ..

□
Our collections com- 
prise some of the finest 
work of the Master 
C r a f t s m  en of t h e  
Jacobean, Queen Annę 
and Georgian periods.

□
A visit will interestyou.

W . J E L K S  81 S O N S ,
263-275, Holloway Road, London, N.7

( T ra m , Bies, or P iccad illy  Tubę to the door.J 

Removals by Motor Pantechnicon to all parts o f  the country. 
Estim ates Free.

January, 1920.—No. ccxxi LXIV
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T e l e p h o n e  3546 B a n k .

REGINALD S. CROSS
14, LORD STREET----------LIYERPOOL

Nantgarw Dish, impressed mark. 16 ins. In perfect condition.

Fine old Stuart Picture. 10 ins. X 12 ins.

E L X V
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FRED? JO N E S,
1, T av istock  S treet, BEDFORD.

ANNĘ TEEKS, l t d .
J ,  E th e lb e r t  T er race (fac ing  th e  sea), C lifto iw ille ,

MARGATE.
Chippendale Hanging W ardrobe . .  ..  — £&28 O O

Large Sheraton Oval Dressing M irror .. . .  . .  JB8  -| o  O

Oblong Chippendale Dressing M irror £4 15 O
Fine Old Apple Green and Gold W orcester Tea Service,

30 pieces .......................................................................... £ 1 7  1 0  O

Fine Old Blue and Gold W orcester Tea Service, 28 pieces £14 O O 
P air oF very fine 12-inch (marked) Coalbrookdale V ases . .  £20 O O 

Fine Old Oak Bureau, original handles . .  . .  . .  £18 10 O

8 -foot Persian Corridor Rug ..  ..  ..  . .  . .  £ 1 5  O O

’ P H O N E  2 5 8 5 .

H a r r y  A r m s t r o n g ,
G L A S S E N S IK E S ,

GRANGE ROAD, D A R L I N G T O N
N /a lu a tio n s  f o r  P ro b a te  an d  In s u ra n c e .

A fe w  r a r e  lo t s  p u r c h a s e d  b y  H a rry  A r m s tr o n g ,  
a t  H a m ilto n  P a ła c e ,  S c o t la n d .

BRONZES.—Miniaturę, Lordy Byron, by J.  Homes.
Miniaturę of a Boy, by E. Chalon.

Fine Glass with ormolu and enamel mounts.
Plaque in marble, Martin Luther, 1490 (dated).

Smali Cups, siWer mounts. Ebony Box, silver inlaid.

E n t r a n c e , S h o w i n g  O r i g i n a l  O a k  B e a m s  
a n d  O a k  P a n e l u n g

THOMAS WY ATT, S a£ E  house
(M e m b e r  o f  th e  B r i t is h  A n t iq u e  D e a le r s ’ A s s o c ia t io n )

29 New St.
WORCESTER

T^epairing
and . .

Tfestoring
Antiques

Jan u a ry , 1920.—No. ccxxi LXVI
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H A R O L D  D A V I S
39, King Street, St. Jam es 's  Square
Telephone: Gerrard 7163 S .W .l

Antique China, Furniture, Bronzes, 
Pictures, and other W o rks  of A r t 
O N  SALE A N D  P U R C H A SE D

Correspondence invited

Appointments kept, any distance, free of charge

LOUIS WINĘ, (Sxperł in

E A R L Y  E N G L IS H  & 
IR IS H  S I L V E R  

S H E F F I E L D  P L A T Ę

Sil ver Potato Ring, by Joseph Jackson. 
Circa  1775. Price £  1 5 0

L A R G E S T  CO LLE C TIO N  
IN IR E L A N D

S p e c ia l i s t  in  
OLD W ATERFORD 

GLASS

Large stock of Second-hand 
Diamond & Pearl Jew ellery, 

Gold Snuff-boxes, 
Miniatures, etc.

31  &  3 2 , G r a f to n  S tre e t , D U B L IN
Established 1840 'P hone: 1657

THE OLD VICARAGE GALLERY
(W. F R A N C IS )

21 Prince Albert Street
BRIGHTON
(A stone’s throw from the Town Hall)

Wanted to purchase—Primitive Pictures 
and genuine works by Old Masters.

SOME CHOICE EXAMPLES MAY BE SEEN AT THIS GALLERY

A  fe w  copies left ofRLMBRANDT
THE C O M P L E T E  W O R K S OF ---- --------------  B Y  BODĘ

8 vols., roy. fo lio  paper.
O N PAPIER DE H O LLA N D E 
French Edition - - £ 7 0
English Edition - - £ 7 0

O N  JA P A N E S E  V ELLU M  
French Edition - £ 1 3 5
English Edition - - £ 1 3 5

C. E. FRITZE, ROY AL BOOKSELLER
STO CKH O LM , SW ED EN

A. C. G O C H R A N E
112, High Street, 
HYTHE, Kent.

AN TIQ U ES & CURIOS
FOR SALE.—Pair of large 
Blue and White Delft Plates,
Oriental decoration, three bells mark.

VANDELEUR
GENUINE ANTIQUES 

PEWTER BRASS FURNITURE
O AK AND M AH O GAN Y B U R E A U X

„  „  C H E S T S  O F D R A W E R S
„  „  S ID E  T A B L E S
„  „  C H A IR S

O AK D R E S S E R  
„  G R A N D F A T H E R  C L O C K S 
„  G A T E -L E G  T A B L E S  

B R IC -A -B R A C , E t c .

P r ic e s  M o d e r a te .

72B, New Cayendish St.,W. 1
Jan u a ry , 1920.—No. ccxxi L X V III
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PRELIMINARY ANNOUNCEMENT

T h o m a s  B o y n t o n  C o l l e c t i o n  

o f  E n g l i s h  P o t t e r y

M e s s r s . C h a r l e s  B u t t e r s  & S o n s  have received 
instructions to sell by Public Auction, in March, 
1920, the above well-known collection of T o f t , 
D e l f t , W h ie l d o n , andotherearly ware, including 
important R a l p h  W ood  figures. Fuli particulars 

in the February issue of this magazine.

FOLKARD «S SON
ESTABLISHED 1 8 1 4

355 , O X F O R D  S T R E E T
(near Bond Street), W.

flntique$, Old CDina, Cut 6la$$, Silk 
Keediework, Old $ilver, Sheffield 

Platę, Paintinas on 6la$$, etc.
Auctioneers' O ffices:

T R 1N 1T Y  BUILD1NGS, H A N L E Y , ST A FFO R D SH 1R E C0LLECT0RS, COUNTRY DEALERS, AND TRADE SUPPLIED.

W. PHILLIPS
492 & 494 Oxford St.,
L O N D O N ,  W. 1

Has one of the largest 
Collections of

W A R  M E D A L S
for sale. Collectors and 
those interested are invited 
to visit the Galleries to 
purchase or simply to view.

Antiąue Silver. 
Sheffield Platę. 

Antique Jewellery.
E X P E R T IN PEARLS.

H. T. SIMMONDS
Antiąue Art Dealer.

Centre of the Wye Valley Scenery.

Antique Silver, 
Early Porcelains, 

Old Furniture, 
Bric-a-Brac.

AGINCOURT SQUARE, 

M O N M O U T H .
(Birthplace of King Henry V.)

ESTABLISHED 1886.

C. PARKER CUSSEN SPECIALISTS IN ANTIQUE FURNITURE

G enuine A n tią u e s  on ly

18 th  C en  tury Irish Glass. 
English, C ontinental, and 
11 O rien ta l Porcelam . 11 
Silver, Furn iture, P ictu res,
------------------- etc. -------------------

49, Grafton Street, and .
I & 2, Molesworth Street, U  U b i l l i

J. YANDEKAR
Queen A nnę Table. 

H eight, 2 ft. 3 in. 
Length, 2 i t .  S in. 
Depth, 1  ft. 7 in. 
Price £21 lOs. Od.

W orcester China D inner Service (73 pieees). 
M arked Cham berlain W orcester (c ir c a  1790). 
Price £19 19s.

I ta lia n  Settee, carved wood and gilt. 6 f t. 6 in. 
long, 2 ft. deep, 4 ft. a t  back. Original 
coyering. Price £24.

Pewter, a ll London hall-m arked.
P a ir  of 16Ą in. Dishes, £7. 9 in . P lates, 22/6.

1S in. 1 lisli, 55s. 18ł in . Dish, 85s.
Mugs from  10/6.

W illiam  and M ary Chest of th ree  long and  two 
short Drawers. 3 ft. 3 in. high, 3 f t. long, 
1  ft. 8 in . deep. Price £22 lOs.

Q uantity  of Chairs, Tables, B u reau i, Table Glass, 
China, Lacquer, etc.

Photos sen t on application . A ll pieees m arked in 
p la in  figures. Inspection  invited.

Telephone: V ietoria 5795.

ESTCOURT ANTIQUES Ltd-
16, Eccleston Street, 

Eaton Sąuare, London, S .W .l

T E L . N O .:  4 9 5 5  MAY F A IR .

Fine pair of Irish Cut Glass 
Honey Jars and Covers.

Hnttque Dealer 

1, Ryder Street
St. James s, S.W. 1

A  fine selection of 
English

Specimen Glasses 
and Old Waterford 

now on view,

VERA MORGAN
Hnttąues

Countrp Cottaae furniture a spccialitp,
Genuine Jacobean and other periods nono 

in stock.

69A Duke Street, Grosvenor Sq. 
LONDON, W. I

LX IX
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A N T I Q U E  F U R N I T U R E  for the Home.
Genuine old Bureaux, Chests, Chippendale 

Chairs, Dressers, Quaint Tables and Settles. 
Send list of wants to J a m e s  W . P a r t r i d g e , The 
Bank, Alvechurch, W orcestershire.

Ju s t  purchased. A  fine Seaw eed M arąueterie  C hest of 
D raw ers, £ 6 5 .  A nother sm ali M arqueterie Cabinet, fa li 
front, yery  rare , £ 2 0 .  A lso  three fine panels of 
T apestries from  the historie “  Rushbrooke ”  m ansion.

H A R D Y  B I Y S A N  YE o ld e  r e t r e a t e ,
n i t t t K  1  DUNSTABLE, BEDS.

T e l e .
2 5

Genuine Antiaue and Eastern Weapons, 
Savage Curiositles. Lists

OLDMAN, 77 Brixton Hill,
F IR E  A R M S

L O N D O N ,  S . W . 2

ALLEN & DAWS,
122, London Street, 

NORWICH.

P U R C H A S E
O LD  G O LD ,

J E W E L L E R Y ,
D IA M O N D S,

P E A R L S .
Send by R eg istered  P o st

Established ower h a lf  a Century. for C ash Offer.

C. T. FO W LER
8 & 10, Castle Boad :: SCARB0B0UGH

T H E M E N D O U S STOCK OF OLD 
CHINA, E N G L ISH  & ORIENTAL

V IS IT S  FROM  D E A L E R S SPE C IA L L Y  IN Y IT E D

GHAS. W. BROWN
Dealer in  Works of A rt,

30 Dorset Street, Baker Street,
Established 1851. LONDON, W.1

Antiąues always make Most
------- Acceptable Presents —-----
The most interesting collection 
in London. Your kind inspection 
-------------- is invited.---------------

O L D  E N G L IS H  G R A N D F A T H E R  CLO CK  

W IT H  C H IM E  OF E IG H T  B E LLS  

A lso  F IN E  O L D  G L A SS for Sale

The Colson Collection, 10 The Sąuare, Winchester

C. &  D. 0 ’DONOGHUE
Dealers in Antique Furniture, China, Silver, Old 

Sheffield Platę, Bronzes, etc.
S P E C I A L I T Y : O l d  E n g l i s h  a n d  O r i e n t a l  P o r c e l a i n .

5 , Victoria Paradę, TORQUAY

A . E . U AIVI E S  O N  & C O . ,
Dealers tn all hinde of Hnttąuea,

257, G lossop Road, S H E F F I E L D .

J O H N  T IB B E N H A M , A n t i q u e  D e a l e r ,

3 2  &  3 4 , C a r r  S t r e e t ,  I P S W I C H .
Always S on iet hi n g  C ho ic e  for  t h e  C o l l e c t o r . t e l . 49 7 .

FRANKS & CO., High St, ST. NEOTS,
------------------------  H u n ts . ,  -------------------------

. have now on show a good. selection of

Genuine Antique Furniture, in Oak & Mahogany; 
:: also China, Glass, Sheffield Platę, etc. ::

Ruskin Pottery ŁZtel
Originator, W . H O W SO N TAYLOR, Sm ethwick,

n e a r  B ir m in g h a m ,  E n g lan d .
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0 ’B0YLE 81 NIELD D EA LEK S

2 2 5 ,  C o rp o ra t io n  S tr e e t ,  P R E S T O N
Telephone 244.  Enąuiries invited for all classes of Antiąues.

Large Stock of Old Oak and Mahogany Furniturc, 
Ckippendale and Rush-seated Chairs.

fi. E. TREASURE & SON, 3,North Road, PRESTON
T h e A rt C ollectors’ A ssociation  Ltd., 12a, W aterloo P lace, 

L o w er R egent Street, London, S.W . 1, m ake a  spec iality  of selling 
O ld M asters for m oderate com m ission to their clients at korne 
and  abroad.

FO R  SA L E .— N inę D ishes, genuine D elft, from  the 
Porcelain  W orks, “  De Porceleine F le s ,”  a t D elft—  
only m adę during the w ar, 19 14 - 19 . T h ey  are  very 
rare , and no m orę of these dishes w ill be m anufactured.

P r ic e  £ 1  OO for the collection. Photos on application.—W rite P .F ., 
No. 12 1, c/o M itchelFs Advt. Agency, 1, Snów  Hill, E .C . 1.

A t

The C orner Cupboar
Terrace Watks f e S ,  "BATH

R O S A  D Y E R
H a s  a v a r ied  a n d  in te r e st in g  C o llec tio n  of  

A n tiq u e  F u rn itu re , C h ina , G la ss , C u rio s, e tc .
TFIADE SUPPLIED

C H A S . T . R Y D E R

H. R. FOXALL 
Underhill Street 
BRIDGNORTH

Old Salopean 
=  Antiąue =  
Furniture, &c.

SW A N SE A  a n d  N A N T-G A R W  
C H IN A  a n d  W A R E

Bought by T. STANLEY JOHNSTON, C.B.A.D.Ass., Church St„ SWANSEA, S. Wales

C H I N E S E  C U R IO S , A N T IQ U E S ,  OLD LACE,  
OLD E N G L IS H  CHINA C hoice sp ec im en s at

Q U I N  N E Y S
2, N O R T H U M B E R L A N D  B U IL D IN G S , B A T H

IO F F  1I1LSOM S T R E E T )

A  m agnificent pair of old BLEU DE VINCENNES 
LARGE VASES, with painted W ouverm an subjects, 
accom panied with m assive gilding. Signed M ilhaud.

D e a l e r  in  A n t i ą u e  F u r n i t u r e ,
G l a s s ,  C h i n a ,  S i l v e r ,  E tc .

Market St., NEWTON ABBOTT
WANTED : Good Examples of EARLY VICTORIAN FURNITURE

T he A rt Collectors’ A ssociation  Ltd., 12a, W aterloo P lace, L o w er 
R egen t Street, London, S.W . 1, h ave just rece ived  for d isposal a 
fine collection of O ld M asters, and w ill be g lad  to send photographs, 
prices, and particu lars to collectors. P erso n al inspection invited,

M. J A M E S  ( late ] .  M a d d e n ),
A n tią u e  F u rn itu re , 8 ,  L a n s d o w n e  R o a d ,
C h in a  an d  G la ss . B O U R N E M O U T H .

W A N T E D .— Reports of B u sts  of S ir  W alter S c o tt .—  
A p ply E n e a s  M a c k a y , Stirlin g.

Magnificent old oak Georgian Staircase in three flights, 4 ft. 3 in. wide, 
rising in all to 12 ft. 3 in., with beautifully shaped wali dado, spiral 
balusters, parąuetted landings, heavily carved bracketed ends to steps. 

Perfect preservation. No Dealers. Apply—

J. PROCTER, Corn Merchant, Albert Street, Mansfield.

OLD CHINESE PORCELAIN
TO T H E  T R A D E

NORTON 81 P IT H E R
38, MORTIMER STREET, LONDON, W.

Museum 2089 C o llec tio n s  P u rch ased

ED W A R D  SA N D R A
2 4  h ig h  S t r e e t , N ottiimg  h il l  g a t e , w . 11

ZO R N  O R IG IN A L  E T C H IN G S .— “  P rin sesse  In geb o rg ,”  
“  E lin ,”  and ‘ ‘ T id lig t”  for sa le , £ 1 4 5 .
J. I. CHRISTENSEN, HALLINGSGT. 3, CHRISTIANIA, NORWAY

Antiąue 30 in. Iron Treasure Chest, strapwork and bolted, having large 
pierced and engraved steel lock-plate inside, and 7 spring bolts and key. 
£  1 5 .  Antiąue Mahogany Tallboy Chest, dental cornice, canted 
and fluted corners, bracket feet. £ 3 5 ,  or near offer.

G-, 4 3 ,  G I B B O N  R O A D , K I N G S T O N - O N - T H A M E S .

E x p ert W ood-carvers. S p ecia lists  in the f i n e s t  
R E P R O D U C T IO N S , IN C L U D IN G  G R IN L IN G  G lB B O N S .

WALKER & KERR, 151, Oxford Street, W. 1
E stim ates subm itted.

OLD CHINESE GLASS
A collection of old Chinese Glass of 150 pieces, including 
some rare and curious exantples, mostly with “  Hien Lung ”
Seal Mark. Inspection invited. F o r sale as a collection or 

separately.

YICTOR BOSMAN, 32. King St., Baker St., W. 1
\* /A N T E D  for private collection anything old or interesting parti- 

cularly relating to F reem ason ry , such as aprons, certificates, 
warrants, prints, jewels, snuff-boxes, books, glass decanters and firing 
glasses, Sunderland jugs, etc.
T h om as S te w a rt H ayw ard, S te w a rt H ou se, Sw artage.

SPECIAL NOTICE

A V aluation and E n qu iry  Departm ent is conducted by T h e  C o n n o is s e u r  to assist readers to obtain reliable 
inform ation regarding a ll subjects of interest to the collector. Q ueries m ay be sent upon the enquiry coupon 
which is printed upon the following page, and replies w ill either be inserted free of charge in the m agazine in 

order of rotation, or sent direct per return of post fo r a sm ali fee. E xp ert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangem ents can be madę with authoritative 
experts to inspect collections in the country upon very  favourable term s. A s fa r  as possible, objects sent to us will 
be returned within a few  days of receipt, together with exp ert’ s opinion. P ictures and drawings, however, are only 
exam ined at our offices at longer intervals, but at least tw ice a month, and they w ill be returned as soon as possible. 
Special attention is called to our “ Notes and Queries ”  page, upon which questions difficult of elucidation are printed in 
order that our readers m ay assist in solving them . Photographs of pictures for identification w ill be inserted on this page 
if the necessary fee is paid to cover cost of m aking błock, etc. Inform ation so obtained could be sent by post or 
inserted in a subsequent issue. A ll Communications and goods relating to the E n qu iry  Departm ent should be addressed 
to the Enquiry M anager, The Connoisseur, I, Duke Street, St. Jam es's, London, S.W . 1

S E E  F O L L O W I N G  P A G E  F O R  E N O U I R Y  C O U P O N .
T e l . N o 7 9 9 5  Ge p r a r d
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E. LESLIE, 8, Bath Street, JERSEY, C. I.
V isito rs to Je r s e y  w ill find here genuine 
old E n g lish  and Fren ch  Fu rn itu re , G lass,
China, Chinese Porcelain , S ilver, Colour 
P rin ts, etc ., at reasonable prices.

ITALIAN ANTIQUES. A 
E . S U C C I O , 9, Fitzroy St., LONDON, W. 1

E. A. JOHNSON
(Member of the Britlsh Antiąue 

Dealers’ Association),
----- A IM Tl CJ U E S  -----
4 9  : 1H U SEU M  : S T R E E T ,  
N e w  O x f o r d  S t r e e t ,  W .C .

Telephone No. Museum 5142.
-  V A  L U A T  I O IM S  -

Just purchased at the 
old price, a collection 
of Blue and White old 

Chinese Porcelain
(m ostly K ang-Hi)

C A R L Y L E  A N T I Q U E  S A L O O N
A n tiq u e  F u r n itu re , Old 
P rin ts , C h in a , G la ss , e tc .

MarKet S tree t  • H A D D IN G T O N

F O R  T H E  R A R E  G E N U IN E  A N T IQ U E S
---------  V I S I T  ----------

F R A N K  J. E A R L E
T H E  “ K E N S JN G T O N  ”  G A L L E R IE S ,

5 6  HAMMERSMITH ROAD,  K ENSI NGTON,  W. 14
a n d  the  “  C u r f e w  L o d g e , ”  129 Earlham  Road, N o r w ic h , England. 

Overseaa and other visitors are specially invited to visit the quaint 
old Gothic Residence, “Currew Lodge,” and its fine old collection. 

A N  U N U S U A L  C O L L E C T I O N  O F  F I N E  O L D  G L A S S .

Arthur Johnson 51 Wigmore St., London, W. 1
(Member of the B.A.D.A.), (Corner of Marylebone Lane).

Early C hinese P orcelain , etc.
O ld E nglish Oak and W alnut, etc.

GENUINE EARLY OAK
P I  TD1VTITI I R  F  n̂ Crigina/ Condition,JT VJ lV i 1 1 £ I \E i at lowest possible prices
R O I  11*7 M  \ ? ‘ 1 7  O  7 0 , Red Lion Street,• O O JL.il Holborn, LONDON

G en u in e  U n resto red  ~ - de Supplied  

Old E n g lish  F u rn itu re , etc .
J. C. T Y E , W eeK  S tr e e t , M A ID S T O N E

f f  A T F  F D F S U f t  has removeJ  temporarily, because of the re- 
-Lż 1 I l L d W  building of present premises, to

11, G A T E  S T ., LIN CO LN’S  INN F 1ELD S, W.C.2
The finest collection in London of Blue and White and Coloured OLD DELFT TILES. 

Fine Old Nankin Porcelain, Delft Ware, Glass, Brasswork, &c., &c.

W. J. M cCOY &  SONS, LTD.
B E L F A S T

D E A L E R S  IN A N T 1Q U E S , O L D  P R IN T S , etc.
Genuine Examples always on hand.

A ntiąues in G lasgow .— E . F o u n t a in e - B r o d ie  has several Showrooms 
in which is displayed an interesting collection of Antiąue Furniture, China, 
B rass, Pew ter, Silver, Sheffield P latę, Jew ellery  and Lace, at 
286 & 288, Renfrew Street, Charing C ro ss; and at 251 & 258, Wood- 
lands Road. London Branch : “  The Neuk.’* 26, Portugal Street, Lincoln’s Inn Fields, 
London, W.C. Foreign Agency: Calle Libertad 1249, Buenos Aires, The Argentine

WARDLEWORTH & Co.
FOR SALE : Very important pair 
of SEVRES VASES, apple-green 
ground. containing paintings after 
Boucher, and mounted in heavy 

ormolu ; 3 ft. 6  in. high.

Choice Restorations of 
Valuable Pictures and 
Decorative Antiques by 
a specially qualified 

member of the firm.
13, BRIDGE STREET, & 10, KING STREET WEST, MANCHESTE

A. E. PERRY 25  CR O M W ELL PL A C E ,
(Close to Stations and Museums) South R ensington, S.W . 

D E A L E R  IN
G E N U IN E  O LD E N G L IS H  CH IN A  AND P O T T E R Y , 
G L A S S , F U R N IT U R E , P IC T U R E S , C L O C K S, etc. 

W A N T E D  to P u r ch a se .— O LD E N G L IS H  C H IN A

MEMORIAŁ TABLETS designed and executed in bronze, 
brass, copper, and carved oak ; specially madę ecclesiastical 
and other metal work by OSBORNE, 27. Eastcastle Street. 

Oxford Street, London, W.l. Send for booklet 42 (Memorials) and 
43 (Metalwork). Telegrams : ” Oscraft, Wesdo, London.”

R e f e r e n c e  N o .
A N S W E R S  TO C O R R E SP O N D E N T S.

JANUARY,

F o r Office use o rtly. E N g U I R Y  C O U P O N . 1920.

N.B.—FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE,
J a n u a r y ,  1920.— N o .  c c x x i  L X X I I

MARGATE Prints, Engravings, etc., plain or coloured,

W A N T F D  Will dealers and others kindly look through 
”  their stocks and report or send anything.

F. R. PARKER. 24. Approach Road. MARGATE.
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WILLEBEEK CHILDREN’S BOOKS

Two Nursery Rhyme Books.
Little People . .  , .  . .  . .  5s. Od.

The Children’s Corner . .  . .  5s. Od.

Illustrated in Colour 

H. Willebeek Le Mair
P R IN T E D  IN  E N G L A N D .

Three Nursery Song Books
W I T H  M U S I C .

Our Old Nursery Rhymes . . 7s. 6d.

Little Songs of Long Ago . . 7s. 6d.

Old Dutch Nursery Rhymes 6 s. Od.

Four Little Nursery Rhyme Books.
Grannie’s Little Rhyme Book ls. 6d.

M other’s Little Rhyme Book ls. 6d.

Auntie’s Little Rhyme Book ls. 6d.

Nannie’s Little Rhyme Book ls. 6d.

Schum ann’s Piano Album of Children’s
Pieces . . . .  . . . . 3s. 6d.

T E N  SE T S O F C H IL D R E N ’S PO ST  CA R D S-
E ach  set o f 12  cards, ls .  6 d.

AUGENER Ltd., 18, Great Marlborough Street, London, W .l

£480 was obtained by us for a rare M AURI­
TIUS ST A M P, the highest offer in 
another auction being £205 only.

If Selling your collection or duplicates send 
for inclusion in our WEEKLY  
STA M P AU CTIO NS.

We are the only
theWholeW orld

holding W eekly Stamp Auctions. W e have held 
1,150 SALES during the past 20 years.

Ha r m e r , R ooke & Co.
j Z S k e s s  69, Fleet St„ LONDON, E.C.4

STAMPS STAMPS STAMPS
I make a Speciality of Rare British Colonial Stamps, 
a n d  it w ill pay all Collectors to get in  touch with me. 

Selections w illingly »ent on  approval

T. A L L E N ,
“ Craigard,”  Hermon Hill, South Woodford, E. 18.

STAMPS PUBCHASED. £’• “  JSSTSŁfiffS
important lots, of all kinds of stamps, old and modern. Submit, stating 
price reąuired, and an immediate reply and settlement will be given.

B R I D G E R  & K A Y ,  7 1  F l e e t  S t r e e t ,  L O N D O N

BO O K S  o n  A r c h a e o l o g y ,  A r t ,  and a ll other subjects. 
Second-hand at H alf-prices. N ew at D iscount P rices. 
C atalogue P o st F re e . S tate  w ants. Books bought.

W .  & G . F O Y L E ,  121 Charing Cross Road, L O N D O N

EARLY STAFFORDSHIRE  
POTTERY

By Major Cyril Earle.
With ten full-page Coloured Plates and 
200  Photo illustrations in sepia, showing 
700  different pieces of the Earle Col­
lection ; also 60  illustrations of Pre­
historie and Early British Roman Pottery. 
Royal 4 to. Text printed on hand-made 
paper and the book artistically bound in 
cloth boards gilt, £ 2  2s. net.

First Copy accepted by H .M . The Queen. 
London: A. B rown &  S o n s , Ltd., 5, Farringdon 

Avenue, E.C. 4 ,
and B. T. B a t s f o r d , 94, High Holborn, London.

N E W  E D IT IO N  O F T H E  ST A N D A R D  A U T H O R IT Y .

Containing 550 pages and over 400 illustrations largely from 
photographs. Large 8vo, cloth gilt. ----------  P r ic e  3 0 / -  n e t .

OLD CLOCKS a n d  
THEIR M AKERS

An historica l and descriptive account of 
the different s ty les  of Clocks of the past, 

in En glan d  and abroad,
WITH A DIRECTORY OF ELEVEN TH0USAND MAKERS.
Fou rth  E d ition , com prising the chapters 
on old clocks from  the third edition of 
“  Old Clocks and W atches and their 
M ak ers,”  b y  F . J .  B r it t e n  ; E d ited  and 
reyised b y  A . B r it t e n . Published by

B T . BA TSFO RD , LTD., 94, HIGH HOLBORN, LONDON.
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RADY & SONS
Established over 50 years. - 

Telephone 3929.
8. UPPER LIFFEY

Fine piecea of E ighteenth Cen tu ry  
English and Irish  F urn itn re  of 
unąuestionable au then tic ity .

STREET, DUBLIN

ANTIQUES TO THE TRADE.

Mr, A . W . L IT T L E , C romwell H ouse 
:: :: C astle  G reen , B ristol, sells :: :: 

FURNITURE of the 16th, 17th and 18th Centuries
in original condition.

KNOWN TO EVERY IMPORTANT TRADER IN LONDON
Sketches and ‘Photos on appliculiori.

H O L L A N D S
“ prince of CHalee” Hntiąue Gallertes
an d  E S T A T E  A G E N C Y , ----- S T . G E O R G E ’S P L A C E ,

in conjunction with the Glass and China Rooms,
9 1 ,  C e n t r a l  M o s t y n  S t r e e t ,  L L A N D U D N O .

Proprietor: 
Frederick Holland. (BAXTER PRINTS.) Telephone & Telegrams:

“  Hollands, 256 & 265 Llandudno.

S . G. FEN TO N ,
Dalmeny Gallery, 8, Duke^'Street, St. Jamess, S.W. 1 ; 
and Old.Curiosity Shop, 33, Cranbourn Street, W.C. 2. 

A n tiqu ities, Keram ics, Glass, &c.
F o r  s a le : A  la rge  collection of Scotch  Com m union Tokens.

Our Sp ecialities a r e : 
(D e p t . A)

O l d  E n o l is h  P o r c b l a i n ,
SlLV ER  AND 
S h e f f i e l d  P l a t ę ,
O l d  S e v r e s  P o r c b l a i n , 
O l d  O r i e n t a l  P o r c b l a in .

Set of 6 Antique Queen Annę Chairs. cabriole legs, club feet, sound, 
all original. AlsoWalnut I able, cabriolelegs, back and front; Walnut 

Chest on stand, etc.
WILLIAM RIXSON, Church Street, D U N S T A B L E .

Near Old P rio ry  Church.

C. PARKER, A n tiq u e s ,  4 0  Park Street, NOTTINGHAM
(near the Castle). Visitors to Nottingham should not fail to cali and 
inspect stock of genuine Antiques and Works of Art. Specimens of 
early English Furniture, China, Pottery, and Glass always in stock. 
Rare Glasses a speciality. YALUATIONS.

G O U G H ’ S  E m p o riu m  of A n tią u e s  SHREWSBURY
Largest and most extensive Collection of Antiques and fine 

reproductions probably ever shown in one place. Big Firms would 
have a great opportunity of purchasing here on account of the great 
variety. L e t t e r s — M e r r iy a l e , A b b e y  Fo r e g a t e , S h r e w s b u r y .

V ery  f in e  Q u een  A n n ę  Dog G rate, p ierced  Steel traced  
fron t w ith  m a s s iv e  b r a s s  p illa r s .

H .  H O P R I N ,  83, Westgate, GRANTHAM.
' P h o n e  1 35 .

Jan uary, 1920.—No. ccxxi L X X IV
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Messrs. B E L L  announce for immediate 
publication the first volume of .

A Record of
EUROPEAN ARMOUR S? ARMS

Through Seven Centuries,
B Y

SIR GUY LAKIN G, Bart.,C.B., M.V.O., F.S.A.
(Late Keeper of the King’s Armoury),

With an Introduction by the Baron de Cosson, F .S.A .

To be published in 5 volames, royal 4to, with upwards of 2,000 illustrations. 
P r ic e  ^ 1 5  15S. n e t  P e r  S e t .

Vol. I. will be published immediately, and Vols. II. and III. at intervals 
during 1920. Orders can only be accepted for complete sets, but the 
volumes will be charged for as issued.
A  detailed and illustrated prospectus will be sent on application.

P U B L I S H E R S  :

G. BELL AND SONS, LTD.,
1, York House, Portugal Street, Kingsway, London, W.C.

W ith 32 Illustrations, Sixpence, Post Free.
LXXV
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T H E  LA R G E ST  A N D  BEST SELEG TED  G O L LE G T IO N  OF G E N U IN E  O L D  
E N G L IS H  M A R B LE  M A N T E LP IE G E S  G A N  BE SEEN  A T  TH ESE G A LLE R IE S  
ALSO  A  G H O IG E  G O L L E G T IO N  OF A N T IQ U E  F U R N IT U R E , W ORKS OF ART, &c.

C A R V ED  S T A T U A R Y  M AR BLE G EO R G IA N  M A N T E L P IE G E , with finely modelled centre plaąue; Convent 
Sienna columns'and frieze panels. Length of shelf, 6 ft. 8 ins.; height, 5 ft. 3 ins. ; 

opening, 4 ft. 3 ins. wide by 3 ft. 10 ins. high.

T h e  above, w ith m any other fine old English M arb le  
M antels, A n tiąu es  and W o rk s  o f  A rt ,  on v ie w .

LITCHFIELD & Co. Ltd.,
( G O V E R N I N G  D I R E C T O R :  W A LT E R  L. B R O T H E R S ),

Decorators, furnisbcrs, Dealers in flntiqiic$ and Works or flirt,
3 B R U T O N  ST., B O N D  S T , L O N D O N  W  i

Telegrams: “  Litchbro, Wesdo-London.” Telephone : Mayfair, 456.
Jan u a ry , 192J.—No. ccxxi LX X VI



Piąue— a B eau tifu l M inor A r t

appear in early specimens of Louis X V ., and I have 

even a Louis X V I. specimen, with the Paris mark of 

the Revolution year, where the gnats and vine-leaves 

appear; but in this last instance the piąue is of the 

finest pose variety, and the effect different to that of 

the early period now under consideration. It must 

always be borne in mind that when a particular design 

provided a pleasing effect, it is likely to be reproduced 

at a later datę, and it is owing to this fact that we 

possess such beautiful English piąue work in the eigh- 

teenth century, when, in spite of the existence of much 

original home talent, the designers reproduced with 

such splendid success the style of earlier masters. Also 

it may be noted that the piąue pose toilet-table articles 

of to-day are a very good imitation of our own Adams 

style of a century and a half ago.

Before concluding these few generał remarks on 

Louis X IV . piąue decoration, I should like to State 

that although the gnats, flies, vine-leaves, birds, etc., 

above mentioned constitute the special designs of the 

period as regards piąue, the ordinary designs found in 

Louis X IV . furniture are also in evidence. Thus the 

C scrolling, the palmette, the shell, the lattice, and other 

well-known features of the period, will be perceived in 

several of the examples illustrated; but special weight 

is given to the characteristic details, such as the gnats, 

flies, etc., because they apply especially to piąue, and 

obviously could not enter into the scheme of furniture 

design.

It is altogether beyond the scope of these articles 

to describe in detail every specimen illustrated, but 

I would like to draw special attention to the three 

oblong snuff-boxes, representing the middle period of

Louis X IV . It will benoted that in each case the subject 

is a classical one; also in each case the upper part of 

the decorative scheme is in piąue pose, and the lower 

portion in piąue point; and also that in each case this 

arrangement is repeated on the base of each specimen. 

One of these boxes was discovered in an Agra bazaar 

as far back as 1885, and may conceivably at one time 

have been in the possession of that great designer, 

Austin de Bordeaux, a French architect in the service 

of Shah Jehan, and thought by many to be the designer 

of that “ glorious conception,” the Taj of Agra; another 

I found in a marinę storę in Quebec in 1910 , once the 

property, probably, of some emigre forced to leave 

“ la belle France” towards the end of the seventeenth 

century; and the third was but recently acąuired in 

Bond Street. The price of the purchase in each in­

stance, it may be added, increased in geometrical 

progression, but I was only too pleased to have the 

opportunity of bringing together from so many leagues 

apart specimens of a rare type of Louis X IV . piąue 

which obviously emanated from the same atelier, and 

were probably the work of the same master-hand.

Another notable specimen is the shaped tray, illus- 

trating ąuite the earliest period of Louis X IV ., or 

possibly late Louis X III. This I believe to be the 

earliest piece of piąue in my collection, as it is un- 

doubtedly the finest. Confirmatory evidence as to datę 

of production is furnished by the costumes of the figures 

depicted in engraved mother-of-pearl. These costumes, 

it is interesting to notę, correspond exactly to those 

in various thumb-nail prints in my possession by 

that great contemporary master engraver, Jean Jaąues 

Callot (15 9 2 -16 3 5 ) .



NOS. 1 - 9 .— D O M E S T IC  C A N D L E S T IC K S  O F T H E  S IX T E E N T H  TO N IN E T E E N T H  C E N T U R IE S

I 2



B y A . J. S h ir ley

No. 5 a. —  L A M P OR C A N D L E S T IC K  
B R O N ZE C U T A N D  C H A SE D  1TA LIA N  
A B O U T 1 5 7 O H E IG H T , 1 3  IN .

T3

T h e  C and lesticK  and its  D ev e lo p m en ł
T he illustrations on page 12 show how this 

homely article of domestic use, and often of decora- 
tion, has developed in the ordinary English household 
sińce the introduction of candles. It  also gives an in- 
sight to how the furnishing of the home has increased

called. A  large number of these early forms of oil 
lamps, many of beautiful and fantastic shapes, can be 
seen in our various museums. These were madę in 
wood, terra-cotta, and bronze, and were arranged to 
hang or stand. Some, however, were madę with holes

to fix  on to a 
spiked stand or 
pricket candle- 
stick. The can- 
delabrum was 
o ri g i n a l l y  a 
candlestick,but 
later the word 
was used to in- 
dicate a stand 
to hołd or sup- 
port lamps. In 
th e sixteenth 
century a row 
or n u m b e r  of 
p r i c ket s ,  a r ­
ranged to take 
candl es ,  a n d  
hung from the 
beams or ceil- 
ing, was called 
a candle-beam. 
T h i s  was  the 
o r i g i n  of  the 
chandelier.

The earliest 
form of candle- 
stick known is 
the gold seven- 
branched can- 
dlestick used in 
Solomon’s tem­
pie, and sculp- 
t ur ed on the 
Arch of Titus.

N O . 5 /;. — L A M P  O R C A N D L E S T IC K
BR O N ZE IT A L IA N
AB O U T 1570 H E IG H T , 14 IN .

in l u x u r y  and 
r e f  i n e m e n t .  
T h e r e  a r e  
many instances 
w h e r e  v e r y  
elaborate an d  
costly can  dle- 
sticks we r e  in 
u s e  b y  t he  
w e a l t h y  pre-  
v i o u s  to t he  
time of t hos e  
illustrated ; but 
as t h ey wer e  
mostly import- 
ed from foreign 
c ount r i e s , no  
m e n t i o n i s 
madę of them. 
T h e  can  dl e-  
s t i c k  d a t e s  
b a c k  to v e r y  
early times, and 
most probably 
p r e c e d e s  the 
useofoillamps. 
T h e  G r e e k s  
a nd R o m a n s  
used a form of 
candle, but dis- 
c a r de d it on 
the invention 
of oil  lamps,  
or Lucerna, as 
they were then
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Mr. Layard tells us that 
probably what was called 
gold was onl y  copper 
a l l o y e d  wi t h ot he r  
metals; it was yellow in 
colour, like our modern 
brass.

Candles for churches 
were madę of immense 
size, and were in use in 
the e i ght h c e n t u r y ;  
sonie were so large that 
t h e y  had to be lit by  
lowering a light through 
the roof. In therecords 
of Canterbury of 1455 
is mentioned one which 
weighed 300 Ibs. These 
were known as paschal 
candles. The early wax 
candles were m a d ę  of 
talio w, b e e s w a x ,  and  
spermaceti. Those of 
the present dayare madę 
of stearine and paraffin.
In 1484 theWaxChand- 
l e r s ’ C o m p a n y  wa s  
formed, and large halls 
were lit by candles, as 
previously mentioned. Henry V I. imported wax 
candles from Paris, as they were better than could be 
obtained here. Owing to the cost of wax candles 
generally, they could only be used by the wealthy 
classes. The earliest form of artificial light used by 
the common people was evidently the rush-light, and 
these were obtained by collecting rushes from the 
marshyground, 
peel i ng  and  
d r y i n g  them, 
and then dip- 
ping them in 
meltedfat. The 
talio w c a n d l e  
was r e a l l y  a 
rush-light dip-  
ped repeatedly 
into tallow un- 
til it was thick 
enough to stick 
on a spike or 
p r i c k e t ,  a s  
shown in No. 1. This is madę of a piece of wrought- 
iron doubled over, with a piece welded between the 
two sides; the ends were turned into scrolls, and a

point was madę to drive 
into a błock of wood for 
thebase. At first sockets 
for holding candles were 
not generally used. The 
simplest form of candle- 
holder would be a piece 
of soft clay that could be 
stuck anywhere. No. 2 
is an i l l ustrat i on of a 
candle - holder madę of 
wrought-iron,with spikes 
for driving into the walls, 
beams, etc., and it has 
a s ocket .  No. 3 is a 
candlestick proper, in 
use about the same time. 
No. 4 is a rush nip or 
jack for holding rushes. 
It is really a pair of tongs 
with a weight at one end, 
and the other stuck into 
a wood b ł o c k .  The 
necessary p r e s s u r e  to 
hołd the rush was ob­
tained by the weight of 
the solid lump of iron on 
the handle to one jaw. 
When tallow candles be- 

came morę common, the solid end or counterbalance 
was replaced by a socket to hołd them. An improve- 
ment on the foregoing is the adjustable hanging 
candlestick (No. 5), which also holds either a rush 
or a candle, and has a rack adjustment for raising 
or lowering the light. This is also of wrought- 
iron. Nos. 5 a and are Italian of about 1570,  and

show ho w far 
a d v a n c e d  in 
c u l t u r e  were  
these peopl e.  
T h e s e  candle- 
s t i c k s  we r e  
evidently used 
for two pur-  
p oses, viz., to 
take candles or 
to  t a k e  the  
boat-shaped oil 
lamps so com- 
monly used at 
that  p e r i o d .  

They are of bronze, cast by the “ cire perdu” or lost 
wax process, and then chased through rather crudely. 
The shell on the taił of the dragon is known as a

No. 6a . — E L E C T R O T Y P E  O F A S II.V E R -G IL T  C A N D L E S T IC K  
IN  T H E  T R E A S U R Y  O F T H E  K R E M L IN , M OSCOW  
E N G L IS H  H A L L -M A R K  F O R  1 6 6 3 - 4  H E IG H T , l 8 ( I N .
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The CancUestick and its Dcvelopment

N O . IO .— S IL V E R  C A N D L E S T IC K  CAST A N D  C H A SE D
M A K E R ’S M A R K , “  N .N .”  F R E N C H  P A R IS  H A L L -M A R K , 17 14 -

Murex shell. The tali paschal candlesticks by A. Fon- 
tana, of the sixteenth century, in the Certosa of Pavia, 
near Milan, are fine specimens of this class of work.

No. 6 is of cast and turned brass, and is in the 
Victoria and Albert Museum. It  belongs to the seven- 
teenth century, and about this period brass was in 
generał use for such objects. Notę the resemblance 
between No. 6 and No. 6a.

No. 6a is a photograph of an electrotype candle- 
stick. The original, of silver-gilt, is in the Treasury of 
the Kremlin, Moscow. The cylindrical stem and broad 
base, etc., are madę from sheet-metal, as distinct from 
No. 6, which is of brass, and has been cast and turned. 
No. 6a is dated with the English hall-mark for 1663-4, 
and is 1 ft. 6 in. in height, and the base is 14 in. 
diameter. It  has been raised from the inside, and 
then workeddown on the face, and is typical repousse 
work of that time.

We now come to the saucer-base or bedroom candle- 
stick. Some of these were madę about this time of a 
yellow earthenware and glazed, and two specimens are 
to be seen in the Horniman Museum. No. 7 is a 
typical example of a portable brass candlestick, though 
it must not be forgotten that at this time some candle­
sticks were madę of iron. The top part of the above 
candlestick lifts off, leaving the box underneath for

N O . I I .  — S IL V E R  C A N D L E S T IC K  
1 5  E N G L IS H  H A L L -M A R K  FO R 1 7 3 7

the flint, Steel, and tinder, and later for matches, which 
came in after 1833, and were called lucifer matches, or 
phosphorous friction matches. No. 7a is of a slightly 
earlier datę, about the end of the seventeenth century,. 
and is of silver, but is of similar type, and known as the 
saucer-base or bedroom candlestick. The clip shown 
on the side was to hołd the extinguisher cap ; these 
used to be fastened to the nozzle by a smali chain.

No. 8 is an example of the candlestick used in the 
early nineteenth century; the socket for holding the 
candle is at the bottom. The glass prevents the candle 
from being extinguished by a sudden draught.

No. 9 is of the type known as the baluster stem. 
It  was madę in many forms, usually in brass, and at the 
present day is much copied. For the finest specimens 
of candlesticks one must look to those of the period 
from the second ąuarter of bhe seventeenth century to 
the early part of the nineteenth, and many of those 
madę in silver during the Queen Annę and Georgian 
periods are extremely beautiful. Some examples are 
shown herewith.

No. 10 is oneof a pairof well-modelled and chased 
candlesticks madę of silver. Maker’s mark, “ N .N .” 
French, Paris hall-mark for 1714-15. The pair vary 
slightly in their design, and at the base have evidently 
been hammered up out of the fiat metal.
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. No. 1 2 . — S IL V E R  C A N D L E S T IC K
B A T -W IN G  P A T T E R N
E N G L IS H  H A L L -M A R K  F O R  1 7 6 5

No. 11, one of a pair in silver, bearing the English 
hall-mark for i 737, is of a very ornate character, baving 
applied ornaments that bave been bammered up and 
then fastened on with a hard solder. The applied 
piece of leaf ornament on the base is of the shell type, 
used largely during the reign of Louis X IV .

No. 12, also one of a pair in silver, is known as the 
bat-wing pattern, having the English hall-mark for 
1765. This has been madę entirely from the fiat sheet, 
hammered up and chased, probably in the early stages 
of its manufacture. The nozzle and the stem were 
worked up in a die in two halves, and then hard 
soldered together and finished by hand, working en­
tirely from the outside. It  is an interesting piece of 
craftsmanship.

No. 13 has the English hall-mark for 1774, and is 
also of silver, and of a very graceful form, the decora- 
tion being founded on the acanthus leaf and beaded

No. 1 3 . — S IL V E R  C A N D L E S T IC K
W IT H  A C A N T H U S  L E A F  A N D  B E A D E D  O R N A M E N T
E N G L IS H  H A L L -M A R K  F O R  1 7 7 4

ornament. It  is a Capital example of the right use of 
ornament and materiał. The dernand for candlesticks 
was now growing, and these latter examples were ex- 
pensive and took a long time to make, so recourse was 
madę to what was known as Sheffield piąte. This was 
largely used for candlesticks during this time, and was 
madę by welding a sheet of silver on to a slab of copper, 
then rolling the billet out into thin sheets, from which 
the candlesticks were madę. To give the impression 
of solidity, and to prevent them being bruised or 
knocked over owing to their flimsy construction, they 
were filled with rosin and an iron piąte placed in the 
base. From this time, viz., the latter part of the nine- 
teenth century, and onwards, candlesticks became so 
common, and were madę in so many materials, that 
they can now be obtained for a few pence and upwards.

[With the exception of the piąte on page 12 the pieces 
illustrated are in the Yictoria and Albert Museum.]

1 6



The Smali Collector

No. I I .— OAK FO O TSTO O L

owner prefers to 
let the piece re- 
maia as when dis- 
covered. Another, 
a true variety of 
candle-box, is 
shown in No. iv.
It is madę of oak, 
and is septagonal, 
w i t h a 1 e a t h e r 
hinge at ta che d 
by smali nails.
Similar examples 
in wood are ex- 
ceedingly rare, 
although the form 
is not unfreąuent- 
ly found in metal.
This is a much 
morę unusual  
type of wooden 
cupboard than 
the pendantknife- 
boxes,which were 
also used to con- 
tain cand les at 
times. (See vol. 
xlix., p. 66.)

We need not 
light a candle in order to explore the darkening kitchen 
of the Essex homestead. The flickering fire on the open 
hearth wakes reflections in a funnel of red copper hang- 
ing handy against the ingle-nook. This utensil is a 
“ muller” (No. v.), an ingenious contrivance for /warming 
liąuor. The use of the muller was referred to by Dickens 
in The Olei Curiosity Shop. If one excepts the difiference 
in materiał and venue, the specimen illustrated might 
almost be the one employed at the “ Jolly Sandboys. ”

“ ‘ Then,’ said Mr. Codlin, ‘ fetch me a pint of warm 
ale, and don’t let anybody bring into the room so much 
as a biscuit till the time arrives.’

‘ ‘ N odding his approval of this decisive and manly course 
of procedurę, the 
iandlord ret i red 
to draw the beer, 
and presently re- 
turning with it, 
applied himself  
to warm the same 
in a smali tin 
vessel shaped 
funnel-wise, for 
the convenience 
of sticking it far 
down in the fire 
and getting at the 
bright. p la ces.
This was soon 
done, and he 
handed it over to 
Mr. Codlin with 
that creamy froth 
upon the surface 
which is one of the 
happy circum- 
stances attendant 
upon mul led  
malt.”

Having warmed 
our drink, let us 
pour it into these 
two glasses (No. 
vi.). The taller 
o n e is probably 
the earl ier ; the No. I I I .—o a k  h a n g i n g -s h e l f

C O N JE C T U R E D  USE IN S E T

short so-cal led 
r u  m in e r  dating 
from the frce­
l i  v i n g m i d - 
Georgian days. 
The lat ter has 
the name “ E. 
Warner” roughly 
engraved under- 
neath its foot. It 
was bought in 
Romford many 
years ago for the 
modest sum of 
sixpence. Prob­
ably many col- 
lectors would be 
glad to acąuire 
similar specimens 
for an approxi- 
mate price.

Till now I have 
drawn upon my 
imagination for a 
dwelling in which 
to house the by- 
gones dealt with 
in this article, but 
in the pencil and 

washdrawing of an ancient farm-house near Hare Street, 
near Romford (No. vii.), may be found its prototype. 
This attractive topographical item is culled from an old 
scrap-book containing sketches by Augustus Charles 
Pugin (1762-1832), who was elected an Associate of the 
Old Water-Colour Society in 1808, in the place of Rein- 
agle. Judging by the dated contents of the album, this 
particular example may have been executed a year or 
two previous to the latter event. The morę famous 
Augustus Welby Pugin was the son of this artist.

Whilst on the subject of sketches, I may allude to a 
very interesting sepia study of The O ld M ili, Colchester, 
1840 (No. viii.), by one of the numerous artists named

Worr al l .  The 
same structure 
appears towards 
the right in Tur- 
ner’s view of Col- 
chester in the 
Beauties o f E n g -  
land and IVales, 
pu b l i shed  a 
couple of years 
previously. Wor­
r a l l  ’ s m i l i  is 
smaller than Tur- 
ner;s, and differs 
from it in detail, 
but I suspect that 
it  is the morę 
faithful represen- 
tation of the two. 
Turner5s fidelity 
was the fidelity of 
light and shade, 
not the fidelity 
of topographical 
draughtsmen.  
There is sti l l  a 
mili on the spot, 
but the main  
b u il ding is of 
brick, and the 
project i ng wea- 
ther-boarded loft 
is sąuare and
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uncompromis- 
ing in outline.

To think of 
“ bygones ” is 
to conjure up a 
mental picture 
of the Corpora­
tion Museum at 
Colchester. In 
the first part of 
this article I 
drew extensi- 
vely upon the < 
collection, and 
now, through  
the courtesy of 
Mr. Arthur G.
W r i g h t ,  t he  
curator,who has 
done so much to 
raise the mu­
seum into the 
very first rank No. i v . — Qa k  c a n d l e - b o x

of local exhibi-
tions, I am able to illustrate some further mementoes of 
Old Essex.

The straw-plaittng industry, which, till as late as the 
mid-seventies, occupied so much labour in the county, 
is now locally extinct. Modern methods have superseded 
the old slow-moving courses of handicraft, and the little 
ąuaint machines used in bygone days bear no signifi- 
cance now to any but the student of antiąuarian trifles. 
No. ix. shows a diminutive hand-mill, used about the 
commencement of the nineteenth century to_ press or 
flatten the completed straw plaits after weaving, before 
working them into hats orbonnets. The screw regulated 
the pressure. Some say the straws were passed through 
the machinę before being plaited, but 
this has not been proved. This 
curious little contrivance would prove 
a puzzle to many who were not ini- 
tiated into the mystery of its purpose. '
Straw-plaiting is said to have been 
introduced into Essex, circa 1790, by 
the first Marąuis of Buckingham, 
who, in order to stimulate the

industry, was 
accustomed to 
place his hat in 
a conspicuous 
position during 
church service 
for the congre- 
gation to ad- 
mirę.  I t i s 
satisfactory to 
add that  the 
fruits of his 
lordship’s pious 
advertisement 
fłourished in the 
county for the 
best part  of a 
hundred years.

The ty pi cal 
specimen of an 
hour-glass (No. 
x . ), w i t h its  
elegant turned 
spindles, now in 

Colchester Museum, was doubtless translated from one 
of the old county churches, where its uses were directed 
towards the duration of thunders of some local Boanerges. 
A few of the old wrought-iron hour-glass stands may yet 
be found in their original positions in the county, notably 
an excellent example attached to the carved pulpit in 
East Mersea Church, and one yet morę elaborate at 
South Ockendon, which occupies a like position. The 
hour-glass bracket at Ingatestone—a simple design of 
twisted iron—is attached to the wali by the side of the 
pulpit. Other specimens of these old-time relics may 
be studied at Heydon and Stifford, but that at the little 
deserted church of Hazeleigh appears to have been reaved

No. V.—C O P P E R  M U L L E R No. VI.—TW O  A N T IQ U E  D R IN K IN G  GLASSES
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a young giantess toss it into a sack as if it were a cheese. the shaft of a font, which would help to strengthen the
Later investigations have encouraged the belief that this hypothesis, as that at St. James’s is a replacement of late

No. X III.—T H E  STO CK S A N D  W H IP P IN G  PO ST A T H A V K R IN G -A T T E -B O W E R , ESSEX

waif may have come from the church of St. James, which datę. Accounts of even morę astounding “ finds” by
stands on the top of East Hill, not far from the scene of acąuaintances might also be ventilated if there were no
the discovery. The size and shape of the stone suggests such thing as a law of libel in this country.

No. XIV. — F IF T E E N T H -C E N T U R Y  F O N T -S H A F T  FR O M  C O I.C H E S T E R
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T h e  B entincK =H aw K ins C o llec tio n  of E n a m els  at th e  
A sh m o le a n  M u seum , O xford  B y Dr. G. C. W illiam son

I n viewing, a short time ago, an important 
collection of miniatures, I noticed, with some regret, 
that the owner had put aside the few examples of 
enamel work he possessed, as much less worthy of 
attention than the other works in his collection, and 
was inclined to regard them, almost with scorn, as 
executed by a mechanical process. He little under- 
stood the artistic charm of some of his treasures, and 
did not appear to realise that the enamel was as dis- 
tinctly the result of a piece of skilful brush-work as 
was the ordinary miniaturę painted in colour which 
appealed morę strongly to him. I endeavoured, and 
with some success, to point out the charm of his 
enamel portraits, and to lead him, as a collector, to 
pay greater attention to 
them, n ot r e g a r d i n g  
them,  of  c our s e,  as 
equivalent in i mpor t -  
ance to the wonderful 
works of Cooper, Hilli- 
ard, and Oiiver, but well 
worthy of study,  a nd  
ąuite interesting f r om  
an artistic point ofview.

Inasmuch as he had 
decided to givea closer 
attention to them, I then 
recommended the study 
of a collection not very 
we l l  k n o wn ,  whi c h  
came by beąuest to the 
Ashmolean Museum in 
1897,  from the Rev. W.
Bentinck L. Hawkins, 
and w h i c h  h a s lately 
been skilfully arranged 
by the present keeper of 
themuseum. Itincludes 
examples by almost all 
the important enamel- 
lers, and in connection

with it the keeper (Mr. C. F. Bell) has recently madę 
a discovery of some interest. There are in various col- 
lections acertainnumberof English miniaturę portraits, 
brilliant and somewhat ruddy in colour, which are 
signed by conjoined initials, but it has not been pos- 
sible hitherto to decide whose these initials were. In 
examining the collection of Mr. Whitcombe Green, Mr. 
Bell found the lid of a snuff-box, identical in colour- 
ing and style with these miniatures, signed in similar 
fashion, but giving the name of the enameller in fuli, 
and by this discovery he has been able to elear away 
this curious difhculty. The enamels turn out to be by 
one Chevalier Gaetano Manini,* a Milanese artist, who 
lived and worked in England, exhibiting in London

f r o m 1 7 6 1  to 1 7 7 5 .  
Manini i s believed to 
have died about 1790.  
The snuff-box in Mr. 
W h i t c o m b e  Green’s 
collection has within it 
a double p o r t r a i t  of 
Prince Fr eder i c k  and 
P r i n c e s s  A u g u s t a ,  
Prince and Princess of 
Wales, a n d  is d a t e d  
1758.  Thetwo enamels 
by the same painter in 
the Bentinck-Hawkins 
collection are portraits 
of George III. and of 
Edward, Duke of York; 
and yet another exam- 
ple of the same artist’s 
work was originally in 
the Propert collection,

* He e x h i b i t e d  many 
works at the S o c i e t y  of 
Artists and F r e e  Society, 
notably a large enamel re- 
presenting the Foundation 
of the Royal Academy.( 1 0 1 ) LO R D  D E N B IG H  BY H E N R Y  B O N Ę  T H E  Y O U N G ER
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( 8 4 ) T H E  F IR S T  E A R L OF 
M A N S F IE L D
BY B I R C H ,A F T E R  R E Y N O LD S 

(8 2 ) S IR  W IL L IA M  H A M IL T O N  
BY C R A F T

( 8 0 ) P O R T R A IT  O F A M AN 
BY N A T H A N IE L  H O N E

(2 7 ) G E O R G E  M O N C K , D U K E  
O F A L B E M A R L E , K .C .
A R T IS T  U N K N O W N

( 8 3 ) P O R T R A IT  O F A M AN
BY S P IC E R

(5 3 )  P O R T R A IT  O F A M AN 
BY Z IN C K E

( 8 6 ) P O R T R A IT  O F BU RN S 
BY H E N R Y  B O N Ę T H E  E L D E R

( I I O )  O L IV E R  C R O M W E L L
BY H E N R Y  BONĘ

( 8 7 ) T H E  P R IN C E  R E G E N T
BY H E N R Y  B O N Ę  T H E  E L D E R

( I O 3 ) Q U E E N  V IC T O R IA
BY H E N R Y  B O N Ę T H E  Y O U N G ER
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(88 )  D R . JO H N S O N  (6 4)  P O R T R A IT  O F C A T H E R IN E  S H O R T E R  (7 9 )  P O R T R A IT  O F A M AN
BY H A T F IE L D  BY Z IN C K E  BY S P E N C E R

and there described as by an artist unknown. It was 
exhibited at the Burlington Fine Arts Club exhibition 
in 1889, and then stated to be by G. M. F., whereas the 
actual “F.” stands for the word “ fecit.” This particu- 
lar enamel, which now rests in a private collection, 
represents a lady at work by candle-light, and is a 
copy in enamel of a picture on the same subject which 
the artist painted in crayon. He exhibited both at 
the Free Society of Artists in 1761, so that we are able 
to datę this particular portrait with absolute accuracy.

The Hawkins collection, in its enamel section, ranges 
from a remarkable contemporary English enamel of 
George Monck, Duke of Albemarle, K.C. (27), in a 
beautiful floral case, down to the work of Henry P. Bonę, 
the enameller who was exhibiting in 1842, and almost 
every important exponent of the art between these two 
periods is well represented. There are enamels by 
Hone, Craft, Spicer, Birch, Grimaldi, Essex, Haslam, 
Bailey, Boit, Hatfield, Henry Bonę, Henry P. Bonę, 
and Zincke, besides a number which belong to the 
school of Zincke, and were perhaps executed by some 
of his pupils ; and several important works, including a 
portrait of Lord Beaconsfield, which are skilful enamels, 
unsigned, but which, therefore, cannot be attributed to 
the artists who were responsible for them. By the 
younger Bonę— whose enamel portraits are not as well 
known as are the larger copies of paintings by his father, 
Henry Bonę— there is an excellent series, embrac- 
ing representations of 0 1 iver Cromwell, Melancthon, 
Inigo Jones, Holbein, Lord Denbigh (101), Lord

Albemarle, the Duchess of Richmond, Lord West- 
morland, Alexander Pope (107), the Prince Consort, 
and Queen Victoria (103). Almost every enamel 
painter of repute is represented in this collection, 
and by signed and dated examples. The student is at 
once attracted by two large works by Craft, one repre- 
senting Sir William Hamilton (82), and another Sir 
Joshua Reynolds, the latter after his own picture be- 
longing to the Royal Academy. Craft’s work is not 
of very freąuent occurrence. Both these two splendid 
portraits are signed in fuli and are dated.

Another notable one by an enameller who is not 
very well known is a large portrait of the first Earl of 
Mansfield (84), after Reynolds, by Birch, signed and 
dated 1793; and some special attention must be given 
to the portrait of Dr. Johnson (88), by Hatfield, which 
is signed and dated 1780, and is an enamel copy of 
the stippled engraving. On the reverse of it is an 
inscription recording the death of Johnson in 1784, 
in the same handwriting as that of the signature, and 
datę of 1780, proving that the work was not signed 
by the artist until at least four years after it wras 
executed. The example by Nathaniel Hone (80) is 
signed and dated 1750. It is not known whom it 
represents, but it is a skilful piece of portraiture, and 
Hone will always be remembered by the fact that he 
prepared the first “ one-man show,” as it is styled, 
which was held in London. He had to remove his 
pictures from the Royal Academy (in 1775), because 
the Academicians considered that he had insulted
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both the President and Angelica Kauffmann by his 
picture called The Conjuror. In conseąuence, he 
took a room near by, printed his own catalogue, which 
contains an elaborate explanation of the picture which 
caused the sensation, and he invited his patrons to 
eonie and inspect the work and purchase the catalogue, 
and to pass judgment concerning the controversy 
between himself and the Academy.

The example in the University Gallery by Boit, 
Queen Anne’s enameller, represents Mrs. Fermor, 
wife of Mr. H. Fermor, of Tusmore.

Spencer, a gentlemani servant, who became a 
successful artist, and whose work in enamel is of 
extraordinary charm, is well represented by a signed 
portrait (79), but unfortunately one is not able to 
identify the sitter.

Spicer is also well represented by a charming 
portrait of a young man (83); and there are several 
works by Zincke (see 53) which are signed and dated, 
and therefore of peculiar interest to students who 
desire to identify his undoubted works from those of 
his pupils and followers who were copying his style.

The best example of the work of Zincke is a portrait 
of Catherine Shorter (64), the first wife of Sir Robert 
Walpole, Earl of Orford, and mother of Horace Wal- 
pole, from whose collection at Strawberry H ill this 
particular portrait came. lt  is described in the cata­
logue of the sale as amongst the contents of Strawberry 
Hill sold on the ioth of May, 1842, Lot 33, “ an

eąually beautiful enamel miniaturę by Zincke, 1735, 
of Catherine Shorter, first wife of Sir Robert Walpole, 
from the portrait by Sir Godfrey Kneller, in a fine 
gold frame set with enamel flowers.” The miniaturę, 
the sale catalogue declares, was in Zincke’s finest style, 
and had been engraved for the „Edes Walpoliance. 
It was sold at the sale to a Mr. Smith for T l 0 9 s-> 
the companion portrait, which represents Sir Robert 
Walpole, set in a frame of oak leaves in enamel, hav- 
ing been bought by Lord Derby for ^ 27  6s. It  is 
in the collection at Knowsley. This is certainly the 
finest of the Zinckes, but there are at least three others 
signed in fuli.

By Bailey there is a portrait of Lady Nugent; by 
Haslam one of the Duke of Wellington ; by Essex one 
of Queen Yictoria; and by Henry Bonę the Lider 
one of Burns (86) and one of the Prince Regent, after 
Mme. le Brun (87), the latter a portrait of unusually 
large size. Amongst the works of the younger Bonę 
we must allude to his fine copy of Lord Spencer’s 
portrait, by Mignard, of the Duchesse de Fontanges.

By the kindness of the authorities of the Museum, 
I  am enabled to illustrate certain of the choicer 
examples in this section. They are well worth careful 
attention by any collector who is interested in the 
work of the English enamellers. Perhaps upon some 
futurę occasion reference may be madę to the minia- 
tures and plumbagoes contained in the same collection, 
which are eąually deserving of attention.

(107) A L E X A N D E R  P O P E  
BY H E N R Y  B O N Ę T H E  Y O U N G ER
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Notes and Oueries
[The Editor mvites the assistance of readers of THE CONNOISSEUR who may be able to impart the information reąuired by Correspondents.]

Mrs. B urrough (No. 322).
SlR,—I shall be obliged for any information your 

readers may be able to give me in regard to a portrait 
in oils of Mrs. Burrough, wife o f the Rev. Humphrey 
Burrough, and mother of the Rev. Henry Burrough, 
L L .D . The Rev. Henry Burrough, LL. D., who, in 
1770, was Vicar of Wisbech, Rector of Gransden, and 
Prebendary of Peterborough, was Chaplain to Bishop 
Butts of Ely, who presented him to the living of Water- 
beach, January i8th, 1745, and shortly afterwards to 
the perpetual curacy of Wilbaston and Haddenham, and 
the rectory of Little Gransden. Dr. Burrough resigned 
Waterbeach in 1749, and was promoted to the vicarage 
of Wisbech and to a stall in Peterborough Cathedral. 
He was also a J. P. for the Isle of Ely. I should like to 
know whether there are other portraits of this family in 
existenęe, and by whom painted. The photograph of the 
portrait in ąuestion does the painting no credit. The size 
of the picture is about 36 in. sąuare.—Oscar E. B rooks.

Col. F. Ha ll  (No. 323).
S ir ,—T his portrait of Col. F. Hall, of Boston, born 

1759, and who was in England 1796-7, is attributed to 
either Copley or Zoffany. The subject is represented as 
wearing a scarlet coat. I should be glad to receive any 
information about the painting.—N. CURTIS (New York).

Capt . Ch ester  R eid  (October, 1919).
S ir ,—Y our issue of October, 1919, gives an inąuiry for 

whereabouts ofportraitof Capt. Chester Reid, U.S. Navy 
and designer of American Flag. I am pleased to State 
that same is in my possession. It is an oil painting and 
a spirited presentment of the galłant gentleman, and itis 
believed to be the only one extant. A print of same is 
in the possession of the New York Historical Society.

F rancis H. Cl a r k e .

U n id en tified  Pain tin g  (No. 306, A ugust, 1919).
S ir ,—As a student of Irish history, this picture at once 

suggests a representation of St. Patrick receiving a pro- 
mjse from God that Irelandwould never depart from the 
Catholic Church. While only giving my opinion as to 
what the subject represents, I wish it to be understood 
that I do not enter into any religious, political, ortechnical 
controversy. Towards the end of the fifth century Patrick 
came to Ireland as a missionary. Towards the end of his 
life he went into retreat at Croagh Patrick (pronounced 
Crow Patrick), a bleak and barren mountain in County 
Mayo. He went to the summit and prayed and fasted for 
forty days ; for this time he prayed for the one thing, that 
Ireland would never leave the Catholic Church. At the 
end of the time the Almighty sent the Angel Victor to tell 
him that his reąuest was granted.—D. J. G l y n n .

( 3 2 2 ) MRS. B U R R O U G H ( 3 2 3 ) COL.  F .  H A L L
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Chippendale 
Fretted Table

FRETTED tables, intended for the display of smali silver 
objects, of the kind illustrated here, were extensively madę 

in the years from 1760 to 1770. They 
represent the uttermost  refinement, 
or, rather, a t tenuat i on of construc- 

tion in wood. While, however, they are pierced by the 
fretsaw to an extraordinary degree, they are still construc- 
tionally sound, but the delicacy of the fretwork renders 
such portions as the brackets uniting the legs to the 
framings of the top exceedingly liable to breakage. To 
avoid this tendency, these open frets are usually cut from 
three stout veneers laminated, that is, with the grain of 
the central thickness running at right angles to the 
other two. This middle veneer, therefore, shows as end- 
grained wood on the cut edges.

In this example, owned by Col. H. C. T. Littledale, of 
Cheltenham, the- legs are jointed in an L-shaped lateral 
section, strengthened at the bottom by the moulded błock 
feet. The fret- 
ted and shaped 
stretcher is also 
b l ocked in a 
similar manner 
at i t s intersec- 
t i ons .  Occa- 
sionally these 
s i l v e r  t ables  
were madę with 
each side of the 
top cut to a ser- 
pentine form,  
the gallery frets 
bent to fol Iow 
the shaping,and 
with legs formed 
offourclustered 
turned columns.
T h e  X-shaped 
stretchers were 
always a logical 
necessityin view 
of the inherent 
w e a k n e s s  of  
these t a b l e s .
T h e i r  decora- 
tive value, with 
the play of light 
and shade con-
seąuent on the c h i p p e n d a l e  f r e t t e d  t a b l r

extensive cutting away of the wood, is very great, and 
the rarity of fine examples, in an approximately perfect 
condition, adds to the esteem with which they are regarded 
by collectors of fine Chippendale furniture. — H. C.

Aztec Pottery 
Figures

T he Countess Therese de Caraman-Chimay kindly 
allows us to illustrate three Aztec terra-cottas discovered 

recently at Atzcapotzaleo, near Mexico 
City. No. 1 represents Xochipilli, 
god of flowers and fire. His headgear 

is adorned with flowers ; a cord across his chest supports 
a cloak ; the belt shows the signs standing for fire (upright 
bars) and the sun (cross).

No. 2 is avictim prepared for sacrifice ; arms pinioned 
by a belt bearing the sun and fire glyphs. The revolting 
ceremony of cutting the heart out of the living ofifering 
is familiar to all. An even morę ghastly practice was 
the flaying of the corpse, the skin of which was used

as a ceremoniał 
garment by the 
priest.

No. 3 repre­
sents the skin 
f a c e  w h i c h  
would be offer- 
ed in the tempie. 
Two fine basalt 
masks of a simi­
la r  but morę 
elaborate naturę 
are preserved in 
the British Mu- 
seum. The skin 
was eventually 
bur i ed  on the 
fron t ie r a s a  
talisman against 
invasion. Set- 
ting aside their 
hideous associa- 
tions, these fig- 
ures are of con- 
siderable inter- 
est, that of the 
victim being es- 
pecially typical 
of the h i g h l y  
de co r a t i  ve  
Aztec art.
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A ZTEC P O T T E R Y  F IG U R E S

Old F ly-leaf 
In scrip tions (2 )

When  turning over old books one occasionally lights 
upon fly-leaf inscriptions worth recording, as in the case 

of the royalist prisoners’ reliąues 
ąuoted by me previously (The Con- 
NOISSEUR, voI. liv., p. 40). Morę 

than a century later than these is the birth register of one 
Ann Simpson, which I chanced upon whilst examining a 
copy of The Fables of Phcrdrus . . . .  RendeTd inło 
Fam iliar English by Thomas Dychę ( London, 1712). 
The poetry is archaic, to say the least: —

Ann Simpson 
was born Nov. 22 

1760

God give her grac 
Therin to look not to 
Look but understand 
For learing is bettr th 
House or land when 
House or land is gone 
And spent learning 
Is most excelent.

defects), we have a piece of advice calculated to exercise 
a healthful influence on Miss Simpson’s youthful mind.

Allied to the war-like notices inscribed by schoolboys 
in their lesson-books is the admonitory book-plate. A 
good example of the latter was brought to my notice a 
short time ago, and may be mentioned here for conve- 
nience, although not strictly in accordance with the title 
of this notę :—

THIS BOOK 
belongs to 

Thomas Collier

If thou art borrowed by a friend,
Right welcome shall he be,

To read, to study, not to lend,
But to return to me.

Not that imparted knowledge doth 
Diminish learning’s storę,

But books I find, when often lent,
Return to me no morę.

Read Slowly, Pause Freąuently,
Think Seriously,
R etu r n  Qu ic k l y ,

W ith the corners of the leaves not
turned down. C r i t i c u s .

4 2

By adding “ n ”  to “  learing” and “  an ” to “ th ” in 
the fourth linę (not to mention any other orthographical



Notes

Scapa Flow as an Admiralty Roadstead a Century ago. for reproduction. It will be noted that the chart was
T hat there is notbing newunder the sun, even in Lord published in 1812, and is taken from a survey madę by

The
S o u t h  I s l e s  of Or k n f . y .

to show  the S liu a t io n  a n d  E .rten t o f

S c a p a  F low ,
a s  a  P r o p o s e d  R o a d s t e d  f o r  L i n ę  o f  B a t t l e  S h i p s  

most humbly Presentcd to 
th e fi .'-H o n iu th e  L o / t o s  C o m m i s s i o n e r s  o f  th e

A d m i r a l t y
by Gmrm, Spcnce-,

late M aritim e Surveyor to their L o rd  s h ip s  
1812

Fisher’s idea of utilising Scapa Flow as a naval base, is 
shown by the accompanying chart of the harbour, the 
original of which was kindly lent us by a corresporfdent

Mr. Grmme Spence, late Maritime Surveyor to the Lords 
Commissioners of the Admiralty, who shows how the 
Flow can be utilised as a roadstead for linę of battle ships.
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Doubtless copi es  of the 
chart and the sugges -  
tions were f i l ed at the 
Admiralty, but whether 
theywere re-discovered 
in r ecent  years or alto- 
gether lost słght of is not 
recorded.

That the i d e a o f  the 
Admiralty u t i 1 i s i n g the 
Orkney Islands as a naval 
station was not altogether 
new in 1812, is shown by 
the Rev. Dr. Barry making 
a somewhat similar sug- 
gestion in his book on he 
islands, published in 1808.
He urged that a large rna- 
gazine should be formed 
there,  pr ot e c t e d  by a 
sąuadron o f shi ps  to be 
stationed at the Orkneys 
during times of war. The 
project ,  h o w e v e r, was 
never c a r r i e d  out. Sir 
Walter Scott, visiting the 
localityin 1 81 4 ,  speaks 
only of a smali garrison 
b e i n g m a i n t a i n e d  at 
Lerwick, in the Shetland 
Isles, the Orkneys being 
apparently left quite un- 
protected, so that the ves- 
sel on which he travelled 
w as e x p o s e d  to some 
slight d a n g e r  o f  being 
captured by an American 
privateer. Sir Walter was 
so i mp r e s s e d  with the 
Orkneys that he laid the 
scene of The Pirate there, 
and placed the capture of 
Cleveland’s vessel just to 
the west of Scapa Flow, in one of the channels connect- 
ing it with the Atlantic.

T his splendid specimen of the ancient goldsmith’s art 
was found on March ist, 1917, by Lieut.-Commander 

A. S. D. George, R. N., during exca- 
Gold M ycenaaan yations in the island of Imbros for
'_,UP the foundation of an obelisk to the
memory of officers and men who perished in the bombard- 
ment. Competent authorities State that the cup, which 
was enclosed ina red earthenware jar, belongs to the late 
Mycenaean period, being no later than about 1 2 0 0  B . C .  
It is fashioned from fine gold hammered out of a single 
sheet, cylindrical, with receding base forming a slight 
circular foot with a depressed ring round the underside. 
The top edge is turned over, forming a fiat, narrow rim. 
The sides are decorated with repousse double lines, 
forming four sąuares, at the base of which the lines 
break, turning downwards at right angles to the foot. 
The measurements are : height, 4-f inches ; rim, 2-f inches 
diameter; foot, i |  inches diameter; whilst the weight is 
7 oz. 278 grains, with part of the jar in which it was 
found. For permission to reproduce this remarkable 
relic we are indebted to Mr. A. Durance George.

GO LD MYC ENZE AN CUP

Restoratłon Extraordin- 
ary: The Romance of a 
Country Sale

A R E L A T I V E ,  familiar 
wi th my f a i l i ng ,  has  
enabled me to o b tai n 
particulars of a most in- 
teresting scrap of “  ker- 
nooze.” In order to pre- 
serve the climax, the facts 
must be taken in progres- 
sive order, and are briefly 
as follows :—During last 
Jul ya  sale was held at 
the Cent r e  Cliff Hotel, 
Southwold, which ceases 
to exist. The old build- 
ing, which had beenadded 
to, w as once the head- 
ą u a r t e r s  of the Sherriff 
family, and Agnes Strick- 
l and was  an “ intime” 
thereof. A m o n g s t  the 
company at the sale was 
Mr. Erasmus Fox, a Sus- 
sex gentleman, whose at- 
tention was arrested by a 
miscellaneous lot,  con- 
sisting of two smali paper 
packets; the one, a ‘ ‘ piece 
of wool  f rom B o t a n y  
Bay,” s uppos e d  locally 
to have some connection 
with the notorious Mar- 
g a r e t  C a t c h p o l e ;  the 
other, a “ piece of  cap 
wornbyArchbishop Laud 
at his execution.” Morę 
from a spirit of bravado 
than for any other reason, 
Mr. Fox purchased the lot 
for one shilling, and, hav- 
ing a brother at St. John’s 

College, Oxford, sent the second packetto himasajoke. 
The piece of materiał contained in it was about the size 
of a little finger-nail, faded crimson in colour, and some 
sort of poplin or similar stuff in naturę. Now, as eyery 
Oxonian knows, St. John’s possesses intimate relations 
with Laud, whose remains lie buried in the chapel, and 
certain of whose relics, including the cap, are preserved in 
the library. As any other sensible man would have done, 
the Rev. Gilbert Fox hastened to compare his fragment 
with the cap, and found that it matched both in colour and 
materiał. Enąuiries elicited the fact that, in 1824, some 
vandal cut a piece out of the cap, which has been preserved 
in a locked glass case sińce the following year. There 
appears to be no doubt that Mr. Fox’s fragment is a por- 
tion of the missing piece. After the sale, he could have 
resold the lot many times over, but was wise in his gene- 
ration. For some reason or another, Southwold associates 
Agnes Strickland with the matter, but one would hardly 
attribute such an act to the hand of the clever historian 
herself.

I believe (and hope) that the newly recovered frag­
ment is now restored to the college, whilst my thanks 
are due to all concerned for imparting such a piąuant 
piece of news.-—F. Gordon R oe.
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Picturcs and 
Drawings

On November 6th and 7th the eyes of the entire art 
world were centred upon the dispersal of the residue of 

the Hami l ton Pałace pictures at 
Messrs. Christie’s. The original  
Hamilton Pałace sale, also held at the 

King Street rooms, occupied seventeen days in the season 
of 1882, when the then prodigious total of ,£397,562 was 
realised. Had it been postponed until the present time, 
this amount would probably have been increased tenfold. 
At the time it was considered that the Pałace had been 
pretty well swept clean of its valuables, the family por- 
traits, then withheld, at that time hardly ranking as 
works of primary importance. Thus in the same year, 
while Edwin Long’s now almost forgotten Babylonicin 
M arriage M arket sold for £6,615, Romney’s superb M iss
B . Ramus, afterwards Lady D ay, madę only £  1,386, 
and Gainsborough’s M iss Cholmley ,£1,123. Tastes 
have changed, however, and the family portraits and 
other pictures not thought worthy of inclusion in the 
1882 sale now realised no less than ,£174,430. A single 
item, the picture of The Misses Beckford when Children, 
60 in. by 47J in., by George Romney, madę no less than 
,£54,600 of this—a prodigious price, constituting several 
records. It is the largest amount realised by a picture 
actually sold at public auction in England, and the largest 
amount known to have been given for a Romney. This 
was the morę wonderful, as, though a pretty work, painted 
with pleasing ease and freedom, it was by no means a 
masterpiece of the artist, being badly composed, and 
having a rather confused and meaningless background. 
Several of the other portraits in the collection were finer 
works of art, and one can only regard the price paid for 
it as an eccentricity inspired by circumstances unknown 
to the public, and no morę to be regarded as forming a 
permanent standard of value than the sale of Long’s 
M arriage M arket for ,£6,615 in 1882.

There were three other portraits by Romney in the 
collection : A lderm an W illiam Beckford, the founder of 
Fonthill, 95 in. by 57 in., .£13,125 ; Alderm an W illiam  
Beckford in L o rd  M ayoRs Robes, 112 in. by 74 in., ,£546 ; 
and W illiam Beckford (son o f the Alderm an, and aut hor 
o f 11 Vathek','‘) as a boy, 64 in. by 52 in., ,£16,800. One 
of the most important canvases in the collection, by Sir 
Joshua Reynolds, was a superb Portrait o f  the Hon. 
M rs. Peter Beckford, nee M aria Ham ilton, painted in

1782, 94 in. by 58 in., which was knocked down for £7,140. 
From the .same brush were also portraits of Elizabeth 
Gunning (one of the “ beautiful Misses Gunning,” who 
created such a furorę in eighteenth-century society), 
married (ist) James, 6th Duke of Hamilton, and (2nd) 
John, 5th Duke of Argyll, painted in 1758-64, 93 in. by 
57 6i., £7,350; Ale.rander, ioth Duke o f Hamilton, as 
a boy, 1782, 26 in. by 2oi in., £13,125 ; and William  
Beckford, 27 in. by 21 in., £7,140.

Raeburn was manifested in likenesses of Alexander, 
ioth Duke o f  Ham ilton, with his favourite Arabian  
horse, 98 in. by 72 in., £3,465 ; W illiam, u t h  D uke, as 
a child, 35 in. by 27 in., £9,450 ; and Douglas, 8th Duke, 
29 in. by 23J in., £6,300. £2,520 secured Rubens’s
D aniel in the Den o f  Lions, 91 in. by 130 in., which was 
presented by Sir Dudley Carleton to Charles I. ; whilst 
£787 ios. procured his Loves o f  the Centaurs, panel, 
19I- in. by 29 in. Van Dyck’s portrait of W illiam F ie ld ­
ing, is t  E a r l  o f  Denbigh, father-in-law  o f  the is t  Duke 
o f Ham ilton, 96 in. by 57Ą in., ran up to £6,615. Other 
lots comprised a P ortrait o f  the Artist, by J. B. Chardin, 
1775, 23  ̂in. by 19J in., £924 ; A  Racecourse in  France, 
with portraits o f  the French Royal F am ily  standing near 
the grand-stand, by Dampierre, 1784, 30̂  in. by 41 in., 
£378 ; a pair of Carel de Vooght and his wife, panels, 
28 in. by 23̂  in., £735 ; L o rd fo h n  Hamilton, is t  M ar- 
quess, by Marc Gheeraerts, 78 in. by 49 in., £1,785 ; 
A  Woody Stream, byT. Gainsborough, 30 in. by 27 in., 
£2,940 ; The Countess o f  Coventry, nee M aria  Gunning, 
by Gavin Hamilton, 87 in. by 51 in., £546 ; Lady H ar- 
riet Stewart, by the same, 25  ̂ in. by 20 in., £651 ; 
Courtship and Reconciliation, a pair, by Hogarth, 14 in. 
by iy i  in., £441 ; Altar-piece, by Girolamo dai Libri, 
arched top, about 15 ft. byóft., £2,730; Interior with  
F igu res, by P. Neefs and G. Cocąues (signed “ Peeter 
Neeffs, 1650”), 32 in. by47 in., £r, 102; Douglas, 8th Duke 
o f  Hamilton, fo h n  Moore, AL. D., and his son (afterwards 
the hero of Corunna), signed and dated “ Preud’honie de 
Neuchatel pinxit h Jeneve en 1774,” 37-2- in. by 29 in., 
£315 ; The Bath and The Toilet, by J. B. Pater, 13! in. 
by 17J in., £252 apiece ; fam es, 2ndM arquess o f  H am il­
ton, by P. Van Somer, 83 in. by 53J- in., £798 ; Lady  
Elizabeth Gordon, mother o f  W illiam Beckford, by Ben­
jamin West, 58J- in. by 45..- in., £147; Peter Beckford, 
by the same, 1797, £325 ; and A  Gentleman, said to be
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H enry Stuart, E a r l  o f Darnley, by Zucchero, 1610, 83 in. 
by 50J in., £735. £330 1 5S .  was paid for The Declara-
tion, byR. P. Bonington, 13̂  in. by io| in.; and £230 15S. 

for Benevolence, by A. Tidemand, 1852, 23J in. by 20̂  in.
Captain B. C. Vernon-Wentworth’s pictures came up 

at King Street on November 13th, when a sensation was 
caused by a composition of St. Eustace, by Carpaccio, 
running up to ,£33,600. By Hans Eworth, a Portrait o f  
Lady E leanor Brandon, 1560, panel, 39 in. by23|in., 
madę £ 1 ,6 3 2  ios.; A  Lady o f the Wentworth F am ily , 
1563, panel, 57̂  in. by 31 in., £525 ; and A  Lady in 
Em broidered Black Dress, 1565, panel, 20 in. by 15! in., 
£273. A  F am ily  Group, by G. Van den Eeckhout, panel, 
38̂  in. by 484 in., realised ,£525 ; Portrait o f a Cavalier 
in A rm our, by Rubens, 46  ̂in. by 40! in., £1,575 ; and 
E d w a rd  Wortley M ontagu, in Eastern Costume, by 
G. Romney, 50 in. by 39J in., £105. Scenes by S. Scott 
varied between £420 fora “ Westminster,” 31 in. by59 in., 
and £126 for a view of the Thames at the same, 20J in. 
by 58 in. Sir J. Reynolds’s Lady A n n  Campbell, Countess 
o f Siafford, 29 in. by 24̂  in. (engraved by J. McArdell), 
found a purchaser at £  1,680. Later in the month the 
late Earl Brassey’s drawings, Sunset off Scarborough, by 
Copley Fielding, 1831, 22 in. by 31 in., ,£1,176, and 
George IV . embarking fo r  Scotland at Greenwich, by 
David Cox, 27  ̂ in. by 43 in., ,£651, were notable; to 
them must be added the late Mrs. E. J. Platt’s Gathering 
Buttercups, by Birket Foster, 30  ̂ in. by 26J in. ,£1,050.

Engravings 
and Etchings

T he print market has reopened with many fine proper- 
ties. Messrs. Puttick & Simpson secured ,£346 ios. fora 

pair of mezzotints, in colours, The ist  
o f  September—M orning and Even ing, 
by W. Ward, after G. Morland. Al- 

though cut close, a pair, in colours, of D ancing Dogs 
and Guinea-pigs, by T. Gaugain, after the same, madę 
,£136 ios., whilst a similarly treated Visit to the Child at 
Nurse, in colours, by W. Ward, after the same, went for 
£'57 15S. Also by W. Ward, after Morland, Selling  
Rabbits fetched £10 5  ; The Coquette at her Toilet, £ 6 3 ;  
and B lin d  M an's B u f ,  £ 3 1  ios. Ali the three were 
printed in colours, and the two last were cut. By W. 
Ward, after W. R. Bigg, a pair in colours, with large 
margins, of The Truants and The Romps, totalled £ 5 2 5 ; 
whilst £ 1 9 9  ios. secured The Rapacious Steward, and 
companion, in colours, by H. Gillbank, after the same. 
£ 8 4  procured Venus attired by the Graces, by Bartolozzi, 
after Kauffman, proof before letters, oval, in red ; £ 6 3  a 
first State of the mezzotint Annę, Duchess o f Cumberland, 
by J. Watson, after Reynolds; and £ 5 0  8s. Cupid Asleep, 
by W. Nutter, after Westall, oval, in colours.

Sotheby’s etching sales are as much in demand as ever. 
By A. Zorn, an impression of M aja realised £265, Val- 
kulla, £96; by Whistler, The Little M ast (W. 151), with 
butterfly monogram in pencil, £180. Amongst the prints 
may be noted such items as F o x  Him ting, by E. Bell, 
after G. Morland, set of four, two being in open-letter 
proof State, £165; another set, £225; F o x  Hu?iters' 
Meeting, and three companion! aąuatints, in colours, by
C. Hunt, after J. Pollard, £176; Le B aiser Envoye, by

C. Turner, after Greuze, slight margins, £62; another, 
no margins, £20; Dmocent M ischief and Innocent 
Revenge, by C. Josi, after R. Westall, £92; Shepherds 
Reposing, by W. Bond, after Morland, printed in colours, 
£40; and a set of forty-eight woodcuts by Diirer (de- 
scribed by him as D ie grossen Bucher), Nuremberg,
1511, in original vellum binding, £410.

At Christie’s, on November 25A, £94 ios. was bid for 
Sophia Western, by J. R. Smith, after Hoppner; and of 
plates by W. Ward, after J. Ward, a proof before letters 
of Gleaners, with engraver’s writing, title, and autograph 
of the engraver, and Harvesters, madę £44 2s.; The 
N u r sery M aid , first State, before title was altered to The 
Compassionate Children, £50 8s. ; and The Mouse's Pe- 
tition, title in engraver’s writing, £52 ios. By W. Ward, 
after Morland, a pair of The Thatcher and The W arrener 
madę £77 14S. ; and a pair of open-letter proofs of The 
Farm -yard  and The Farm er's Siable, £70 7s. Printed 
in colours, after Morland, The Farm er's Visit and The 
Visit Returned, by Bond and Nutter, madę £110 5S. ; 
Innocence A larm ' d, byR. Smith, £714; The Sportsman's 
Return, by W. Ward, £315; P ayin g the H ostler, by 
S. W. Reynolds, £714; The Industrious Cottager and 
The Id le  Laundress, by W. Blake, £102 i8s. ; F irs t  oj 
September, by W. Ward, £168 ; The Farm -yard, by the 
same, £210; The Shepherd's Meal, byj. R. Smith, £210. 
Also in colours, The E a r l  o f M ulgrave, by S. W. Rey­
nolds, after Hoppner, fetched £115 ios.; The French 
D ressing Room, by P. W. Tomkins, after C. Ansell, 
£152 5s. ; and three coloured aąuatints by Rowlandson, 
Fton, Windsor Forest, and Maidenhead Thicket, £168 ; 
M rs. Q., by W. Blake, after Huet Villiers, £120 15S.; 
Saturday M orning  and Saturday Evening, by Nutter, 
after Bigg, £399 ; and Mam?na at Romps and The D a r­
ling Dancing, by S. Freeman, after Buck, £157 ios. 
Amongst the sporting aąuatints in colours, sets of four 
each, F o x  H unting, by C. Bentley, after H. Alken, sold 
for £141 15S. ; The Aylesbury G rand Steeplechase, by 
J. Harris, after Pollard, £315 ; and The Celebrated F o x  
H unt, by R. Havell, after the same, £241 ios.

T he furniture boom, which was such a striking feature 
of last season’s sales, shows no signs of dying out either in 

town or country. At Swillington House, 
Furnłture near Leeds, Messrs. Bartle & Son secured 
nearly £1,021 fora set of ten Chippendale chairs with two 
stools en suitę. French furniture in many cases surpassed 
the 1,000-guinea standard at Ruxley Lodge, Claygate 
(Messrs. Castiglione & Scott), whilst Messrs. Knight,
Frank & Rutley have scored a trail of eminently successful 
auctions both at their Hanover Sąuare galleries and at 
numerous country seats, including Thursford Hall, Nor­
folk, with its fine Elizabethan panelling. Messrs. Puttick 
and Simpson, in addition to many other items, obtained 
£1,575 fora Chippendale suitę of i7pieces, and £263 ios. 
for a mahogany bedstead of the same period, all from 
Felbrigge Hall, Norfolk. Messrs. Sotheby, Wilkinsonand 
Hodge, and Messrs. Robinson, Harding & Fisher, have 
also madę contributions to the list of furniture sales; and 
to Messrs. Giddy & Giddy fell the interesting task of
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dispersing the late Sir E. Poynter’s lares, amongst which 
a Chippendale settee rosę to £(570. One of the most
important features of the November sales was the offering 
of the late Duke of Hamilton’s furniture at Christie’s. As 
usual, Chippendale was well to the fore. Amongst other 
items, a pair of writing tables, 64 in. wide, fetched ,£1,837; 
pair of card-tables, 36 in. wide, ,£483; and 17 chairs, 
,£1,207 IOS- ,£651 was paid for a side-table, by Kent,
5 ft. 8 in. wide ; and ,£1,050 and £(1,680 respectively for 
suites of Queen Annę furniture, the former in walnut, 13 
pieces, the latter in gilt, 22 pieces. A Louis XVI. ormolu 
•jinkstand, i i £ in. wide, madę ,£1,071, and three ormolu 
candelabra of the same period, ió i in. high, ,£1,417. 
Later in the month, a Chippendale mahogany cabinet, 
from another source, 7 ft. 4 in. high, reached ,£1,071 ; 
a Sheraton satinwood cabinet from Strawberry Hill, 7 ft.
6 in. high, ,£504; and a pair of James II. walnut arm- 
chairs, with cane-work seats and backs, ,£504. Capt. 
B. C. Vernon-Wentworth’s property found ready buyers. 
Without mentioning morę of the Chippendale than the 
piahogany fire-screen, which went for ,£420, notę must 
,be madę of a George I. suitę, 17 pieces, ,£399; five Queen 
Annę arm-chairs, ,£2,016 ; a Louis XV. oblong Boulle 
writing-table, 4 ft. wide, ,£819; and a Louis XV. suitę, 
seven pieces, ,£4,620. Inaddition to theseamounts, several 
thousand pounds morę were brought in by tapestries.

Pottery and 
Porcelain

T he Hamilton treasures did not include morę than a 
few ceramics. The most noticeable item was a part of an 

old Worcester dessert service, com- 
prising some twelve pieces, which cost 
the new purchaser ,£556 ios. Visitors 

to Christie’s during November found an interesting series 
of majolica, from the Baron Gustave de Rothschild’s 
cabinets, including two Sienna dishes, both about 12 in. 
diam., £ 3 , 150; a Gubbio dish, with the Medici arms, 9J- in. 
diam., ,£714; a Caffagiolo dish, n  in. diam., £ 7 56; and 
a pair of Faenza bottles, 16 in. high, ,£651. From the same 
collection came a Hispano-Mauro tazza, with the arms 
of France, 7\ in. high, in. diam., ,£546; and several 
Limoges enamels, including a set of four plates by Jean 
Courtois, 7i in. diam., £3,990, and an oval dish by 
jLeonard Limousin, 1567, 18 in. by 14i in., £(1,837. A

Chinese porcelain tazza bearing a fifteenth-century date- 
mark, but probably of the Kang-H’si period, 3̂  in. high, 
3 in. diam., fetched ,£89 at Sotheby’s. A similar example 
was shown at the Chinese Applied Art Exhibition, Man­
chester, 1913.

Two of Messrs. Sotheby’s glass sales have netted morę 
than £7 ,730  between them. At one of these ,£100 was 
^  paid for a pair of candlesticks, circa 1700,

7 in. high, and a wine-glass, 6 in. high, on a 
rare stem of mixed twist surrounded by blue spiral, ,£78. 
Mr. J. H. Edward’s collection in November contributed 
,£2,187 9S. (for 380 lots) towards the above total, and 
included £(83 for a Murano sixteenth-century painted 
bottle, supposed to have been given to the daughter of 
Veneziano Pasąualino by a descendant of Doge Ziani.

Sir  Francis Newdigate-Newdegate’s important centre- 
piece by Paul Lamerie, 1743, sińce presented to the 
^  Victoria and Albert Museum, was sold at

Sotheby’s for £(2,974 1 3S .  9d. on October
31 st last. This piece, which weighs 208 oz. 15 dwt., is 
engraved with armorials and the legend, “ The Gift of ye 
Rt. Honble. Sophia, Baroness Lempster, to Sr. Roger and 
Lady Newdigate, a.d. 1743.” On the previous day, Baron 
Trenck’s pewter cup, illustrated in T he Connoisseur , 
vol. x., p. 222, realised £(31. Messrs. Debenham Storr 
and Messrs. Knight, Frank & Rutley also dispersed in­
teresting collections; whilst at Christie’s during November 
the Hamilton silver included a French early sixteenth- 
century casket (maker’s mark a crowned fleur-de-lys with 
cross below), said to have conveyed the letters between 
Mary Queen of Scots and Bothwell, which madę £ 2 ,835 ; a 
French Empire service, signed “ Biennais Orfre de S. Mtó 
L’Empereur et Roi,” 16 pieces, £(2,400; a pair of tazze 
by Van Vianen of Utrecht, 1627, 6f in. high (41 oz. 
17 dwt.), ,£800 ; and a rosewater ewer and dish by Louis 
Renard, Paris, 1738 (77 oz. 10 dwt.), £720. Amongst 
Capt. Vernon-Wentworth’s silver, an Augsburg seven- 
teenth-century table (maker’s mark H.P.S. in a circle),
32 in. high, the top 41  ̂in. by 29? in., secured £997 ios. ; 
a ditto mirror (makePs mark N. B.), 6 ft. high, 4 ft.. wide, 
£(819; and a ditto pair of torcheres, 44  ̂in. high, £693.
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“  Historical Por­
traits.”  Vol. III., 
1700-1800 
Vol. IV ., 1800- 
1850. The Por- 
traits chosen by 
Emery Walker, 
with “  Lives ”  by 
C. R. L, Fletcher, 
and Introduction 
by C. F. Bell 
(Humphrey 
Milford
I2s. 6d. per vol.)

T he two volumes of historical portraits chosen for 
reproduction by Mr. Emery Walker and prefaced with 

an instructive and well-written in­
troduction by Mr. C. F. Bell form 
the seąuel to two earlier volumes, 
which carried the record up to the 
end of the seventeenth century. The 
present pair respectiveiy cover the 
eighteenth century and the first half 
of the nineteenth century. Each 
volume contains between one hun- 
dred and one hundred and fifty 
portraits of distinguished persons, 
occupying about sixty ąuarto pages, 
nearly as large as a leaf in T he 
Connoisseur . Many of the repro- 
ductions form full-page plates, and 

the smallest (of which four go to a page) are a fair size. 
When it is added that these illustrations are of a high 
and consistent level, and that they are accompanied by 
concise and interesting biographies, in some cases ex- 
tending over several pages, written by Mr. C. R. L. 
Fletcher, it will be at once seen what a valuable bio- 
graphical irecord the volumes form. From an artistic 
standpoint one would' be disposed to ratę them even 
higher. The portraits have generally been selected with 
excellent judgment, and though one might have wished 
that a larger proportion of works from private and not 
easily accessible collections had been included, one could 
hardly hope to obtain a morę representative selection of 
illustrations of the work of the best English portraitists 
during the periods covered. Certainly taking into account 
the remarkably Iow prices at which the volumes are issued, 
one could not recommend a better investment to anyone 
seriously interested in British art or history. As Mr. Bell 
justly points out, the early part of the eighteenth century 
was a period of ąuiescence in English portraiture ; Kneller 
remained undisputed master in this form of art to his 
death in 1723, and his traditions dominated the fashion- 
able English portraitists until the return of Sir Joshua 
Reynolds from Italy in 1752. One would not, however, 
set down the last thirty years of this as totally-devoid 
of artistic interest. Hogarth produced several portraits 
marked by strong naturalistic feeling, and Hudson in a 
few of his works showed an originality of conception and 
treatment that makes one suspect that his usual mannered 
style resulted less from a lack of talent than through the

over great demand for his pictures. Ramsay, who be- 
came court painter to George III. soon after the latter’s 
accession, introduced a French lightness and elegance 
into his art, but, allowing his talents to be diverted into 
literary and social activities, failed to fulfil the promise of 
his early work. The stage was thus left elear for Rey­
nolds, who may be said to have dominated British por­
traiture until his death, his great rival, Gainsborough, 
achieving popularity with the fashionable world, but fad­
ing to secure a following among artists. Mr. Bell sets 
down Reynolds’s dictatorship as largely owing to his 
official position as President of the Royal Academy, given 
him “ on account of his personal character, rather than 
of his distinction as a painter.” One would feel disposed 
to challenge both these statements. At the time the 
Academy was founded, Reynolds was practically without 
a serious rival as an artist. Hudson and Ramsay, his 
earlier competitors, had both been hopelessly distanced ; 
West was too recent an aspirant to public famę to be 
seriously considered ; and Gainsborough, his eąual in 
genius, had not yet entered the London arena. The 
acceptance of the presidency added nothing to Reynolds’s 
standing in the art world ; he was the only painter of 
genius among the original foundation members, and the 
Academy may be said to have rooted itself in the shelter 
of his laurels. That the influence of the Academy was 
not rated very highly in artistic circles is shown by the 
facts that Romney declined to join it, Gainsborough and 
Wright of Derby both resigned membership, and Stubbs 
declined to receive fuli membership when he heard that 
he would have to give a diploma picture to secure it.

In his book on William Blalce the M an , Mr. Charles 
Gardner traces the mental and spiritual growth of the 

poet-painter, producing a coherent 
and plausible picture of his life and 
teaching. Like most visionaries, 
Blake was little susceptible to the 
ideas of the people with whom he 
came into imrnediate contact, and 
one may say that, on the whole, he 

was peculiarly fortunate in his early surroundings, inas- 
much as they all tended to assist in the development of 
the true bent of his genius. His father failed to compre- 
hend his son’s gifts; but he was not unsympathetic, and 
by apprenticing the lad to James Basire, the antiąuarian 
engraver, probably secured for him the best training that

“  William Blake 
the Man,” by 
Charles Gardner 
(J. M. Dent and 
Sons, Ltd. 
los. 6d. n et)
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exceptionally good idea of the celebrated buildings and 
pictures of the period, and many portraits of contemporary 
historical personages have been included. Altogether it 
is a masterly digest of an exceptionally interesting period, 
and could only have been madę by a writer who, like 
Mr. Cotterill, has not only a deep and wide knowledge 
of his subject, but the power of expressing it in vivid 
and picturesąue English.

“ Essays on Art,” 
by A. Clutton- 
Brock
(Methuen & Co., 
Ltd. 5s. net)

Most of Mr. A. Clutton-Brock’s Essays on A rt  origin- 
ally appeared in The Times Literary Supplement, but 

they are well worth reissuing in a 
morę permanent form, as indeed 
are nearly all the journalistic con- 
tributions of this well-known writer. 
He is among the comparative few 
who see beneath the surface, and 

have the gift of presenting weighty thought in light and 
elegant form. Whether he furnishes a clue to the enigma 
of Leonardo’s career and work, gives an illuminative 
criticism on the art of Nicholas Poussin, or writes of the 
inward significance of Mozarfs Magie Fhcte, he is al' 
ways original and always interesting. The essays on the 
philosophy and significance of art and its relations with 
craftsmanship and commerce are even morę weighty in 
substance, and not less fascinating in form. The volume 
is not a very lengthy one, but it deserves to be read and 
re-read, and many readers, when once they have taken it 
up, will find themselves, like the present critic, unable to 
lay it down without finishing it.

F ew of Mr. Arthur Rackhanfis works have been morę 
consistently impressed with charm and beauty than his 

illustrations in col our  to Som e  
British Ballads. In them he pic­
tures a succession of fascinating 
heroi n es habited in ąuaint and 
picturesąue costumes ,  amid sur- 
roundings which, though belonging 
to no definite place or pei-iod, are 

always appropriate and congruous. His heroes are hardly 
less charming than his heroines, and the scenes in which 
they are represented constitute a series of fascinating and 
delightful pictures. One would single out for special 
mention “  Burd Isbel being wakened out of her sleep in 
a big old four-poster bed by the ąuaint apparition of Billy 
Blind” ; “  Earl Mar’s daughter being carried through the 
air by a flight of storks and swans ” ; “ The EarPs Ladie 
and the Gypsies” ; and “ The Lady and the Gardener” ; 
for in these there is no notę of tragedy to be sounded, and 
the reader can enjoy the light and delicate beauty of the 
representations without a feeling of incongruity. But in 
the morę tragic scenes Mr. Rackham is less successful, 
his joyous and exhilarating brushwork being ill-fitted to 
present the grim ruthlessness of feeling and action domi- 
nating so many of the older ballads. Perhaps he comes 
nearest it in “  Get up and bar the door,” which, though a 
piece of pure comedy presented with inimitable humour, 
presents a greater suggestion of tragedy in its dark and 
mysterious shadows and the fluent boldness of its handling

“  Some British 
Ballads,”  illus- 
trated by Arthur 
Rackham 
(Constable & Co. 
iós. net)

than almost any other drawing. Mr. Rackham, indeed, 
rises to grim comedy in his picture of “  Yonge Andrew ” 
stripping his lady-love under the mysterious moonlight, 
but there is little in the drawing to suggest to the reader 
the direful death of the lady which is to shortly ensue. 
Nevertheless, one must feel grateful to Mr. Rackham for 
having given us the prettiest picture book of the season. 
He has given beautiful colour and drawing and charming 
sentiment, and so he may be forgiven for not having fully 
suggested the pathos and tragedy of these old-world 
legends, the morę so as there is enough grief in the world 
to-day without recalling into being the sorrows of the past. 
The ballads in the volume, while comprising many well- 
known favourites, also include many less familiar to the 
ordir^ary reader, eąually worthy of preservation.

It is not so many generations ago sińce London was a 
comparatively smali city, surrounded by country suburbs,

“  Gardcns of 
Celebrities and 
Celebrated 
Gardens in and 
around London,”  
by Jessie Macgre- 
gor, with twenty 
Colour Plates 
and Pencil Draw' 
ings by the Author 
(Hutchinson &
Co. 25s. net)

offourteen ofthe most interesting of these, illustratingtheir 
beauties with delicate and effective water-colour drawings 
and a fewcrayon sketches. She hasselected her subjects 
from all ąuarters of the metropolis, though chiefly from 
the south and west, in which directions aristocratic London 
commenced its earliest overflow. Marlborough House 
and grounds forms the theme of a beautiful drawing, in 
which Wren’s red-brick mansion makes an effective foil 
to the umbrageous greenery of the gardens. The morę 
open and sunny grounds of Sion House are also efifectively 
pictured ; the Dutch garden at Holland House, glowing 
with colour; the morę sedate glories of Lambeth and 
Fulham, and the picturesąue surroundings of nearly a 
dozen other famous London mansions. Some of the 
gardens, such as the one attached to Carlyle’s house in 
Cheyne Row, are of ąuite smali dimensions, with little 
claim to horticultural beauty ; but Miss Macgregor makes 
her drawings of them as artistically interesting and attrac- 
tive as those of the morę palatial establishments. Her 
accounts of the gardens and their associations are written 
with considerable literary charm, and form a fascinating 
series of papers to everyone interested in the political, 
social, and literary history of London.

“ Edward Wyndham Tennant,”  by Pamela Glenconner 
(John Lane. 2is. net)

T he great tragedy of the war was its sacrifice of youth, 
of lives rich with promise destined never to be fulfilled, 
of budding genius.cut off before it had reached fruition.

dotted over with numerous parks 
and large gardens. The inerease 
of population has converted these 
suburbs into ero wded urban districts; 
but here and there the old gardens 
still remain, encroached upon by 
masses of houses and surrounded 
by busy streets, but still retaining 
much of their old beauty, and even 
some ofthat delightful feeling ofrural 
retirement which formerly distin- 
guished them. Miss Jessie Mac­
gregor gives us a delightful account
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What poetry, art, and statesmanship that might have been, 
what unborn happiness, what greatness that might have 
overtopped humanity had it time to expand, lies buried in 
the battle-fields of France and Flanders, nonę can ever 
tell ; but the memory of the fallen, if unknown to famę, 
will live undimmed in the hearts of thousands of fathers 
and mothers, some of whose proudest hopes have been 
brought to nought in the death of their sons. Such parents 
will find much to console them in the story of Edward 
Wyndham Tennant, by his mother, Lady Glenconner, for 
in his case the promise was so high that his early death 
on the field of battle appears to have been an exceptional 
sacrifice, and yet Lady Glenconner faces it with unflinch- 
ing courage, confident that the sacrifice was not madę in 
vain, and the gifts, graces, and affections, lost to this 
world, will not be wasted, but are destined to bloom to 
maturity in another sphere. The story is simply told, 
largely from the boy’s own letters and compositions and 
the letters of his friends. Lady Glenconner herself writes 
with the frankness of a mother tal king to an intimate 
friend, neither concealing her pride of her son nor his 
warm love and admiration for herself. There was a 
perfect intimacy between mother and son, and so in his 
letters we have a frank revelation of his thoughts and 
hopes, as well as his actions. Young Tennant was nine- 
teen years and a few days old when he was killed at the 
battle of the Somme, September 22nd, 1916. He had 
already passed a year in training, and served another 
year at the front as second-lieutenant in the Grenadier 
Guards. Almost from an infant he had shown a remark- 
able poetical talent, beginning to make verses before he 
could read, and having to dictate his earlier productions 
because he did not know how to write them down. He 
cultivated this talent, and by the time of his death had 
produced some verses of remarkable promise, showing 
in his command of metre and rhythm, his choice of dic- 
tion, and the spontaneity of his language, gifts which few 
of the greater poets had displayed to such an extent at so 
early an age. But, in spite of this talent, young Tennant 
remained thoroughly unsophisticated. Though the some- 
what constraining atmosphere of a public school was 
not altogether congenial to his artistic naturę, he earned 
golden opinions at West Downs, his first school, and at 
Winchester, to which he went later, taking a prominent 
position in school sports, and a foremost place in every- 
thing reąuiring literary ability. But his great assets were 
his charm of manner and his power of making and keep- 
ing friends. Probably when war broke out there was 
no one with a happier or brighter futurę to look forward 
to. He was only seventeen, older and morę manly per- 
haps than most boys at that age, but under no necessity 
to join up, yet he went at once to finally pay the great 
sacrifice, before his years of fuli manhood had begun. 
His letters from the front make delightful reading. Un- 
affectedly written, always well expressed, with here and 
there a telling piece of description or poignant anecdote, 
they vividly picture the life of a second-lieutenant at the 
front—of the youngsters who ran greater risks than any 
other men, and sufifered greater losses in proportion to 
their numbers. His last letter tells his thoughts before

going over the top. A manly letter, breathing a spirit of 
unostentatious piety and courage, and impressed in every 
linę with his love for his mother, it is a type of thousands 
of such letters now cherished, and redolent with fragrant 
memories. The book contains many poems by young 
Tennant well worthy of appearing in futurę anthologies, 
but it will live as the record of a typical young English- 
man, manly, generous, and gentle, a good sportsman in 
the best sense of the word. The war has deprived us of 
many such. God grant that there are others growing up 
to take their place.

M r. J ohn F in l e y  was among those Americans who 
anticipated the entrance of their country into the war, by 

assisting the Allies from its com- 
mencement. His sphere of activity 
was in the Red Cross service in 
Palestine, and he describes his ex- 
periences with the British army 
from the point of view of a devout 
Bibie student. Had Mr. Finley 

been living seven hundred years ago, he would assuredly 
have accompanied Richard Coeur de Lion on hisexpedition 
to rescue the holy places, and he writes of Allenby’s 
triumphant campaign with the enthusiasm of an early 
crusader. It is a theme, indeed, calculated to arouse 
enthusiasm, most of all in a man who, like the writer, 
combines with his keenly practical American outlook an 
under-current of mysticism, and sees in the freeing of 
Palestine the fulfilment of old-time prophecies and the 
dawning of a new and better era. Not all the prophecies 
are biblical. There is the Arab legend current throughout 
the East, “ that not until the Nile flowed into Palestine 
would the Turk be driven out of Jerusalem,” and, without 
conscious intent, the British army fulfils the saying by 
bringing with them the Nile waters flowing through twelye- 
inch pipes to supply their needs. Then there is the coin- 
cidence of Allenby’s name with the two Arabie words 
“ Allah,” meaning God, and “ Nebi,” meaning prophet, 
so that the British generaks name conveyed to Eastern 
ears the idea that he was the “ prophet of God,” the man 
divinely appointed to free the land, which he did by his 
crowning victory on the plain of Armageddon, the site 
of the crowning battle prophesied in Revelations. Mr. 
Finley’s picture of the invading army is of a host of 
deliverers, doing knightly work with unassuming modesty, 
and bringing in their train railways, water conduits, food, 
and clothing free for all, so that the desert blossoms under 
their footprints and the desolate places are madę glad. 
The illustrations are numerous and good.

“  A  Pilgrim in 
Palestine after 
its Deliverance,”  
by John Finley 
(Chapman &  
Hall. los. net)

T he committee of the Vasari Society has decided to 
resume the publication of their annual portfolio in 1920 

if enough subscribers are fortheoming. 
In the first ten years of the Society’s 
work an annual portfolio was pub- 

lished, with an average of thirty reproductions, covering 
the fourteenth to the eighteenth centuries. The new 
series may be somewhat broader in scope in admitting 
the nineteenth century and allowing Old Masters to

T h e Vasari 
Society
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At the Grafton Galleries the Royal Societies of Portrait 
and Miniaturę Painters combined in a joint display, con- 

stituting the twenty-ninth annual 
exhibition of the former, and the 
twenty-fourth of the latter. The 
portrait painters were less attrac- 
tive than usual, noteworthy pictures 
were' few, and the large majority of 
the works shown were only of inte- 

rest to the artists and their sitters. Probably the largest 
canvas there was that occupied with the group of Old 
M ac Laickie, M ary Ham ilton, and M rs. Tatę, by Mr. 
William B. E. Ranken, whioh looked like a scene taken 
from oneof Sir James Barrie’s novels. The trio, clothed 
in their “ blacks,” relieved by a blue shirt worn by the 
man, and a blue apron on one of the women, were seated 
on a bench in the open, backed by a variegated patch­
work of fields sloping up the side of a steep hill. Con- 
siderable skill was shown in composing the group into 
pictorial form, and weaving the crude blues and blacks 
into a colour-scheme that, if not actually attractive, was 
comparatively inoffensive ; but one rather wondered why 
the artist had taken the trouble to do it. Objects ugly in 
themselves can only be rendered artistically beautiful 
through the introduction of lights and shadows modifying 
and disguising their original characteristics. Mr. Ranken 
had neglected to do this to a sufficient extent with regard 
to the costumes of his sitters, with the result that they 
looked nearly as uninteresting and unsightly as they 
would have done in naturę. Modern costume is, indeed, 
a stumbling-block to artists. Sonie, like Mr. T. Blake 
Wirgman, in his pleasing portrait of M r. E . Tennyson 
Reed, avoid depicting it in detail by concentrating all the 
light on the heąd of the sitter ; while others, like the late 
Mr. Arthur Hacker, render it with conscientious fidelity, 
trusting that by deft arrangement of linę and colour, and 
the softening graces of an atmospheric environment, they 
can disguise the ugliness of modern costume and render 
it wholly subordinate to the personality of the sitter. Mr. 
Hacker was most successful in doing this in his portrait 
of L o rd  H arris, a work which suffered from over-elabo- 
ration of extraneous detail, but was, nevertheless, a kindly 
and well-characterised likeness. Mr. J. J. Shannon was 
not at his best in eitlier of his portraits of E n id , Daughter

o f M ajor Speed, or Lady D iana .D u ff- Cooper, but the 
artisPs feeling for style redeemed’them from mediocrity, 
and rendered them among the most attractive works 
shown. Like Mr. Shannon, Mr. Fiddes Watt, in his 
portrait of The Viscount Grey o f Falloden, appeared as 
a follower of eighteenth-century tradition, and produced 
a dignified, well-characterised, and picturesąue likeness. 
Its only fading was an undue blackness of tonę, which, 
whilst giving it the appearance to-day of an old master, 
will probably cause it to become an almost unintelligible 
mass of darkness in nfty years’ time. Mr. Watt was, 
however, by no means alone in this failing, and the pre- 
valent lackof colour in the exhibition caused one to look 
with gratitude at some of the works painted by artists 
not afraidof employing the fuli strength of their palettes. 
Mr. George Spencer Watson’s portrait of M iss Rachel 
Cook, in a blue dress, with a goat, in a sunny garden— 
a highly finished and beautifully painted work—struck a 
joyous notę of colour, forming a pleasing contrast to the 
tenebrous gloom of Mr. George Harcourt’s portrait of 
S ir  fohnston Forbes-Robertson. Mr. Harold Speed also 
introduced bright and well-harmonised colour in his 
attractive pictures of E v e  and M rs. H. L . B o lto n ; and 
Mr. G. Hall Neale had two sunny studies, fresh and 
redolent with open-air feeling.

The artists in miniaturę suffered from nonę of the dis- 
taste for bright colour affected by the painters of the 
larger portraits. This was as it should be, for miniaturę 
tradition is associated with jewels and articles of adorn- 
ment for personal wear, and some of the earliest and 
greatest English exponents of the art deliberately avoided 
the introduction of shadow as tending to dim the splen- 
dour of their work. What may be termed the orthodox 
forms of miniaturę work fully maintained the standard of 
previous years; while the examples in sculpture and other 
metiers were morę interesting than usual, giving promise 
of a time when all the fine arts pertaining to painting, 
sculpture, and engraving will be represented at this Royal 
Academy in little. The President, Mr. Alyn Williams, 
after an absence of some years in America, was repre­
sented by several scholarly works. One of these, to which 
a peculiarly mournful interest attached, was a highly 
wrought portrait of the painter’s own son, The late Lient. 
D onald Mattien W illiams, I2th  R oyal Warwickshires,

The Royal Society 
of Portrait 
Painters, and 
The Royal Society 
of Miniaturę 
Painters
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killed in action 
in France,a well- 
char ac t e r i sed 
andsympathetic 
likeness. M aster 
ła n  Macmartin 
was an essay in 
the Downman 
manner—an ef- 
fective style al- 
most ignored by 
pre se nt -day  
artists. Mr.
Wi l l iams had 
adopted his cus- 
tomary finished 
handling, pro-  
ducing a charm- 
ing and effective 
study. His like­
ness of M i s s  
M ary G a r d e n  
wasalsoahighly 
pleasing work, 
and in his deli- 
catelyconceived 
P s y c h e  he had 
one of the few 
represen tations 
of the undraped 
figurę included 
in the exhi b i - 
tion. Miss Bess 
Norris’s works, 
in the ir broad, 
sketchy h a n cl - 
ling, furnished a complete contrast to those of the Presi- 
dent. The best of them was perhaps The Old M odeller, 
an admirable piece of character painting. Miss Chris 
Adams showed good colour in her picturesąue drawing 
of a lady in The B lack H a t j Mrs. Edith M. Hinchley 
had a pleasing portrait of M iss Betty Stuart;  and Mrs. 
Lilian Price Hacker displayed a well-conceived picture 
entitled The Lecture, showing a mother with her little 
son, the two figures being well and naturally grouped, 
and realised with charm and animation. Mr. S. Arthur 
Lindsey was, as usual, represented by several astral por- 
traits, noteworthy for their tonal ąualities. His most pleas­
ing example, however, was his U A  mour Psychięue, a 
delicate dream-like vision in tender blues and greys. The 
little group of miniatures by Miss Nellie M. Hepburn 
Edmunds were all distinguished by free, yet finished, 
techniąue. Well drawn and modelled, and set down in 
effective and harmonious colour, her trio of girl portraits 
—E ileen , JMiss Ju d ith  Dobell, and Aloira—were charac- 
terised by feminine charm and grace and unaffected 
naturalness of pose and expression. A co.uple of studies 
of children, Baby and A  Portrait, by Miss Hilda Joyce 
Pocock, were*light and fresh in handling; A  Portrait of 
a lady, by Mrs. A. E. Rosalie M. Emslie, was perhaps

U N F I N I S H E D  P O R T R A I T  OF F .  GORD ON ROE

the best of half 
a dozen works, 
all dainty and 
marked by good 
colour; whilst 
other good work 
included exam - 
pies by Miss 
D o ra  W ebb , 
Miss Mary Pitts, 
Miss Car lotta 
N o w1a n , and 
Miss Is a b e l  
Doulton. The  
diploma work of 
the late Miss 
M y r a L u x - 
moore, A  Study, 
showed the heacl 
of a man in six- 
teenth - century 
costume, crisply 
an d  f i r m 1y 
painted with an 
appreciative eye 
for the pictur- 
esque costume 
o f th e period. 
Several other 
sterling works 
testified t o the 
ability of the ar- 
tist, whose loss 
will b e greatly 
felt by the So- 
ciety. Among 

other exhibits nray -be mentioned A  Quiet Corner, a 
Capital still-life study by Mrs. Emilie King ; the F u li  
Moon, a poetically treated effect by Mr. C. Saunders 
Spackman ; Miss Blanche Gottschalk’s strong and inci- 
sive City by the S e a ; and Miss Edith Hindela White- 
head’s portrait of the Countess Tolstoy. Mr. A. L. 
Pocock had several telling works in bronze, of which 
Yanity, a clever and well - modelled figurę of an ape 
admiring itself in a looking-glass, was perhaps the most 
striking. Both this sculptor and Mr. Cecil Thomas con- 
tributed several interesting portrait busts and reliefs, and 
one of the latter by the last-named artist, a P o rtra it  
p a n e l: Lieut.-Col. J .  L lo yd  Jones , I .M .S ., was accom- 
panied by a smali medal of the same theme. The juxta- 
position of these two pieces was instructive, as showing 
the changes necessary to convert a good portrait into a 
piece of decoration.

T h e  loan exhibition on behalf of St. DunstaiFs Home,
held at Messrs. Agnew’s galleries (43, Old Bond Street),
____  worthily maintained the high
Old Masters at . j-.- f  r- T ■ t. , traditions of the firm. Limited toMessrs. Agnew s , .examples of eighteenth-century art,
it comprised twenty-five examples, not one of which was

B Y  T H E  L A T E  A R T H U R  H A C K E R ,  R . A .
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not a characteristic and well-preserved example of the 
master it represented. Of the four pictures by Sir Joshua 
Reynolds, three—The Hon. Mrs. Theresa Parker, The 
Hon. Mrs. E dw ard  Bouverie and Child (1769), and The 
Hon. Mary Monckłon (1777)—belonged to his middle 
period. The first-named was perhaps the least interesting. 
Though a fine piece of colour, it lacked the archness of 
Miss Monckion and the charming materiał sentiment of 
The Ho?i. Mrs. Bonverie. Finer than any of the trio was 
the famous picture of Lady Catherine Pelham Clinton 
fecding chickens, one of his finest representations of child- 
hood, and displaying his brushwork and colour when his 
powers were nearing their zenith. Reynolds’s great rival, 
Gainsborough, was seen to eąual or even greater advan- 
tage. The full-length of The Rev. S ir  Henry Bate-Dndley 
(1785-6) is unequivocally one of the painter’s master- 
pieces, for, though allowing fewer opportunities for rich 
coloration than some of his portraits of ladies, its broad 
flowing handling and limpid tonę marks it out as techni- 
cally eąual to anything he produced. The Peter A nriol 
Drummond was also a fine portrait, but stifter; while 
The Countess o f Sussex and Lady Barbara Yelverton, 
though a fascinating group, beautiful in colour and treat- 
ment, was hardly characterised by the same masterly 
brushwork. Hoppner was represented by Arabella Diana, 
Duchess of Dorset, a magnificent full-length, produced 
under the inspiration of Reynolds, and the three half- 
lengthsofthe sisters Selina, Judith, and FrancesBeresford, 
works morę modern in their feeling and showing Floppner 
feeling his way as an original colourist. The full-length 
of Lady Isabella Hamilton, by Romney, exemplified his 
powers as a painter of feminine beauty, but was tighter 
in execution than his other two portraits, the half-lengths 
of Henry Paulet St. fohn  and the head of Lady Wray. 
Other portraits included a dernure likeness of Peg Woffing- 
ton by Hogarth, Raeburn’s manly General S ir  William 
Maxwell, and an interesting full-length of Lady Callender 
and her son, Mr. Kearnley, by J. L. Mosnier, a French 
portrait painter who fled to England at the time of the 
French Revolution. A little hard in handling and formal 
in composition, it was, nevertheless, a sterling piece of 
work, eąual to anything but the very best that could be 
produced by English artists at the time it was painted 
(1796). TurneFs Ehrenbreitstein (1835) and The E v e  
of the Deluge (1843) were both good examples of the 
master; and there was also an exceptionally fine George 
Vincent, D riving the Flock; at St. M arfs , Beverley, 
and an important Morland, A Farmyard (1792), which 
exemplified his facile and dexterous brushwork at his 
prime.

T he tragically sudden death of Mr. Arthur Hacker on 
November I2th, 1919, deprived English painting of a

„ . distinguislied exponent who appearedThe late Arthur . 0 1 ,TT . to have many years of useful work
Hacker, K.A, ... . - . . . TT .stul in front of mm. He was born

on September 25th, 1858. The son of 
Edward Hacker, a linę engraver of considerable ability, 
he was fortunate in liaving his artistic proclivities recog- 
nised and his talent encouraged from an early age. After

completing his ordinary education in England and France, 
young Hacker, when eighteen, obtained admission to the 
Royal Academy schools. Here he met Stanhope Forbes, 
Solomon J. Solomon, and other futurę celebrities. But 
the artistic reputation of the Academy schools, whether 
deservedly or not, was tlren somewhat under a cloud, and 
Hacker, after gaining a prize for a draped figurę study, 
and exhibiting at Burlington House in 1878 and 1879, 
went on to Paris. In company with Stanhope Forbes 
he studied for the next two years at the atelier of M. 
Bonnat, and from there went travelling in Spain, Italy, 
Morocco, and Algiers, an expedition which greatly in- 
fluenced his subseąuent work. At first Hacker essayed 
domestic subjects and portraits, but his earliest triumphs 
were gained with pictures of the undraped figurę. One 
of the best of these was the Pelagia and Philammon, 
shown at the Grosvenor Gallery in 1887 ; it was purchased 
by the Corporation of Liverpool. In 1890, with his Vce 
Victis, a picture of the sack of Morocco by the Almo- 
hades, he first introduced to the British public a large 
composition containing numerous nude figures treated 
with French frankness and precision of draughtsmanship 
and colour. In the following year he essayed a biblical 
subject with Christ and the Magdalenę, but Hacker 
wanted the intensity of feeling necessary to produce a 
great work of religious art; and though a second religious 
theme, The Annunciation, painted in 1892, was purchased 
for the nation under the terms of the Chantrey Beąuest, 
its appeal was morę technical than emotional. Perhaps 
a morę wholly satisfying work was the Syrinx , painted in 
the same year, and secured by the Manchester Corpora­
tion, which showed the artisPs refined and scholarly 
treatment of the nudę to great advantage.

These works were followed up in 1893 by Circe, perhaps 
the most popular picture of its year. Mr. Hacker’s 
election to an associateship of the Royal Academy marked 
the official recognition of these achievements, but he did 
not attain fuli academic honours until 1910. The long 
interval of sixteen years saw the production of many 
important works, including some original and interest­
ing experiments in colour; but it cannot be said that 
Mr. Hacker ąuite maintained his position as a popular 
favourite. He had advanced as far as he was able as an 
exponent of the nudę, and the developments of his art in 
other directions, though freąuently marked by a greater 
sense of colour and atmosphere and higher technical 
achievement, were less showy and not so superficially 
attractive. During his later years Mr. Hacker showed 
a wide yersatility of theme and treatment. Lilce the 
majority of successful figurę painters, he was compelled to 
devote much of his time to portraiture, and in this metier 
he may be said to have developed a distinctive style of 
his own. He had pronounced ideas that a portrait should 
be not merely a revelation of a sittePs personality, but 
should also atford clues as to his occupation and persona! 
tastes. His portraits were thus biographical records as 
well as works of art. He, moreover, always set his sitters 
in an atmospheric environnrent, keeping their present- 
ments well back on the canvases, as they would liave 
appeared in naturę, instead of forcing them forward. His
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works in this branch of art were sometimes over-wrought 
and contained too great a profusion of detail, a fading 
which may be set down to his good-natured tolerance of 
the whims of sitters, for where allowed a freer hand, his 
work was stronger and morę simple. Arnong his best 
portraits were those of Onslow F o rd  (1894), W. Goscombe 
Jo h n  (1904), M . H. Spielmann (1905), The A rt is fs  
M ołher (1907), and S ir  Fra.7ik Short (1918). Morę con- 
genial to Mr. Hacker’s own sympathies were perhaps his 
flower-pieces and pictures of London by night, themes 
afifording scope for the use of the refined and delicate 
colour harmonies in which he delighted. One of the 
former, A  Wet N ight a ł Piccadilly Circus, represents him 
inthe Diploma Galleryat Burlington House. Adexterous 
and certain craftsman, Mr. Hacker’s work is morę dis- 
tinguished for its technical ąualities than its imaginative 
power.

T h e  news of the death of Sir Guy Francis Laking 
evoked widespread sorrow, for few art experts were better 

known or liked, or commanded 
such universal respect. Born in 
1875, Sir Guy was still a compara- 
tively young man, and, until a few 

months ago, there seemed every probability that he had 
a long and useful career in front of him. He was a man 
of wide activities. Educated with the idea of becoming 
either an architect or artist, he early developed a highly 
cultivated taste for art and all forms of aesthetic antiąues. 
This knowledge served him in good stead when he joined 
the firm of Messrs. Christie. Later on he became Director 
of the London Museum, and was largely instrumental in 
•elevating that institution to a position of commanding 
interest among metropolitan institutions. He was a lead- 
ing authority on arms and armour, on which he wrote 
several standard works while he was keeper of the King’s 
armoury and of the armoury in the Wallis collection. 
His exertions in assisting to promote the Red Cross sales 
at Christie’s during the war appear to have overtaxed his 
strength, and he became seriously ill. He had apparently 
recovered, but the work in connection with the re-opening 
of the London Museum seems to have been too great a 
tax on his energies, and brought about a relapse, to which 
he succumbed. Sir Guy was the eldest son and heir of 
the late Sir Francis Henry Laking, first baronet, whorn 
he succeeded.

In past years Sir Guy was a contributor to T h e  
CONNOISSEUR, and was associated with the editor in the 
formation of the Local War Museums Association. He 
wrote several important works dealing with the armour 
and furniture at Windsor Castle and the Sbvres porcelain 
at Buckingham Pałace, and the armoury of the Knights 
of St. John, but his magnum opus, A  Record o f  European  
A rm o u r and A rm s through seven centuries, is not yet 
published.

This is a comprehensive view of the history and evo- 
lution of arms, ofifensive and defensive, in the Middle 
Ages. It is shortly to be issued by Messrs. George 
Bell & Son, in five volumes, at £ 3  3S• Per volume. 
Jt is much to be regretted, and indeed particularly sad,

The late Sir Guy 
Francis Laking
( 1 8 7 5 - 1 9 1 9 )

that Sir Guy finished the labours and did not live to 
receive the praise due for this his crowning achieve- 
ment.

Etchings by 
Augustus E. John

M r. A ugustus  J o h n ’s exhibition of etchings at the 
Chenil Gallery (King’s Road, Chelsea) helps to define his 

position as one of the leading con- 
temporary wielders of the needle. 
Many of the piat es, indeed, in- 

cluding The M uiatio, Percy Wyndham L ew is , and Jacob 
Epstein , are marked by an astonishing vitality all their own; 
others, embracing the well-known A nnie with a Feather 
Hat, The Pheasant, and The Woman with a Curl and  
Black Feather Hat, are strikingly suggestive of the magie 
hand of Rembrandt. These, to mention but a few, are so 
good in themselves that it must remain a matter for regret 
that Mr. John did not eliminate occasional excursions into 
the grotesąue from the collection. Such a subject as The 
Amorous Tramp, for instance, is neither funny nor any- 
thing else, whereas many of the little nudę compositions 
are too slight to hołd the eye by their ąualities alone. 
Setting these on one side, one sees in Mr. John an accom- 
plished and facile etcher, who can do far better than waste 
his talents on the rather gross drawings shown in another 
room.

T h e  principal exhibit at last month’s show at the Macrae 
Gallery (95, Regent Street, W. 1) was a clever impression 

of Peace Day celebrations by Miss V. 
Southby. Miss Wyn George contri- 
buted some decorative charcoal and 

chalk drawings of Eastern folk, and Mr. Alfred P. Simon 
a couple of well-coloured and composed fans.

The Macrae 
Gallery

THE search for simplicity, which in itself is an excellent
and unassailable ideał, has caused the unwitting downfall
.... . . „  . of many professed impressionists.Works by Matisse t\t u • , ,  .■ , - .f , M. Henn Matisse s pictures atand Maillol , T .the Leicester Gallenes (Leicester
Sąuare) help to prove the contention ; they show that, 
despite the best intentions, simplicity can be caricatured. 
Placed in proper perspective, artistic chastity should con- 
sist in purity of linę, form, colour, and composition. With 
a few exceptions in the first instance, one can hardly say 
that M. Matisse fulfils these reąuirements. His paint- 
ings can only be described as brutally careless in arrange- 
ment and execution ; the majority rnight well have 
emanated from the hand of a child rather than from a 
painter of M. Matisse’s experience. In its artistic sense, 
simplicity is understood to indicate the inclusion of 
essentials only, and not the omission of them.

M. Aristide Maillol, executantof the Cezanne memoriał 
at Aix-en-Provence, is represented by a few drawings 
and (mainly terra-cotta) statuettes. The latter are frankly 
inspired by the figurines of Tanagra and Myrina, the 
group of “ Les Deux Soeurs ” being sufficiently imitative 
to abandon all claim to originality. It may be said ot 
these statuettes that, if not always as graceful as might 
be desired, they are designed with an eye to pose and 
even movement, rendering them considerably attractive.
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S TU DY (D I P L O M A  W O R K )  M A S T ER IA N  M A C M A R T I N  T H E  CO UN TESS TO LSTO Y
P R E S E N T E D  TO T H E  S O CIETY  BY T H E  BY ALYN W IL L IA M S ,  P . R . M . S .  BY MISS E D I T H  W H I T E H E A D
LA TE MISS MYRA L U X M O O R E ,  R .M .S .

P O R T R A I T  P A N E L  : L T . - C O L .  
J.  L LO Y D  J O N E S ,  I . M . S .
BY C E C I L  T H O M A S ,  R . M .S .

M O Y R A ,  D A U G H T E R  O F  M R .  C. FOX DA VIES V A N IT Y
BY MISS N E L L I E  M. H E P B U R N  ED M U N D S ,  BY A L F R E D  L. P O C O C K ,  R .M .S .  
V . P . ,  R .M .S .

Sonie E xh ib its  a t the R oya l Society o f  M in ia tu rę  P a in te rs ' E x h ib itio n
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F la n d er s , seen in silhouette or beneath grey skies; 
Flanders, silent in the desolate aftermath of war ;—such

are the impressions conveyed to paper 
F landers,  1919 by M iss Emily M. Paterson, R. S.W ., 
and exhibited at Thos. McLean’s Galleries (7, Haymarket, 
S.W. 1). The great feature of the collection, indeed, is 
the feeling of silence suggested by the artist. Out of 
nearly fifty water-colours there are probably not morę 
tlian three or four in which the human figurę appears, so 
stricken and desolate are the scenes depicted. As pictorial 
records these sketches will be referred to with great in- 
terest, but, technically considered, many of them are too 
loosely handled to be entirely convincing. The best of 
them, however, display morę firmness and less tendency 
towards generalisation, among them being Derelicłs at 
Poelcaftelle, in which thepathetic impotence ofthe wrecked 
cars by the roadside is fully realised by Miss Paterson.

A rts  League 
of Service

T he propositions of the Arts League of Service are 
ambitious and irreproachable. It is desired “ to further 

all forms of art as something that can 
be brought into our daily life and sur- 
roundings; to extend all such activities 

to the towns and villages; . . . .  to promote individual 
expression; . . . .  to bring together artists; to foster 
mutual understanding and collaboration.” Nobody who 
deplores the gradual separation of art from utility will deny 
the importance of the programme, but many may question 
whether the league is setting to work in the most desirable 
way. Take, for instance, the “  Exhibition of Practical 
Arts,” held at the Twenty-one Gallery (Durham Hous-e 
Street), the main objection to which lay in the fact that per- 
haps the most important item was eminently unpractical. 
Mr. Edward Wadsworth’s futurist “ suggestion for a build- 
ing” would hardly help the most accomplished artisan ; 
as a rockery, however, it might prove interesting. Much 
the same may be said of a design on similar lines by 
another hand, in the adjoining room. Mr. Alan Durst is 
responsible for a dainty little ivory and ebony tea-caddy, 
Mr. Harold Sąuire for some hand-woven rugs following 
Persian types, whilst Miss Camilla Doyle makes a praise- 
worthy attempt to follow up the style of old painted furni- 
ture with a corner cupboard, which, unfortunately, fails in 
its details. Taken as a whole, however, it must be con- 
fessed that the league’s list of workers reąuires revision.

As noted inour November number, Mr. RomillyFedden 
inaugurated his return to civil life with an exhibition of 

water-colours at Walker’s Galleries
Drawings by ( 1 1 8,  Ne w Bond Street). The
Romilly Fedden , rr . . ,. ;

generał effect of the display was
one of harmonious colour, encouraging the spectator inhis 
analysis of Mr. Fedden’s techniąue and handling, which 
is never too loose for the subjects he chooses to depict. 
These vary between lively Eastern bazaar scenes, clever 
little impressions of French fairs and markets, and some 
excellent moonlight effects, including The Twilight Aloon, 
Moonlight—Faonet, The Silcncc of Night, and a beautiful 
little arabesąue called The Farm —Night, any one of which

can hardly fail to charm the connoisseur of nocturnes. 
The latter, without mentioningmany other daylight views, 
betray a power of observation and an appreciation of subtle 
effect all too often ignored by the latter-day saints of art.

The collection of drawings and etchings held in the 
adjoining galleries was something of a disappointment, 
sińce two of the morę prominent artists were represented 
by rough sketches of no particular importance. In such 
case appeared Messrs. George Clausen and D. Y. Came­
ron, but, fortunately, Sir Frank Short was well to the fore 
with a number of characteristically beautiful drawings,. 
etchings, mezzotints, and aąuatints. Other etcher-exhibi- 
tors included Messrs. Martin Hardie, Leonard Sąuirrel, 
and Renoudart. A clever little drawing of The Forge by 
Moonlight, from Mr. S. Curnow Vosper’s pencil, was 
noticeable, whilst some highly finished studies of tottering 
medioeval buildings by Mr. Louis Orr recalled Dore’s- 
illustrations. In charcoal, Mr. L. D. Luard’s Harrowing 
took the eye, the puli of the horses and the motion of the 
man guiding the harrow being convincingly realised.

Water-colours by 
W. Russell F l in t ,  
R .W .S . ; P a in t in gs  
and Water-colours 
by W ill iam  Walcot

T he Filie Art Society(i48, New Bond Street) has done 
very well in arranging an exhibition of Mr. Russell Flint!s 

water-colours. Mr. Flint iscertainly 
one of our leading aąuarellists, and 
a display of his work cannot fail to- 
exert a healthy influence on all who 
wish to learn. His style breathes 
enthusiastic but suitably restrained 

appreciation of colour and form; his figures are beautifully 
drawn, being decorative in the same sense as Mr. Shering- 
ham’s ; his compositions reveal true artistic intuition. The 
majority of his exhibits are bathing incidents, so subtly 
contrived and recorded that it seems invidious to select 
any special items for separate mention. One can only say 
that all are good, but that some are better than others. 
At the same time, there is no single drawing in the gallery-
unfitted to fili an honoured space on a connoisseuFs walls.

Mr. Walcot’s work harmonises strikingly with Mr. 
Flint’s. Setting aside essential differences ofindividual ex- 
pression, it comprises a similar breadth of vision. Actually 
his treatment is morę staccato, but his breezy impressions 
breathe imagination in every stroke of the brush. His 
subjects are freąuently found in Italy, and are exactly 
what one would expect an etcher of Mr. WalcoPs marked 
ability to produce in paint. As befitting a student of 
architecture (no real artist denies that he is ever a student), 
his figures are slightly though admirably suggested i 11 
proper relation to the importance of the motif.

Decorative art, when practised legitimately, is an * 
asset, and of its real exponents few possess a finer 

sense of its possibilities than Mr. 
George Sheringham, whose exhi- 
bition of fans and other fancies at 
the Leicester Galleries (Leicester 
Sąuare) can only be described as 

strikingly successful. Mr. Sheringham is gifted with the 
power of interesting composition, drawing, and coloration_

Fans, by George 
Sheringham 
Silhouettes, by 
Arthur Rackham
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He never makes the mistake of over-finishing. How- 
ever detailed his subjects may be, he always contrives 
to preserve a largeness of efifect, as in the Arabesęue, an 
Eastern bazaar scene, or in the richer toned Merchants. 
It is exactly this method of leaving an unfinished space 
to lend mystery to the theme that helps to place Mr. 
Sheringham where he is. Although possessing an obvious 
appreciation for Oriental splendour, he is alive to the 
picturesąueness of our own country : witness a charming 
little scene of Cheyne Walk in the days of the crinoline, 
or the bird’s-eye views of Polperro or Williton in the 
Connty of Somerset. Praise is due, moreover, to the pat- 
terning of such subjects as the Princesse Boudour, Winę, 
F u li Fathoms Five, and a black-and-white illustration to 
Max Beerbohm’s Happy Hypocrite.

An adjoining room contains a series of silhouette illus- 
trations to fairy-tales by Mr. Arthur Rackham, uniting 
the happy ąualities of technical ability and wholesome 
humour. Mr. Rackham’s style and accomplishments 
need no explanation, so one may merely select for special 
mention the charming sylvan studies entitled A Lover’s 
Meeting and Butter/lies, and the Cinderella series, from 
amongst the morę outstanding contributions. Cinderella 
is Put to Sleep in the Garret is particularly naive in 
spirit; but those who admire illustrative ingenuity will 
pause before It  was just as i f  the Wind had whistled 
by, with its clever suggestion of rapid movement on the 
part of the principal figurę.

T he rearrangement of the Burlington Gallery (15, 
Green Street, Leicester Sąuare) is a decided improve-

, _ ment, if only for the reason that
Works by Daphne . . , ,, ,
Allen and others 11 Provlc*es more wall-space than 

before. One of the newly formed 
rooms is devoted to some Drawings o f Fantasy, by Miss 
Daphne Allen, who achieved a measure of popularity as 
a “  prodigy ” within recent years. Miss Allen is still 
young, and her style is still unformed and very youthful. 
Her most successful technical achievements in this col- 
lection are produced with the pen, but it is hardly fair to 
make exacting comparisons in the case of one who has 
had no other tuition save intuition to guide her hand. Of 
the water-colours, however, marked sympathetic treat- 
ment is observable in A Crown o f Sorrow— The Widów 
Queen of Richard II.

Miss Annie Frencłfis fantasies are, of course, the out- 
come of maturer experience. With one exception, a sad- 
hued study styled The Moon Wept fo r  a Lady whose 
Lover came not, her drawings are remarkable for the 
attention displayed to minutim. To a very different school 
belongs Mr. 01iver Senior, whose pastel, The White M ili, 
Sussex, is almost dramatically direct. Mrs. E. Gordon 
Chase interprets the traditions of Mr. Spenlove-Spenlove 
in terms of romantic eighteenth-century scenes in oils ; 
whilst two works by M. Medardverburgh, A  Lady Read­
ing  and the Gare de Luxemburg, contain interestingly

handled passages. Mr. E. Marsden-Wilson contributes 
etchings of the more meticulous variety.

41 Facts and 
Fancies,”  by 
W. H. Walker 
Works bythelate 
Frederic Yates

C O N F O R M I N G  to the current demand for fanciful sub­
jects, Walker’s Galleries (118, New Bond Street) present 

a collection of water-colours by Mr. 
W. H. Walker, who is certainly not 
devoid of a sense of humour. When 
Knights were Bold , a suit of armour 
(belonging to what is sometimes 
termed the “ bulgey dingo” period) 

collapsing on top of a dusting housemaid, and The Mer- 
maid’s Toilet, a damsel reconnoitring an octopus which 
busies itself with a mirror and comb, are fair examples of 
Mr. Walker’s fun. It cannot be overlooked, however, 
that, as an aąuarellist, he fails to convince entirely, sińce 
both his colour and drawing are purely superficial. In 
the case of Love Like a Shadow Flies and Withdraw 
Thy Foot from  Thy NeighbouPs Door, Lest He Weary 
of Thee and so Hate Thee, these shortcomings are miti- 
gated by the arabesąue ąualities of the compositions.

The late Frederic Yates’s paintings are mainly the state- 
ments of a man who recorded his impressions simply, not 
to say soberly. Indeed, one misses in them the accent, 
without which no picture can be said truthfully to be a 
complete success.

In our issue for March, 1912, we devoted a few pages
to the consideration of some charming compressed horn

, and 'tortoiseshell boxes. Of those
_ . ulustrated, >the specimens headmg
Compressed hLorn 0 , , r r. I, . , f, pages ioę and 106 form a fraction of
and Tortoiseshell r  ®  . , , . .  .
i • a fine collection garnered by Major
Herbert C. Dent over a period of thirty years. Major
Dent, whose series of articles on piąue commences in the
present number, is probably the leading authority on the
subject. His collection of horn and tortoiseshell includes
signed specimens by J. Obrisset, F. Baker, Chesle,
Defrance, Bradwell, W. Wilson, and Jean Dassier. It
was exhibited recently at Norwich Museum, and has now
been acąuired by Messrs. Law, Foulsham & Cole (7,
South Molton Street, W. 1), who are displaying it in their
galleries. It is to be hoped that, in the interests of con-
noisseurs, it may be sold intact and placed in one of our
public institutions for permanent reference, sińce these
boxes are not only sesthetically satisfying, but also repre-
sent a craft that, sińce the days of its vogue, has been
studied seriously by comparatively few collectors. It is
not untruthful to say that the best compressed-horn work
compares favourably with any of the lesser crafts of its
age ; the historical portraits by such men as J. Osborn
and Obrisset (or 0 ’Brisset, as some prefer to cali him)
being almost numismatical in clearness and precision,
whilst the naturę of the materiał imparts a curiously
subtle ąuality to the lighter fancies suited for the snuff-
boxes of the wits and beaux.

\O w ing to pressu re  on space, C o n tin en ta l A r t  N o tes are unauo idab ly  held o ver .]
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Etiquiries should be madę on łhe Enqniry Coupon. 
See Advertising Pages.

N o t i c e
Much time will be saved if correspondents will State, when 

making enąuiries, whether they wish a reply sent direct by post 
on payment of a smali fee, or whether they wish it to appear in 
this column as space permits.

No article should be sent to this office without previous notifi- 
cation, sińce each must bear the reference number allotted to it.

PiCTURES and Prints must be removed from the frames 
before being despatched to us.

A few enąuirers have omitted to remove their goods after an 
opinion has been given on them. We venture to remind those 
concerned that, although all due care is taken of articles sub- 
mitted to us for inspection, we cannot accept any responsibility 
for their safety while in our possession. As the pressure on our 
space is very heavy, we should be obliged if these clients would 
take steps to remove their goods at the earliest possible oppor- 
tunity. Reference numbers should be ąuoted in correspondence.

Figures of Sailors, etc.—C ioi (Bacup).—Judging from 
the photograph, the sailor figures are certainly not Bow, but 
are probably Staffordshire of but smali value. The group of 
a mounted horseman is also Staffordshire, possibly eighteenth 
century ; its value may be estimated at 5 0 S.

Table.—C 121 (Cork).—Assuming your table to be a genuine 
William and Mary production, we should appraise its value at 
somewhere about 20 gns., but the photograph is too smali for 
accurate judgment.

Coffer and Clock.— C 130 (Lichfield).—Judging from the 
photographs, your coffer is a genuine antiąue, worth, perhaps, 
^4 or £ $ .  This type of work (refer to “ The Art of the Cofferer,” 
T h e  C o n n o i s s e u r , Nos. 170 and 175), which was of Gothic 
origin, survived until quite late times. The long-case, one-finger 
clock, by Lutwyche, Worcester, is eighteenth century, worth 
about £ 8  to ^ 10 . Britten mentions Thomas William Lutwiche, 
of Forgate Street, Worcester, as flourishing circa 1794.

“ The Weary Sportsman.” —C149 (Print).—The colour- 
prints, for which such high prices are paid, are as fresh and 
brilliant as the day on which they were printed. It was a com- 
mon practice to stretch prints on canvas at one time, so we should 
think it unlikely that your picture is an oil-painting as suggested. 
The value of it depends very much upon the condition, and, if 
damaged, whether it can be easily restored. It is much easier 
to realise an exalted amount for an engraving in fine condition, 
than it is to secure a smali sum for one in bad preservation. 
From your description, we are afraid that your print is rather far 
gone, but we cannot attempt to value it without an examination.

Drawing, etc.—C157 (Northenden).—In our opinion, your 
pencil drawing, though of some age, is not by any well-known 
hand, and has little or no commercial value. The lithograph is 
unlikely to be worth morę than a few shillings.

Picture. — C182 (Niobe).—We cannot appraise the values 
of pictures without seeing them. William Lomas, painter of 
domestic subjects, exhibited ten pictures at the Royal Academy, 
Suffolk Street, and elsewhere, between 1877 and 1889. He lived 
at 46, Victoria Road, Kensington.

Spoon = Warmer.—C208 (Preston).—We regret that we 
cannot judge this without seeing it. All we can say is that, 
judging from your copies of the marks, if si;lver, the article is of 
foreign origin, but if plated, it most probably belongs to this 
country. We incline to the idea that it is plated, however, but 
morę than this we cannot determine from the available materiał.

Sporting Prints.—C219 (Cape Town).—The value of such 
prints as yours depends very much upon the ąuality of the im- 
pressions and other technical details. As we have nothing morę 
than a description to go upon, we do not care to appraise your 
set of four at morę than £ \ o  or ,£12.

Books.—C235 (Plymouth). — From your account of them, we 
regret that the majority are of smali commercial value, sińce most 
of the volumes seem to be either late editions or else defeciiee. 
Consequently, we should ratę them all at under £ 1  apiece.

H e r a łd i c  C o r r e s p o n d e n c e
R eaders of T he C onnoisseur who desire to take 

advantage of the opportunities offered herein should 
address all letters on the subject to the manager of 
the Herałdic Department, 1 , Duke Street, St.James’s, 
London, S.W.i.

Only replies that may be considered to be of generał 
interest will be published in these columns. Those 
of a directly personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enąuired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so 
far as they may be already known to the applicant, 
should be set forth.

R e g is te re d  f o r  tra n s m is s io n  to  C a n a d a  an d  N e w fo u n d la n d  a t  M a g az ine  P o st Rates. P r in te d  by B e m rose  &  S o ns L td .,  133 , H ig h  
H o lb o rn ,  L o n d o n , W.C.1, an d  D e rby , and  p u b lis h e d  by th e  P r o p r ie to r ,  W. C la u d e  J o h n s o n , a t 1, D U K E  ST R E E T, ST . J A M E S  S, 
LO N D O N , S .W .1, E n g la n d . S u b s c r ip t io n s — In la n d  3 6 / - ,  F o re ig n  3 T /- ,  to  C a n a d a  3 2 / - ,  p e r  a n n u m . P u b lish e d  th e  1st o f  each m o n th . 
P u b lis h e d  by G o rd o n  &  G o tch , in  A u s tra lia  an d  New Z e a la n d  ; by T h e  C e n tra l News A gency, in S o u th  A f r ic a ;  by  H ig g in b o th a m  &  Co., 
in  B o m b a y  a n d  C a lc u t ta ;  and by T h e  In te rn a t io n a l News Co., in  U .S .A .
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Price Lists of Coins and Medals appear in “ The Num ism atic  C ircu la r ,”  published b i-month ly , and sent 
to  Subscribers a t 5/- per annum, post free. Volume XXVIII. commences w ith  the  Jan.-Feb. issue of 1920.
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